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With the illumination of Charles Haskins’ discussion of the
twelfth-century Renaissance as stimulus, this paper intends to
examine the unity and continuity of the medieval culture through
an investigation of the relationship between Scholasticism and
the medieval literature and arts.

Unlike ltalian Renaissance culture which expresses its unity
in sensuous images, medieval culture establishes its unity*in a
rigorous form of writing. Here the word “writing” not only de-
scribes a private activity of composing, but also a social practice
of signifying. In either case, Scholastic writing is the hiéhest
form of medieval culture. Viewed from the perspective of histo-
ry, two factors need to be noted. first, books and writing already
occupied a crucial position in the early history of Christianity;
second, it was in the late Middle Ages that writing became pro-
fessionalized in the hands of Schoolman, as the city schools were
founded and a good number of encyclopedic books appeared. Be-
hind the scholastic mode of writing is a way of thinking, i.e. , a

medieval mentality, which formed a common ground for the cre-
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ation of various cultural forms of the Middle Ages. This mentali-
ty—— medieval intellectualism——1is derived from the writing,
reading , interpreting, and recepting of Christian text. Thus, art-
work, like theological text, is created by a rational consciousness
rather than a blind force of emotion. It is fundamentally a mani-
festation of the mind which is trying to imitate divine creation in
the metaphorical and the technical sense. Metaphorically, the po-
et and artist, like the theologian, are doing nothing but repeat-
ing divine work. That is why Emile Male, in his Gothic Image,
says that St. Thomas is the greatest architect of the later Middle
Ageé that Dante’s Divine Comedy is an invisible cathedral, and
that Gothic cathedrals are plastic Summas. Technically, gram-
mar, mathematics, geometry, astronomy, iconography, and
symbolism are employed by the poet and artist in the same way
as by the theologian: with a passion for order and a concern for
precision to reveal, to clarify, and to demonstrate divine truth.
It is in Thomas Aquinas’ Summa Theologica that the charac-
teristics of Scholastic writing can be seen most authentically.
Following Panofsky’s ideas, totality, homologous arrangement,
distinctiveness and deductive cogency are regarded as the basic
characteristics of Scholastic writing in this study. Although all
three of them have been questioned to varying degrees, they are
not to be ignored. More importantly, Panofsky’s comparison be-
tween Gothic architecture and Scholastic writing indicates that
there is a far more complex relationship between word and im-
age, linguistic sign and spatial sign, verbal text and visual text in

the cultural production of the Middle Ages. Therefore, Dante’s
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poetry and poetic theory, the spatial structure of the Gothic
cathedral, the “vocabulary” and “syntax” in medieval painting,
and, last but not least, the interaction of word and image in me-
dieval manuscript painting or book illustration, are touched upon
in the present study, in order to reach a better understanding of
the unity and continuity of medieval culture.

Recently, as the concept of New Medievalism is seen fre-
quently in medieval studies, analogies of various cultural phe-
nomena comparing the Middle Ages and our times have conse-

quently been drawn. Does this not again reflect the continuity of

human history?
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