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Abstract

One of the core icons in the Western imagination of the divine was the
Great Altar of Pergamon, today the centerpiece of the Pergamon-Museum in
Berlin, Germany. What is the visual grammar employed by this spectacular
monument as it constructs a normative image of the god(s) and of law,
order and civilization? Why could it provide an almost ideal matrix for
visualizations of the Roman emperor as god? How were its spatial, ritual,
aesthetic, and mythological codes de-coded and re-coded in the transition
from Hellenistic ruler cult to Roman imperial religion? In contrast, what
happens to this arch-image of Western civilization and political religion as
John the Seer irreverently scrutinizes it with the critical eyes of apocalyptic
counter-vision?

Keywords: Great Altar at Pergamon, gigantomachy, ruler cult, Book of
Revelation, counter-vision
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ERMER— ISR, M0 7t/ b2 27 R
IR R, A 8EAG T — R E L IR R B R, s —AL
RAABR—E Ltk LAY BB, iR FERNEEESE, FHRMge
oy R R AR (Athena ) IBE R (Auge) , 2Ftfih = 8h iy
(Heracles) | ZFTA MR E CHREE (Zeus) , 1B2MEBH M
FHHEHEE (Porphyrion) 7 HEAM M 2B EIERNA & KEAS
IFRE L CERERREEEIRNER) |, MR EEE AR,
BEWL, RPBEASHMEBEE, SHEES &M Se], pmk
e, BAFIEN (B1-6) . A —RFEERE SR ET D AR MR AL
W, WBRMHBHEREZHE, L& E EERERE—F RN HEIE
(Aegis) B FH I L EAIFER (Gorgoneion) ([E4, 8) , HHAINE
E (E3) , SEMA T FRM T MTRRE (Be) . B
=, BEEFEMMMAENG B Rt MERKRTEBRAN—IE,

R E R RN R A f e, RIME A EEHRE, EEBRES
Hp g (BN NERARE ) MU AR AR o, B (R E
ROPE o, G SRERMER AR - E/ & (Tonio Holscher) B “fEZ
—FMEEREEANHEFES" (Bildsprache als semantisches ) FRi,

RN AR S BRI AIER (hReREARIEGHIAESE) |
TEH 498 4519YJ020010, [The essay is a result of the scientific research project funded by
Beijing Language and Culture University (Special Funding for Basic Scientific Research in High
Education Institutions). Project No: 19YJ020010.]

* R SR 2 i Brigitte Kahl, “Citadel of the God(s) or Satan’s Throne: The Image
of the Divine at the Great Altar of Pergamon between Ruler Religion and Apocalyptic Counter-
Vision,” in /mage, Space, Performance, and Vision in the Religion of the Roman Fmpire.
Culture, Religion, and Politics in the Greco-Roman World, eds. Marlis Arnhold, Harry O.
Maier, Joerg Ruepke (Tiibingen: Mohr Siebeck, 2018), 63-82,
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IBIEEFR Mk ZERA B — R . TEEE R SERRERIE T, &M
PRI iR AR AR, AR KB B E FE T BB 2, WA A&
2 VIgINFELIE ( Great Altar of Pergamon ) WRERT —E% T EEN
B pr, AR MRS AR RE v BR AT AR . MRS SIE R A RS b &
M EREEEN—EEE, ENEERBHBATHI70FELEL, B
TERMARI B EENEZRS (F2) o EPEmREE KR FRE
W, —EAAEPHRO R EERE, A0SR ) BT AN AR R T T
#iEr (Telephos) , B—{ERIENEE LA HEEEINE, Hg
A2 “BEAZE” (gigantomachy) , BITE[RAI 2K, HwfE A
MpBE S, B FMERTFEMRNIESR, MASERS®E—E
HRRENETREEE, © BEAZER ZEYZE23K, BRS
T3KRENEE, HPF - §2EIEE NBSO R AER, f5E

