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Abstract

This paper explores notions of realism, evidence, undecidability and
faith in the context of our relationship with images following the digital
revolution and the transition from a culture of analogue photographic and
filmic records to the new space-time of virtual reality. The first part of the
paper contrasts the phenomenological account of photographic images and
the post-structuralist elaboration of an aesthetics of spectrality in the works
of Roland Barthes, Deleuze and Derrida. Through the comparative analysis
of films exploring processes of memory and time perception in relation to
photographic and mental images, such as Chris Marker’s Za Jerée (1962),
Bunwel’s 7Ze Exterminating Ange/ (1962), and Ridley Scott’s Blade Runner
(1982), the argument highlights the emergence of complex storytelling
strategies which challenge our assumptions about the objectivity and
mechanical functioning of the recording camera. In the second part of the
paper, I discuss the consequences of the meta-narrative use of theatrical
mise-en-scene and its avatars (analogue cinema, video and digital film) to
bring into view the shared spectrality of the recording camera and of the
human psyche in the age of virtual reality. Alan Resnais’s You Ain t Seen
Nothing Yer (2012), Wong Kar Wai's /z the Mood for Love (2000) and
2046 (2004) provide the case studies for a reassessment of the evolution
of film theory from a culture of epistemic knowledge and technological
progress, to a culture of belief and metaphysical exploration of the human
condition as both limited by death and open to non-linear processes of
haunting. Deleuze’s notions of the “time-image” and of the “repetition of
faith” will help illuminate a radically different account of recollection as
creative restitution of memory turned toward the future, which breaks the
logic of temporal irreversibility and promises to overcome oblivion and,
ultimately, death.

Keywords: virtual reality, uncertainty, profane illumination, knowledge,
post-modern idea
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MEBLTTOIERASH, JRe . et . AE RS
F S —HA TR R 2SO, RE EREEE Hvh
RETRAAA BT 25 X8 5K, HE2EWHILKHYERE (Philo of
Alexandria, AJCHI2SH-504F ) 5 ALK, RONE EESHE 2 EN
Mk 37 (VB RRE S Z AL, — O IAN A EER LTS, 05N R
RS RIATREE S, AHEMEIRIERIRE. KALLE, ZAR%
XA B SE B R R R SR 1 — DR bR Hb A, RN B RESE
BN 5N E B B RARE RN EE . XEER. &
], MBI PRI RAHE, HAE ERGUES, ZARERHTE
AITRES M R, Rl STREARENHRIESHY . 0tz
PRI IARE TR ZAR EREEEE R, A5 T —FhREE 2 i
NIRRT ESE . — AL, 1H AT IBI S 189 54 PRI Il o
(Lumiere brothers ) {£HZ2E8—RAFFHIRE S, — AR R F 12
FIFHEAE, DUEAZE/K (Edmund Husserl) HiREY CEZEIFTT ) (Zogical
Investigation ) KR

B2 I EPR PR S G L Z AR A B T — iy U B 58 32 SCDL
— MBI G 2 T EMEEL MR E, JhISE T RAENHE
FE 52 DL M 242
IR {E M2z
BXANEE, 2
HIT A9 A 3 7 B0 7 X
(EM . Zom . B
) s EHbk, 1E
T BIRIBEE R
FIEICE-SIINESY/N
NS 9 B R BRAEE KRR (FFKIRIR L, 1895)
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Tz, WL T RGOS D N AR & s, FHE IR
P& ARG OB SE 28 RT3 (o ORGSR ) SRR ERD |
TE1E VAR —Fh 78 m] e B8 10 B AR BB T A28 /REBAE W BIA Z A
R R SECE O E

EFHHEAIEACE (mental image ) FYIL[FFFEA I THIIY
TER: — A HELE AL GRS RGN BERY ki [ 7, 55— 5 ThiLE
A EHE S B ME Z W . O% (FARKRIE Aimagof]
intentio ) Y TEMAMEZIRFT RIS RNERM, FHXL L, BIA
ARG LERATE AT RE b — B A /RIS %, WA SRS
AN —FEFR A %, BEFNSZEN—FEAB R R Z A TREL “5E36
X7 (ideal meaning ) f2HEEIFIFE. FrBZRtEAERNTSE, [
BIRA TP R — MR NE X mEET— %R, HikbL
EUTHN G RN R, IR B G an & Sk — g m— A
TR, A FER: “F, Xe—LE” , BRI A
T ERT RN R — N E S (B, XNEEBEE NI, ’A
RGN, T —HHEY X EAENRDE, 5X MR E
AT ERRIY N SNRTE R —— EATFEX L IR, ATRERE
REERFERND, (BEXRN & (TR ZI TS ER—IT D, &
FHEAZE/REY “HER173% (natural standpoint) 7, BEESSFEEYAIE (R
ZHEIAER T WTEY, SEREEE WL, — D ARZER DL
B (ideal ) 8f “EHS" BN HE M . FiEFR AR A
Mo BRESHTVERI S AR, A THIE “57 0—& “AR”
B2, BEEXAMFE N ZIRE XL BRI DR E — 55 &
B o RIBEERERENR “BIR” B XM FEYy CESEED”
(true being, 5 “BISCHAMSLIAEY” HAXY) » HMGARRER
PGS B Tl sl “HEE” 2=/ AW EZENER, R

