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[EXRE]

The article, in probing into the significance of Shakespeare’s
plays, reveals what the author thinks is allusions to the Bible. In
this connection it discusses two types of parody as existing in
Shakespeare’s dramas: one presents figures, historical or otherwise,
on a linear level of stories in their literal significance, such as seer in
ROMEO AND JULIET, the other on what the author calls the
vertical level. The essay, by focusing on vertical parodies, analyses
the darkened biblical analogies as implied in ANTONY AND
CLEOPATRA, MACBETH and HAMLET, pointing out that
Shakespearean artistryr as that of a playwright reflects Augustihian

idea of man’s perverted imitation of God in misdirected love.
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