VB CHE) BRI R A O B0 (S RPaul Zanker,
The Power of the Images in the Age of Augustus, trans. Alan Shapiro (Ann Arbor: The
University of Michigan Press, 1990); Tonio Holscher, 7Z%e Zanguage of mages in Roman Art
trans. Anthony Snodgrass and Annemarie Kunzl-Snodgrass (Cambridge: Cambridge University
Press, 2004); Weissenrieder, Annette, Friederike Wendt and Petra von Gemiinden, eds.,
Picturing the New Testament: Studies in Ancient Visual Images (WUNT 2./95) (Tubingen:
Mohr Siebeck, 2005), i AERE AL 5 221147 25 B Brigitte Kahl, “Gaia, Polis and Ecclesia at the
Miletus Market Gate: An Eco-Critical Re-Imagination of Revelation 12:16,” in 7%e Firsc Urban
Churches 1. Methodological Foundations, eds. James R. Harrison and L. L. Welborn (Adanta:
SBL Press, 2015), 111-115; Harry O. Maier, Picturing Paul in Empire: Imperial Image, Text
and Persuasion in Colossians, Ephesians and the Pastoral Epistles (London: Bloomsbury/T&T
Clark, 2013), 16-34,

@ B T AN AN 2B BT ZE /1 49 % R Mary Beard & John Henderson, Classical
Art: From Greece to Rome (Oxford: Oxford University Press, 2001), 147-164; Wolf-Dieter
Heilmeyer, Der Pergamonaltar: Die neue Prisentation nach Restaurierung des Telephostrieses
(Ttbingen; Berlin: Wasmuth: Staatliche Museen zu Berlin, 1997); Wolfgang Radt, Pergamon:
Geschichte und Bauten einer antiken Mewopole (Darmstadt: Wissenschaftliche Buchgesellschaft,
1999); Andrew Stewart, “Pergamo Ara Marmorea Magna: On the Date, Reconstruction, and
Functions of the Great Altar of Pergamon,”in From Pergamon to Sperlonga: Sculpture and
Context, eds. Nancy T. Ridgway and Brunhilde S. de Grummond (Berkeley: University of
California Press, 2000), 32-57,
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AR B A, TEBO AR, BRIEMF. © TER R IR
pgrh O B R E S E T, HERMEIER RS, WAt R
SRR TEZEvE R R DO L SRR, 58 R 2 A KRB B TR A
Wy ([E3-4) . BEN ERE S, MRS H T FmE A
PP, BEEAAEASOLE S, MRIAEENELES,
SRR T A MBI THAY., MMBEDRIENRENREN
Wk TR, W HEEE RN LATA . MR EE (Gaia)
MRT, SHEm EEshHRESRET, hEaERREE T,
TF Tl 0 B8 LR R OR

T AP AR Y R R B R A, (R P IS SR R R
BE LT A BN AR — SR EE S, TR —URF
BN B — 2R S R RO R . BRI T B T S AR . ST
ERENR. ENFHANERT, EHRIE R INEE, BX
BTER HEHEE WIERER. RMTAEN B REKT
R, BEAENEE, 2 EXFB . LUt g BRI B
—iay, © BfEEEEIE “HER” BRI B A, EHRAE—
R —— R S EERE I — R L S s, MiRA S5
ERZEN, HHEENHELAROAREE RS, AR, TRETEA
B0 AR R TR CE T SR,

ERAETHEHREOE B AR RGNS
%, DIRMERARGER EET, BREE CEE RHEEEnE
BEANZ B, ARG AE IRE S SRAY ) T AR ot B R AN & AR 1

VA NERBIETROR, AR b, R B R S, BT
BB INBERNY L EMEJG IR 7L BRI A6, SREDTRERE2EN
TRANTE, BEERTES MR FEIEE R iT. £ R Wiltrud Neumer-Pfau, “Die kimpfenden
Gottinnen vom grossen Fries des Pergamonaltars,” Visible Reljgion: Annual for Religious
Jeonography 2 (1983): 75-90,

P EBETE, —WETBSN CHRET FE N, BB RErwin Panofsky, Meaning
in the Visual Arts (Chicago: The University of Chicago Press, 1955), 28, 35,
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T, RMEERE - BRET SRS ST, ARFEDE
BRARERE “REAE” , HHEAMNEELEERREREN "3
E’J?$E“~%o VEBRNEESS, REHH—E HHEnERE

T, # (HORR) M EGR A, M HREABENRARR, A5
E%%¢A¢ﬁti‘iﬁﬁ% “BUEEEALT (2:13) o AUEEEILE T AR/ n
MIBYLN 2GR RBHEFW B Mt , WRERE LEiE 7 AT
P AREFER B EFERRgRE A"