(1) BAUWEENZ EBL (bracketing ) SE4HkR T 0L
N EMEEEAET A 2 SUEEE R AR T & (AT A O 40
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5 (2) B SHFLE (being) Z[AIFY S KB E N REIH AL M RE 2
(e F/RE R 27 ) B R BEs el L R e
HAZE (i T Ee B pIfe:) MBS A. WA Z W E R
ERENGU R — KA MIR IR, MR E RS, REARRE ™ —1
AT LLRARE I A B v T i S 9 78 2 H A B AR (R . (E2 TR AN
H, SRR, INER TAE, EASEE VISR L
FW 2 NEIRIIINE . ISR B ARG LR CHINZ, HE5H
S SATEMHEIR G R AR R, RS8Rt R 2 )G, TR R
R, ERIER AR A = RE SRR I B 2 5,
SERBITECR AR L 0. IREER N E A

AEREIBRERIERF, BEh2&AM5IH T —DHHEM
(belief) (KF, SRS (faith) HEARF. XMHREMLE—E
FEEE EARFTENE TR M AP R 2 AR O BORAIR,, anflE e
RS

R BREEAREY, RiERE LAY AL B
BXE AT (belief) hFR ., WHA —NTAIREHE
WA —AHLZHI, AELXAT - RAGE
MRE, AR LECABR T TIEEZARRAAR:
FATAAT A 77 XABAE — 230D B, 845 — A% Bl oy 3k 2k g
Z, AfEA B R TRAENAD (AL - TARR
WARTG) , MELYERAEFERMNGEG-F BT
RELEERRETEOFHLRETRAGFS, BRE
BTt RREETHE B, EHHAREEES
B — At RAned i Xk o, ©

¥ Derrida, “‘Le cinéma et ses fantomes,” Interview with Antoine de Baecque and Thierry
Jousse,” Cahiers du cinéma 556 (2001) : 78. FhSCHREYEE H Bl EE
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vo B - g
( Chris Marker ) 7F
1962 4F 14 R TG |
T I A% 8 X %
NEEREEIKE )
Il !! PISISESIEYTITY (Za Jetée ) Z1XTg
\.-—-—--— Hi R F
e . CEIH
TEH T 1O A& R
Py A BT 3N
MR 2RI R BERRAERTNEARENA, F=HRK
GRERZIE, RELHN=AEEEADREKENH N EEE, B
Ela%ﬁf%%;éﬁﬁﬁl_ﬁﬁu& ik A B4, 0 EBRRRIMUA
BEE, WARHEE T — AT X Rok— D RiEE
mE%Lxmxﬁ,%%%%%&ﬂﬁ%%u%#%ﬁTLﬁ U
“OE—ANBAEFEREIDIZOEE . X MR R DR L E
FE3E = U K R 2 i B BR BRI L = ML, P2 R et Rk
HIRIXIERGR S o 7 Kb, HER RO GRS S E S Hi
K, BHMAIMERBIR B EANICIZ, S =2 R
TR, BRITRAEARETREREX M EERNEN, LPrEEE
RERITABERXANEG, — NIRRT RS2 LS G
B HIR A EOIE 2 BERALIZ EATLEE AR i s M2 e
O T — RIS NHEERNE X, RAETANTRE TS NAERE
=V %%zFﬁ&ﬁAﬁ$m%%ﬁﬂ%ﬁm$%%mTLL@
I i B AR, e DR — A AR IR, E R BAHD
AN IEANE S NE PR FE R T SR ML E%Efﬂﬂ%xﬁﬁﬁﬁ’ﬂﬁfﬁ:
“WaH AR pidiz 58 miz. REHER, B SR A%Em
BAIENZ. 7 — BRI, e B SRR R

(HE) (TpHHr - LFe, 1962)
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BEZD, MR TBROEE, Bh—NMAZGsECIEIZHZEAN
FEF . RRITHE RG22 X

Loy (B2 ) FioR 7225 - IUKF (Roland Barthes ) 75 (B{=)
(Camera Lucida, 1980 ) SRR HIOHT, e UCKEEWHAA
(RGBT X G RE DN IR L, HX S “studium”  (KIH, BUE
A AP BEEE AR A IR ORI D) AT “punctum” (&S, IR
HHARTT, RAEE—MEEWES “221%7 , FIUSF R b/ i
GRYEE) o MRFRE S QIR FRK B SO R R R R s (R
TER SRR BT RE, XERBRIEAN “— MRS ot (b2
BT IER , © B EEMRE BANERG . T
B ET—MEIYEEEERIEVE BT r R E R EUE T 2
[RISCERTETERI SRR, EARAN, BERNA, e/ “FrE” (noeme,
MRFEES) , RHYARIEING “ELAFAE" (has been) YFEL,
TERZ /KL (Charles Sanders Peirce ) fF5FINERNTFSEMAp, f5RT
= (index ) WFRFYZEIE (imprint ) |, iERE8 2 8 5 10 () B 82
Befil CAnBIENEIERE0) F= A NIRRT AN R o TEFRRIERF S XA
FHBIH (DLEELIR 7 38 m— M) |, BEDERe] DU TR
MRIEYE S AN EBR AR A Z SR &, X i —
BBAE T EARRIOW S, R #RE “FEERIER” o © TR b biTA
Al THREERY) “DRFE" , (HREEFNTE, SR SR
ARERFES (aorist, B —MEd I ) —FF, @ S5 Fr9n Gzl
TN I S AR LB IR B SR T, AR ERE S NSRS 2R
(perceptual illusion) : “XHEA LML ENES" . ¥ (H
=) AR RN SRR T RS — P E s E IR IR R, DL

¥ Rosalind Krauss, “Nightwalkers,” Azr Journal, vol. 41, no. 1 (1981): 35.
? Roland Barthes, Cammera Zucida, trans. Richard Howard (London: Vintage Books, 2000), 87.
@ Roland Barthes, Caumera Lucida, 76.
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(EREFIEE B R BN R E A E RSN RN LB, X
BEERSE T EEENENABES.