—. EmBHRERIRE

LAVERA: “RAB—RE—BEA” #R “LR—#%F—FH"

a0 S B A AT 2 o BT 8 A2 5 PE R4 (Hesiod ) A (thEE )
(Theogony ) FNHAM T K ICBAO(E B B, FEERINBY “E
AZE” W, EANERE I/ BT (Gaia, HEEGe ) . i
SRRk, BEAL T R (Ouranos) . K1l (Ourea)
¥ (Pontus) . WERBEREHES, £ 7+ T EIRHE®
(Titan-gods) , # FEXAEHBIRE AN (Cyclops) MIEHFE A
( Hecatonchires ) ( (fhzt) 123-153) o %?J%ﬁﬁf%ﬁgﬂﬂ/ﬂ??.
M F PR, RAFBMfREIRY. ® &R, BRATE0ET
AR RE R, ﬁiﬂH"]Tﬁ‘.iﬂiFg“ﬁHE, ﬁﬁﬁ’@ﬁﬁﬁ?”ﬁ”é\o it 3 [
BERS BB, ARG TR/ R R IE ST (Cronos)
—H )RR, B EBIMB “HERLH” (Theog.

B S SRR T KIS M %R, % R Brigitte Kahl, “The Galatian
Suicide and the Trans-Binary Semiotics of Christ Crucified (Gal 3:1) — Exercises in Visual
Exegesis and Critical Re-Tmagination,” in 7%e Arc of Visual Fxegesis: Rhetoric, Texts, Images,
Emory Studies in Early Christianity 19, eds. Vernon K. Robbins, Walter S. Melion, and Roy R.
Jeal (Atlanta: SBL Press, 2017),195-240,

@ RN R A B R T R R bﬂ/%g T BIRE AT FE
.%ﬂ.ﬁﬁ’]?l\%a&/{\ RE R — W B R, ORI
TEEWE/‘&% % FLARPAARIE (pah ) 154-156.
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161-62.175) o SRR T 2 B IR A, B 7 BER A |,
e A T8 L% % (Erinyes, Furies) . 7Kfli%#f (Nymphs) 15 A,
B ANAEHZ Bk C AR ge, AR ( () 154-187) o

RV RN 2 1R B, 1RIHHAMIEE (Typhon) BER B AN
RARCHT E A 2 RS A TR T, RPFWERLZH IR AR E
B 2 T (Theog. 883-86) , WA AL/ 2RI I 2 2 25 B
(Apollodorus) B (EHE) (Library) {2 T 1R = F 5 i 4 ot 4 ok b i
HEE NPT RAR V) BB ( (FE) ) 16.1-2) , (BAb
W A2 BN E NRTER I KM o vh R4 SCHE . IR # R A7 4 H RE
W, BERF IR — R R AR BCOM BB, BAEBZRIMZ %
RIA R R T X EERPE ZREREAE NRHREL, HEhthgr
—GHR R IR A S BB F ., C AT LG, BEE
WAL EBEE BT “BEAZE” WFEE, EXEAEREREN “"EAZ
B E SR A — R REEN IR R RE . RaE
LHORBREG Tt 2 EHIEN & BT ¥ E (Siphnian Treasury at
Delphi ) db:Z B FEER, BRICFT DL E & A TRl e 42 B, DL ESK
57 (Pheidias ) B4 098 Z AR (Athena Parthenos) B FFF
FIGHE, ERRNRAZIE “EANZB , BRFTRIENE 2 A el st ;
DI B AE—IKAYIZ M N B (Panathenaia ) 27 S840k I Ao < we i
4% (peplos) , L&A “BEAZE” ZHESE (RE) .

¥ FBRErika Simon#U3EE,  (HPEE) 50.186TN9S4TTEEAEA, AP HRIBAIER &
CEAZE RS, B SERRESEAE, DI MSaR T, R,

E NS —#a Tk 7 B ric S B By —EPS B, 2 W Erika Simon, Pergamon und
Hesiod: Schriften zur antken Mythologie 3 (Mainz am Rhein: Philipp von Zabern, 1975), 5,