S, BRI E ARG R — A 4 it e B
1%, QT ; REAASENHGAKLGER (&-F
FHMER ) AT E, RIETRT, BFPEZMHT
FROKBI R ; ERCE, RAFHEYERLZR
fefe “RBAHAT ST, BAHIXAAGHR, F—R
ECES Wk SR x Y

MARBAEZ SIETME AR D, BAERZEL—MED
NARAEIN S R G B AR ARE R, ¥ EREXMEES L,
Wy - Dy RS (B2 ) EhEAR (B=) B e +4F, MIXSIAT
AP TAJ RS IR (o A N R L ES ) |, mH B U
HERRERTIEN Sl HAR S = EE /MBI SR R] e R]
M BT — RPN I R OB AR, TSR ERNYRE
R VLR85 2 SR NSO, X AR SR i A A% SR B

CHEY (BT - TI5T, 1962)

¥ Roland Barthes, Camera Zucida, 21. 50 CE B 4 k. (B2 SE2YMEA) |
eAERE, dbnt: SR, 20034F, 28287, [Roland Barthes, Camera Zucida, trans.
ZHAO Kefei (Beijing: Culture and Art Publishing House, 2003), 28.]

2 Roland Barthes, Canera Lucida, 82.
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R H SEIAFAE AT AN B I IE SRE

TEAnE E R PR R IE D) S0 AR B RN - EUEE (André Bazin) fT S,
BB “— 2R L T RA TSI = s o AR,
B B P ARG IEARIIMERIN T, BERZAR
“MIBR FEEARME PR k™ o © WA 1B B — ol 3R 1O R By e
% #rH A (Einsensteinian-style ) fUSE KT PHEE—#, R THEE
TFERIEE K RS, RGBT — Nl B T —
HERDRRTE B, TR ARAERINX “BRNESLXA T (Ligi
BTN, WEE—HAREHETEERAREK) o &Kifi, (32)
B TORNBORTT & A TER—RER TR BA TSR, K
G, FHEEIFERRERE N ZARIEE TIE, %3458 —Migdin
B IR PSRN0 Sk ok VS M T B AR S, X R
OHTHE R RED Bk ARE” Mifn “ At 2078 Rk LR
7 o EANESIREA], RHEFANEETR—F “JliEoE” 15
N, FEARN—N5EFILZE Rk LB Rt . FA188
TR, BREEFATE AT IEE SEEIREGE AR RO A TR
R EFEHANETE (BREEF RS EGT) , m2REEE
AR ZS R LS 3 SR A R, iR MR
IR, Rk, AR RIS SEEOMREHRIETE, RA#
O R PHB M I AR T B SCEE R S BT ) BT OBl sL”
(intractable reality ) X AZY]: —/ ATCIE AR F RIRZS A0 R
W _E e 1 i Fe i 5 H S N A 2 AR SERR, R ss B (i &
MU NSRS, MBI ARFEELZ AR L EET .

R () HRE AT (S B = B E A R AR RN 37
HRACEE, (EWARAIM— a3 T 8h, BIRAGGHEL R (1L

¥ André Bazin, “The Ontology of the Photographic Image,” in War is Cinema? trans.
Hugh Gray (Berkeley/ Los Angeles/ London: University of California Press, 2005), 12.
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K - NRITA B ISP R IEEE IR ) RIS T IR
HiZgimsk, SALM. RHZEREE. A TEML AT —E
SR ORI RISLRR I SAE B T — NMIEFIA (ex nihilo) B
B, XA EIE R M S ERE S — SR
WAy . T vt AN EROGOR IR AR TR 2RI, XA
B2 T R G SRR h RN I — DS E , Xk
AT AR fEX N, Sehu iy R Th RS B2
PR AR Z BN R, H S EM N E SIS e EEERN
NEFRER, BEMAMEMGERRIEEEK. YIZREREGH
24l 168 T TR R R R A B S B 52 R (R sk e A RO — Y SE
R, MR HY L S sl e IR T

(B) (wHEE-Hy, 1962)

RUE LB BN A AR PP EB G T BRI =LA R

PR, (BIERX— M NBEEEEEERAE T (3) BRE R,
B NETHIRES, BEME At RSN R 2R A Z 5
AE T RMZAE R A, WA TE X 2 BRI ES AL E
., DIRHE BB ERFER “FEY” o BB - 2
7% ( Christian Metz ) I ZZ51/Y .

BAAARERL LT G T RO —FRTE—
do B AR BT B it —— R AT T A A A 4 AR B A 0 B AR
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U3

(R, IR LHT ) ab450 Kt X L APis ey R T,
FE b, ZERELFIE, WAE F) 69 KL L AT

)z

Rt

ZIMAERGSHE (2T EHEGBIFK) - L7}
REERNBEHENNIBLELEZLETRZ2ERL>T, BA
VR ARIER AW R, W A% TR, THB T I

RETFHATAAR, "

FL RS e VLA A TN RS Bl I () B Tk 440 2 Il i {4 565 21 9 B
SR BT DL N SR IR A R 1 B BB AR 5 L S B U 2 TRl AR BV
RAUNEE 2 AESER 2 HNEEER, Bfd, BREEGRS
HAa R RS TR R 2 B EICIZRER .. —nfEEhzL
(Gilles Deleuze ) 7EHLFZARIGN T ELEN R, AKE—JO KT
FR AR I EY), SMERN ST AR O R LR B ME
X REE T . @ mBREIEABEINEGRSES 5, R
ME (spectation ) & HEEIZZFRA W —Z BhHLH] (sensory-motor
schema ) AFE5%, HIMRPERCE —HN# (sense-stimulation ) 5iEzh—&
[/ (motor-response ) Z[A]AY A §EZEFERE X — M7 A £ L EF—Fh
DIATEIASEMEE K SR E AR, B, ERR RN
MR, sRIAME S RVE R Z RIRRE B R BRI N E AT B 45
W2 ok, XAEERREREH OSBRI T MERE —Z3M
FIRPHE, I ARERZEsh AL R, maEkfASNE
&l Tl AR R R — B I RS AR BOR M S 1 B B 43 2 8] 4 W

@ Christian Metz, “On the Impression of Reality in the Cinema,” in F/m Language, trans.
Michael Taylor (Chicago: University of Chicago Press, 1991), 8-9. 13z #lli%Z: [}l Christian Metz;
(RS — R SRI0) , XIBSERE, Mnl: (I5EELNGE, 20054, 552829
T, [Chinese translation please see Christian Metz, £ssazs sur /a signification au cinema, trans, LIU

Senrao (Nanjing: Jiangsu Education Press, 2005), 28-29.]
@ Gilles Deleuze, Cinema /, trans. Hugh Tomlison and Barbara Habberjam (London:
Continuum, 2008), 58-59.
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., HEREE B A T M EERG, XN BEER (time-
image ) , EHkEL T HAE E X TZEE—F4 (movement-image ) {1y
Bi%. iETEEFERESIE (notion of the uncanny ) , ZZREJEHIF]
HRIEEE IR, XM ERLERATE W T ES R B
YT i Rl A T 5L

B HEERTE T2 5B ST (Bilderschrift) 2 [A] (A 2HK
BE) WA, 2 CBRBESN ISR RERE
= (R RREE) KW Y, R FEE TR WS
TR HXREIRAELL (AT 5122 i fAEkkyr ) , EE
RIER TREMAEAX—TLEIR “FB¥" (graphematics ) FYIT[A] 14
(temporality ) . @ XFhiAINE, DAFbWrAIRE . SCRIEE HiRE,
e HIEIE RN TR, 5w —saLHIARRE
Ko AR T FHRE LA B B DL M/ it AE % PR X I [A] kR
(). ERREED, RIEEEZZNbE, SIBRANKTHNE S (578
—MERAR) , MERER T SELEREINRIE— AR 2
(the unspeakable )

TEIHEGEPE (pictographic script ) FYRFERHN TA]4: [ & B ] —
HERNECRMIER T, 5Bl - Sep (38 ) REmEns—
ARHHERR T X — M. 5 - M%5/K (Luis Bunuel ) ) (R
KFAF ) (The Exterminating Angel, 1962 ) {EFGAR P AW HEH X F 88
EE R, Hha Ll E SR LIFH (continuity errors ) 775
Bk, B2 drts E— MR e, EANTERERN K E]
%, TR TR R AN ST TR, Gk, ERE L, B

@ Sigmund Freud, “The Dream Work,” in 7ke Standard Fdition of the Complete
Psychological Works of Sigmund Freud, vol. XIII, trans. James Strachey (London: Hogarth,
1957), 177.

@ Jacques Derrida, “Freud and the Scene of Writing,” in WZiting and Différence, trans.
Alan Bass (London and New York: Routledge, 2001), 283.
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ANBCT R FIRERE T, 28—R5 R TR AMNER, B RAT
HNBUET o Wt JG, MA&BEE ANRT THASE: Hrh— A
MNITHEEC . hTERtgRES, BERRIERETEEAZR
Helfr, PrAM e mE TS R E S R =, WAL THAREIR
FX PR FERN E SN ERAO=EER, i seatd EJLREUL
J&, X EATA ST A R R SR LR, X — =R SET
BT, AT IZE MR T E it — BEASOT & . TR BRRERE L T
ENk, @R HEE TTINAR (EREEMS—Z%ETHE
ARIEEA) , HE HESMI XK ERIE A — MRS

CGRRKME) (S - mBIRIK, 1962)