@ % Rl Francis Vian, “Gigantes,” in Zexicon Iconographicum Mythologiae Classicae
777, ed. Hans C. Ackermann (Zirich: Artemis Verlag, 1986), 191-270. A FfE HRABE A K
WA BT RO B, BIDLEE 252 % Christiane Sourvinou-Inwood, Arhenian Myths and
Festivals: Aglauros, Frechtheus, Plynteria, Panathenaia, Dionysia, ed. Robert Parker, (Oxford:
Oxford University Press, 2011), 263-280; Jenifer Neils, “Pride, Pomp, and Circumstance:
The Iconography of the Procession,” in Worshipping Athena: Panathenaia and Parthenon, ed.
Jenifer Neils (Madison: The University of Wisconsin Press, 1996), 177-197,
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BANGEHBA AT AR (ge-genesis) ¥, f AT HER
MRERRGRLEROE AR, S AR B R 5E + H
R, RAEATTRIM T ER R, MM 2R, Rz
AR A A IRZ RS B R AR . E—RINB S 4 — B AW
B oA, BNRERIAYIRE . MRAT BT E AR R T . ERIA A
FFHE” (cosmos) o “KkHiEHE" (chthonic, earthly) FJE AFE
EIEBME, MEH . BRERD, MERT SERELR, RER
“LREME” (heavenly) —IfME Y, EIEEER LK “HRE
PR —— R RARITHT R R, TR TR A E S ARy B | B IAD
2, SRR, BREA. REL. MEENEATRHENZE SR
By EOREYET pUFRAERRR T A S AL R A

ATEEISEAD, ARAITHT BN B2 — SRR Et,
m“EANZ®” ki “SCH” (&R ) T “Fa”
BR BB, Ay “HET B MREEES, RATREREA
(Amazons) 1 A ( Centaurs) @,\Z%EZM\E/‘]%:{@”@O M
W PLTEAES D4 B2 4 (Parchenon ) 32 . B AL 2 00 HERE R A5
(Metopes ) H@WELEFS RN ERMBAELERESR, i
FBEN, EABMEEEA, ¥

o Bl40Eur. Ton 978,

# RFEEdith HalllOBAAIMERT TS, AARAEERR T “BF@ A" S, DL B
FofthE, R —AEG R IER A IR S I A RS, BRI AR A
JUHI S A BT E TR R A IR . B AU B =B A, (R AR AR T
bR, S ECE R . AT ERRRER—RAIESR, B A, sEIEE
AL BB, TR MR, BRI B A R R N\ FH AL B R Bl
FIRYARLE “[FIARIPOAE N . BR—EHEMHB IS L ERE, EA—EAR-E
TEEAN—I T A—BF 8 A, s R EMEILAERL 7, HAEER TR
Fref AR EERE (B8 BT, Af/FHE, AF) , EEREETE AN
AT (BRE. JBIE. U ABE . 2RIRE) AT BEIR, £ Ridith Hall, Zventng
the Barbarian: Greek Self-Definition Through Tragedy (Oxford: Clarendon Press; New York:
Oxford University Press, 1989), 48-71,

@ Katherine A. Schwab, “Celebrations of Victory: The Metopes of the Parthenon,” 7%e
Parthenon. From Antiquity to Present, ed. Jenifer Neils (Cambridge University Press, 2005), 159-198.
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2. ER &M HRK, RRIE

TEMEEEE 2 P, E AR S EEE MZR gR M a Rt — BRI R
—iry. EEMER L, MMABRE “TE” ki, RARBEE
CTET Ry, MRZERE “LmT K. MEZERE “THT B,
MR EEER . RAEY . SENENEHRE, RIBE “ £
7 R, ERIE CEETT BB R Tminse “EANZ
B OREME DB EONAD R A 2 R R E HE . SR A AT L M (BT R b
#R, HE—p PSR E AR E R, RAMRETLT T RAN L
(4 ) o bR ErER, M BT T, mirAERE A
hE R —bE, CREERTH. C REE%E, EARKER. 2
AREAP, PrLLEES 7 EER R R (FlIINES ) , (B ML
BN MR I AT T R A T RN . BN, s IR
RIAMEA, i RRFRARETE, Fit, E ASITH®RE —
5 HMALET , FEHERRRENRTRE, HRE AR T E5
M, APEEEEEF e A, AR AN ERE,

TEMANFE LI b, &Aoo B B M R R T s
WRgrE—®, REATBEC AN, REDBEA . /SN T
PIER/ bR B R B M 2 0 K R R PR R B IR AT . FEAS 1L S IB Y TR 58
R AR, A =R 'R BT SEr R (E2) .