SEGHUIE R G B (U A Mazs b 1 LI B2 AATTTEiE R e v A
TERFNRELZ HF, BRI ERENE — 718 R, 18 G A8 H A A e 2
Efe b EXTTH, MEHRE GRAKME) LEABBFRE (5
) (No Exir, 1943) , HHrRif a5 B AIRIHUIR IR A 7 — D P2 ]
BB HA N E AR RTRENE . A THRB R A TR FEE BRI,
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CGRARAE) P AEIT A TE A TN QR E YR . mhE)
FEAMAKE, FHRSEAMAN G AT —E R F R, XN
37 BARSRLEAA A A2 5 B AR B RS 5L bR b SR AR
RN fEH 2 A2 G . BRIMPUER SRS, &R v
AUAS 25+ b B0 SR A G R B It A 515 /R LSRR O R B S 2 3
RS HHTE X BT . RN IR = R T2,
FOMRSER T B, thin— RWr MRk, e BIR%E
FEPE T — DR

GRRKEE) (B HT - MEHBIK, 1962)

SRR TERE BT BV SE e T —FE, P EE (S SRR AT
BRI, H AR ANES I sRaE, MxEE—JH
AMEMEEAJENED, —HHGINE. £ h REDrENE
5, UithiE ZHBRMNER 5L, B2 RRIAIMEERR, ZA
TR A— 0 TEIR R AR EERN 2, PEEEE IR R IfE =
I, 1BZE R ARERAr, (ol )95) %2 LN S MEIRER ATE IR &
RZo —aniEEhZLAE (Hs21) (Cinema 1) THIITE:

BRI RARE AR A (entropy ) #RE S
VAR EIRIAR, . I, REEERES W FRE—HR
KRR, —de R kW LA I e, 22 Bk e
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FTeREL A AT, A—F#FHHXBHT A
TR GG, A, FAREREEERTZ T, 5
TR A —F. 22 ETLRAGGBITH A THPERRIT
“PRER” AT shegy O

RALHATE BRI (RS2 ——A 5 HM AT RE R A
BEZA 2 EANRHN) st BEEEAMIES R REE I
JUANBEE] . RO (Laetitia) HIFAZE, MATRRERS), KEAMA]
NI X A R TR AT R & . ARt S [ A BN A & A=
P, HERMMEEREE S RSN ESE RN REQSIERN &
e RAXFE, EENMESTIENR A 2 EL (RO0ERFLL) , A
AR, T H A TR R QAR fO R AR S B BRI 2 HEZE

S5 G585 R R R Z A B R R R, XS R
FEERERERR 2 TN .. TERIRERENE X, 5015 EHFEK
AR, MelGEA R RN ES HILN TR e ZIn
BRI, XU RERIREEWBRAEGWIRENRIY, RAENTE
INT o EEICI S “IE” BURMHER, 518 EERAERHA
BN, A REFTHAUM EE E TEER, B (52 ) Fhe—FEA
15 “ITAIZREE" 2 S A RE R IR

& (82 ) PemFUNE SISk AT LB — A SR RBRITHE ¢
B OUSh HT Rk i ok, BB AEREENE, Ry sSiREHIN
OGRS IAE I R 2 — D N R B R SC s, thABEm &
MR GG IE— D ATEM A= ar R ORRIMT BERO B4, 2 TEiER ke X
SRR A N TEBEEA - BrEHRE (Ridley Scott) HYLHLRLZ]H,
2 (fR#ZT) (Blade Runner, 1983 ) 1, Hifk (Rachael ) E4 “&
HIAN” (replicant) BiEAALEE AFI—0, JLFSEATLTSR, il

@ Deleuze, Cinemna /, 135.
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WL AMRIE R # (Deckard ) RoR— it/ NI 5 SCBE Y B SRAERH
M NE S B R EAMER, A RNE S AETHARNEELEA
THAFRENISIZAR . R R AR IR DU SR IL EL R IRy, R
MR TR AR R A\ KT T L EE SR 2 ST A
ME—HFAE. MATEY BN TR AN FRIESSX P S A A B B 2 —
AeRy, GRZIRIAERE, iidl. BREBIRARI LI AR [AIL5R AL
FA TS ARFNE B AT . MHLSZ A B TIF 0 THES, EHIAK
Az, RAMAIHENEARRFE N, A TmE A28 0252 AR
WRIRMES, MMM RAERENLE S, ROFNRERRE
HIBRAICIZ . R MA TR R ZREEE, M ke T kR =
MEEK, BTS00 IS E — el IR I ,
ERAA T A= fir o FEAS A T2 HERER, SN —FE, E—14%
TR B Zasta s b A dar GRS LTI XS il THIZE
TR, RERZE—RMONELLS) , EHATHERGUERIEMA]
MfEE . A, fER/G— MuREENIPLEE AZE L 200, £S5k
% CEEET MR ITIRM RGN R, B I T, (EATARE
T Tpoa ZET BATEH DA, HBEERAWEA N Z A AR
B NEDAREREEGEN, FENAEEROYH:, 1L
e NEEMATFEDMMES, HEAERBEHETLZE . KR
BRI OU RS EZ . MEHI ARG B (Roy ) SHlAXS Fd 1
fEJG TAL B AR E T RSS20, 48— R Eas (RIS

(AT (FER - R, 1983)
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fiE) , AL AIREE O AR E MR K TR T 5%
FH AR g el R M A TER ISR R IR ok - R8T
ME EHUGE I EE R FAE TSR SAA TS, ZUE T b b MR EL
FRAE SR o XA KR B ) S SR 1 T s AR D O DI BGAR 1E R AN
BF AR RRHRI

22570 P MR T 3l R A PR B 0 N R IL B RE DRI A1 45
Ok, s R ERHEIREP R . R ARG AR RE
TJo BPHRERKRDSERER, “BRLIRIMIARTEERFZE ,
7 K R E M e S BRI AE K . EF FRIER, —HARITEH
SR TR IR A L, MBRAS . IREEZIRTEFIRNN, fbITFiEE
RE DGR HUZ e AR M, M0TR A IEE R SE TS H.
XEH R FINRENG—5, ZHUEELIENEDIZSE,
“Te BB RS B SE R LRSS AN E KRR, CERTEE IR AT
(Tanhauser Gate ) TSR NI, BT X EEI 224G AR Rl i
W, —BRIETEIAER . FETROR AR T, " il Tl R
FOSEN 2 O M E R s L O AR 9IRS Rk A R
AR E 2R AR R, TR 1 RIS B D TeiE i ml 1) e 2 /e, BB
T S5 HHZE TR — Pk BT R B A 2 T . andb A ]
Pl B O BN BTN 2, HREBES Sith—iikm—A4JL[H
M. REE AR (RBEEERFCORGRT— RS HAICEE, ks —
ANFIRIZE A A= A HARR ) o

288 . B R DI I A) 2 Bk [ml =M 2 AT e, X =
B ANRE TR T (2046) (2004) HEZENFHNZL, EF
SN T A AN SRR A R SIE . B SRR
s Sk, — ATk ER N IFFR KGRI T, BdE— ok agmt
75, EIRE, JUMMRBAEREIHRECRENE, RA—BM
EE B, IBEN—IERESRE ., EAANBENRLMREE
FELEE SR BB IS AN TR ML AT 50 A0S, LEARERECAERS (HRE R
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Bz REHSES, EHERBTTIR

2046 ) ARSI LS

F) E DA AR RIS, i Tak s —SHLEF ARYIRE ik AR L
NEEPLE NERETTA, EOAMITRATEE R A= . S
EGITEIR . T SRy g i A] (B R NI RZS(A)) Hs2
RIRE— B R GR R ER BRSSO 7 BT . X g
B2 TR, SRR S SRt 1 555 — Sl e AT A A fi R Y
WERNZIER R, B LE—8000 TS F R fn S S e R s P R 1Y
EEIRE A A g

(2046 ) HEFEHEIONZZAN (EFK T, 2004)

Winzla, Sk XElEIT1963F FR B RN EFERS, (Bl
sEaE H Ol R VAN ok AR EE BRI 22 AR S5 75N
RTINS, XL NP aE— kBTN R R AEE (B
TN, HE CTRERT ), XD AR T, s mSCe SR
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W BRI A BN % . R E g LR, LHhE
THEREEKIR . BEEICE YNNG, BOTABUERE = 22—l
HENVNRIER, ke B —H%4A (2046 ) RIRHL/ING, —HBHEN
B EER/NG, YRR T A R DR B — ARG R EHE, sof
XN M “ESLAERT PHIE e, it BAE—MEF
R MARANRIPEE, RIEF TR HARIE R A5, TR A
AT Tak 955 FIAUR R 8 BTG P Sk sy, K2 A RE RS/ N
BT, R/ NRIETT 5 R = N B R RS R AR . 1A
JAR TN BB ABRIRAG, TakS/NETHERHAENAR S
INADL SHEE AN EE LR, BMEREMAENT .. FWHEEMER
2L (EHEIE, AR ihEASR R APLEE AN ), e b7 — D
BHHAKRB N NI sE&i 5 £ R DRI RENRE A T 1k
FEEEAE) (2000) AT (BT RIERE) (1991) L2XES, [#15 (2046)
R = EBRE 0 RIS, BRI T — el E R EE AR
PEEI, (2046) WIETTHXLEL ANBIZIES (KU (GR) %
HN S R NEACE R TT ) 5 QRACREE ) A1 R TR A O 3
RIS ALK T .
TEARST IR T 58 TLFT R 1 58 S5 B EA A0 SRS . 2818227 A
“EHRF R G ERRE]”  (a creative instant in time ) Y F[EME B, T
TS BB —"RBE - 575 (Alain Resnais) £ (IFWAAEGkL) (You
Ain't Seen Nothing Yet, 2012 ) FRiE 2 EaE DL R (B
HL LRI Smmfi 2404 ) o 201455 SRR 2T, B89 TE R T EIECE
TESE AT, (PR E G Sk ) [BIE T — e (Anidiz.
M SRS REL , RENE . R, FECAESDE) , XEE
ANERITBE { EFEELEREEY (Zase Year in Marienbad, 1961)
HRERRN LB, 1L - 356 (Jean Anouilh ) H Mg i HS U]
(CBREIR ) (Buzpdices ) T &R IE, BRMMIENE) (Ancoine, or
the Love that Failed) D)) FETHINHLFE CIFMGBTEG k) R THLAE .
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Bz BEH St BRI R

BRI R FE A RN S8 S 2 AP, 4 EeEH S8 H 2SI
Sz R RIR, $RENA 7 EE R E A BrfiE (Orpheus ) iX[F—4
W BEM: : RE R UNX MBI A RS RSAEA, ZEIFT
et OB RIRKEEIKZ (EBurydice) , {HRFESHE thiE A NIRRT ES T3k
5, BEE T, KRG RIARL. EETY (FRERERL) 1
Figrh, fER (BEMED) EATIR . ELZHEIER 204
JE « #F=5E (Antoine d*Anthac) Eth5, #AERIEHINGN . B
5% e AU O F B P B JEU A oy T AN R A ) = AR D T AR B
fE—D, Ml R EL R R — A8 A TN s AR s
I 5o X 3R T8 L A Ok, 3 I B v PR A Ik
REA—EAIMANE, WEDHBEIEZ SRR B EE R -,
[V AR 388 T — PSR B3R 52 TR B B A TSGR -

(Fdasreask) (Ffe - &, 2012)

WEEVURAE A TTE AT R, JREEAE— R A TR G,
MRELAE B B VSRt 07, ERP R G — Rl 1. A
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b2 B S A @ AT ED), HREIRRE LS
VU T S B R A BRI R T, TS R AR AN 23 AE L Al oy —
KT o XAHERSH (mise-en-abime ) FRFrH2HEHY N5 il 5L
E, Rl ST ARTE — R R i e S r L ey (58
RARR, 7Ertas A a2 A R 4R =y, I HRA BAE R8s
SLIHE ), FEAMARME LR “WAVH R AL (vertigo of time
defeated, WAFARIE) « WHHEMFREX DI EEHARRK. &
TyEREEE A QEITTRE ) (Nosferaru ) 2 2 0IRIA T3 Rk1EA
IERX— A, XEENEE CEELFR RN/ Y
TR, BRI PR

g, RALE - PSS ERGIE RIS X D MERE I . MOtIEZ]
B BRI TERE RS 1~ 0 i R i X — R SEAE—
KEEuh, EREAITEAAE TEEIKZ 2. EX NI IS
o, HCERT R IR TR MRS S, MhE b T —DKElE
BIRERLE R MM T, (B E SRR LRI
BT T, HAERBRINETIEE (RIRERER) , XIHREHYEE
RBEo — DA FRIE R, aRMAEREIZIE T, R TREE
KR RAFFEFI A H, (EARREEMRAIRES, STtk K
SET. ANRTEEGHD, f7EH AT SE TREIKZ]—IR, TRiptx
THT o M I —REETR AN AL T AR R < 5 h, fEFEZ
o ME—MNCENES  SHTRAZ BN BEERATR 4L, T
BRI AR REZ B . AT M 22 RRIE R, ¥B R XM
NEREATTED N L RETE T AESSENA R . IR TR IE
RN . A I RESE AR TR AR T I A (50, 1A 2 —
FHLE, %R R (psyche) NHSMFEL-FIEREE. ” @

Y1 Derrida, Archive Fever, trans. Eric Prenowitz (Chicago & London: The University of
Chicago Press, 1998), 14.
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Bz REHSES, EHERBTTIR

ISR ER S SRIE M [RUHAIRE B Y I R LIS TE RS T 4
FbinE5 1 2046 ) MATTE (TEFEEELR) | BBARRIIT SRR XFE—
FRTREME : KEWEAMAY . AR E R M Z BT —MHEA
RMILIZEE . 7E (TERER) WA E, MTEZIREEREBEN
REVEIR B, &AM TR — BT R B/ INR, X
/IR A MR 1 R o X Rt 7 SR i B It 45 AT ROt
—E A, D AWE RS EHME RS TCRN LT, #F R
B, AR, SERRE RS, A LNE B &, —4
INDIRIEMIEE B E RS B E R, AINDIRBEESAET, BN E
AT, IERBEINEE ISR R AE,

(TerEsEE) (£, 2000)

L= BURE (BAZE) igl, “ERIMRE AN Z S AETRELA
PRI, b B S . HERN M R E T S, T
BIElE k2B MR IR A TRARIE! ™ © NDURE BB AR
17 WA FAR TR R 2B, 5 IREA 1K LRIk %] — R 72
REZR P R AEEA], MBS TIE . IIRE SRR . ZELCIIRE R

" Roland Barthes, Camera Lucida, 47. LB T4 B, (B SEAMEA) |
6571,
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AR R IR, &AL 2 T REREF e EA . X—1]&
U5 R — MR B g kiE S —— AR i & SR T F
B,

NI TR TE TG R TR T — T RN S A Bl 2
FIEIEER, @A T — e ARFERRYE, @228 2 f#hRh 5
MR EE" (the Repetition of faith ) :

ACBTE 8 A, HEMEL MR LA TR
B, 1A ERRTHR; BXAR, HhARNE
W6 & EAF M R LR R TR, Fp b b2 Tk
W, BATEIEEHIFE— b, 4500 a I 6 — 4] ikt
BRI, & biX AR AERAT IR Aegigag, ¥

X—EHIEARKROBTIEE:F MR, SR TERN R
(punctum) #%:&, “HIF" (peirces) FiTTHY “RIAME" JUEEL— 5
BRI E, W “MAREPRAIE" (viewers-still-to-come ) FIEFHEF ik
KHITEI A PR S EH AR B R A R Gl — P S R E Al
), JF—FlE BT RAL UTeE . N SEE” @, iR
PRI S 22 ) 72 S i

BN RS BT E B EROES | S ERATNB YL, MIBIZZES
T iR (R S TMER ) B RNEE . X—HER T
() WiRfG—=, FEIBEML T H— NS EZR b N ERE—
B8N B AR ULAIE AT (b 55 A T B bl 2 ] 2 DL B PO R B IK 22 R e o1
#=, fEA—HEZRA,

ERBA T HEBEIINZFNEE, st ER T (TEEFEE)

@ Deleuze, Cinema 7, 136.

2 Roland Barthes, Camera Lucida, 97.
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BHYINDIR, Rk B I
A o g A (O AR — S IR A IO
BEMA, EREESITHXES
FET-HI AR IX T B R B — ik
AV GR) WA BHEEILD
BT E S X I AN E
AR AFME, fiAE L
HIFARAER A, MEAMEFEEHCD EEIREN MR (SEIR
FH Hife e ASE IR R R R AR 2 e R)” B, o el L
eIk — S N AEdr R AW BN E B O R R R RENE , E R RehkE
FET o
1E (B2 ) HE AP RER DS B MIB A K IE AT FL AR
Zl (BRI RE I EETE ) , FRATE R NEBEBEME ST
T HIEER . KELIEIIIEL” |, A ZEAT —PhaliE
PEEYER) “BLSCAE” (real-life) iZ5); SOMUEAERERE A 1R E A
FHRHBE S, NEEEE/REXR “FARZETNEME” (Freiheit zum
Tode) , 12 “FAA £ 4y #H
A" (Freiheit zum Leben) ., 1X
A € A A Y AR R R B
N AIENEE, AEETUM
I, XA SO R E HAE
IRBRIE IR P AR M
(TEREFEAR) REAR &R,
TR BRI RMIE] T (2046 ) R, HILERESEILAT BRI AR
ke E SUNBFRE ST A, NI HB R G Bk A [A) 2 SR Y = )
TR T IR E R

(GR) (GLEE - 5, 1962)

(2046) (EFET, 2004)

@ Jacques Derrida, Archive Fever, 12.
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ClFMaRTEG Sk ) A1 (2046) 0 HBLEYA SC I [R5 AT B Be gy 2
RFERF 23 (R, AR, DR i s ) R R IEA TE R HE
it B RS U RVURAR AT LS SR VAR IR RE . “ AERR P MRS
REVPEDL, i Y PEMRT ESEIR R AV . BBk, A2
Ao ™V BHLE E SGEBIAR S 2EZ) - A% (André Breton) 1
FFEFRH, ERFREE LG, AMIERE—nEHE, 5
TEAE EEIEMSTER, R EINE R e —— N B B
e 7 P EEZZ TS, RS IR R ), R
NG TR R

ARG FEEL, RMNFFAEIA AR, &N0E
ERMEAAEEMNG L ERATEFH, HHEMN
RS o ik R AT B Lk 5 e AL R % B B A
To A, IANAXKLMBRAEWE TR XZ—FR
BB R T B R TR T BRI E T T
KAV H, ERMNEIANSAFHFOHA>LEY, RNEE
A AR, ¢

BEEH I “MREE” , BRICMERRBENIESE
ZMELEERR Y “FETRI” © (SRR ) B s — L)
AR Ay — MR R REPERY S . BAR M (spectrality ) FIEE RIS

¥ Roland Barthes, Camera Lucida, 88. W SCB 1B 2E M. (IF22. 240D |
11871,

@ Andre Breton, “As in a Wood,” in 7Ze Shadow and Its Shadow. Surrealisc Writings
on the Cinema, ed. Paul Hammond, trans. Paul Hammond (San Francisco: City Lights Books,
2000), 74.

' Deleuze, Cinema 2: Time-Image, trans. Hugh Tomlison and Robert Galeta (London:
Continuum, 2008), 166.

@ Roland Barthes, Camera Lucida, 90.

4048 - 2018Fk



LBz AEHSte . REAEIR

LA AR E R . — P B4 5 B SRR T Z28— %%
MMM E B AIFER LI ACE RIS, R ORAEG, o GE) GR
KRAEY (TEREEE) T (2046) , WFR YR —FP “sk MBI E
B ——il — e CMEREEAE A, RRTERSR
RS E A EE SRR (iterrative process ) , FTH% 7[R 4E42 H
RelEE 25, 5IA T “IRWrER A7 (broken joint in time ) X
&, DL eTRERESE TRt s O R82:

Bl IR S T e THRE— XERNEE D ZF, B
“AREFMNA” (punctuate ) HfIZOWARFA NG MR . 1EIZF0 2=
AT, M/ B RS HRAA LN — DR Hit,
HL 2 A T THREE T —FRERAE I, LR TR Loy el A5
. BRI R R e | ZE T RIAE ey B N SR IR S . — L S21
5 BE T AL EINEL:, shG I Rl S B
LRI TR DU B2 SR BRI R AT R BH B R w36 m] i 3 B a) i
e (ballasted) . HLEEREWMFIEER “AEFIE”  (snapshots of
existence ) , RUFEHAFE ML IRE, RBESERITTE—
R P N A B S UEE O

FA A

RIS, PEARKFMEHRE

Introduction to the translator

ZHANG Qiaqia, MA candidate, School of Liberal Arts, Renmin University of
China

Email: zqq1012@ruc.edu.cn
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