Vb0 R T B AR BB S N B . HAETNMERIERTEIRITZ B
/HPARBETE TAEERY BB, T ELSICAT A RYIRIE D (M T YRR ) AT B,
HEIRIRIE Hh 2 BT S HTit AR v bR — 2R, MOINIBAY “EAZE S EER
RS T, LR CEAZER” BEL . BN EEENEEAIES
E Ry Rk a)iE T e B E S, EASimon BT BYIER (Simon, Pergamon und
Hesiod: Schriften zur antiken Mythologie 3, 51. ). ZEjit FHELE TR MK, AREESH
RERIRR, M — R WG AR, MBEITET , SMEMSIAERT.
S H AR AR A S S G I E K, ERERIIEN—EE RER . B
—RESRLRS I ERIEE” o than, AMTELFPRER RS ERE, DU E R T MIE
S A ELIR LA (Cybele ) AYAERE, 25 i Adela Yarbro Collins, “Pergamon in
Early Christian Literature,” Pergamon: Citadel of the Gods, ed. Helmut Koester (Harrisburg,
Pennsylvania: Trinity Press International, 1998), 170,
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R R “BE" SRR R . RAEMK. TEEE
B, REERECEBY T KR, TREAEREEN RIS M L
W7, B AR AR E e s, ¢

B2 E B 2 T HE R A A R R BT, R B A SR
HIRIIRES, R —EANEWE AERASEWRELRE, HiE
RERRETES g, © Bl &, RS R EE
BNBIER, SFEBEWT/ CHEK CRET , WFES LT
T SRS BB S R, TR v R E R RE R E =
#wE (E7) . SREATRENZE—EER . 5, KRAHEEY
T, A E BN AR A, R R RSO A /R A T e
NG, B AR (RE#) , RMEANEENE, NS
TR MR/ T AR LR, BE >, ERMSET, Bk
FG RIS E sy 2 b, SR T EegR BT 48N T A ihe i
VL HER LY b, © BARNBRRAME L EAD ., R AONE
AT RARMLFATE B SRR B, R E AR E SIS A ek Rk

O R FIBoE e “—E AR, 2 HRenée Dreyfus and Ellen Schaudolph eds.
The Telephostrieze from the Great Alrar, (San Francisco: Fine Arts Museum of San Francisco,
1996-1997); Huberta Heres, “Der Telephosmythos in Pergamon,” in Der Pergamonaltar: Die
neue Prisentation nach der Restaurierung des Telephosirieses, ed. Wolf-Dieter Heilmeyer
(Ttbingen: Staatliche Museen zu Berlin, 1997), 99-120,

© 2 RATEHREE (i) 838, iE—EIR ] AAEN SR ILEHIF, B AR,

@ % HlLuce Irigaray, Sexes and Genealogies, wrans. Gillian C. Gill (New York: Columbia
University Press, 1993), 11. HHGE®E T “RypIRE" | IERTEE ~HHRERE LB
T RIS . SORPIREEE T BFURB R K LA E 18 (puissances )
WHBZCA . M TR, SRR 22 BB, WA ERA A — R
EURRIT

@ Catherine Keller, Cloud of the Impossible: Negative Theology and Planetary
Fntanglement (New York: Columbia University Press, 2015), 266-272. Tt T—RIFETIA
NSRS, E— O E R BB CEAZE” (ZREROEREEN AR, Rl T
PO/ B 2 MR BARRY CRRRIRAS .
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3.EBREMBEM: ARE BAZR

WMRH “EEART RESN WER I THIIEKIRANT S
P A SN ERB SR, WRIELE “XHNBER” M &M
FH RN o BB R, FESRE o RF 2R T
BIN—RFEA TR BT R NR . L8 KM IN A
B ANMEGH AR SRR A fimmEREn, HRFE
— R R AHEAS AMNEN., ATETNEREERERNE AR
BRY B M4 (Porphyrion) ([E3) Y, HMME NEME5EMA
¥E%, Ar2 NESEME SR, ©HATN B
IERR, BRICITEI N B Rt A HENE, S NEEINE (H
7. 8) o MR IE R BUB B IE MR RG4S, thInEVE . B
I E;@ﬁﬁé??ﬁﬁ%i@ﬁ’]%w?*?R%Dﬁ'{‘i?%%&ﬁﬁ%%ﬁ TEE
IR T BEIRE B, P ERMORAD, XEESREE RN SE
—Rg, ERRAANA AL R B R BT — A, FIE S R ARt
#H, BRMALARE, 72 AE, HBOEER (E8) . BitRF
B, M Bt D ARFERNERRGEEENE, &
ANAHEEE | B NEFEENESE., TE—5HHE, “#i" WB
HEE ARG B RSB R L E

HEFENE, EAMME/REEIDNEH»RE, LEERE
Bk s O — SR, (BiE B SR ME BOE R . ﬁﬁ’f&fgf)ﬂk

CRERE AL T, £ " Apollod. Bibl. 1.34-38; Volker Kistner, “Gigantennamen,”
Istanbuler Mitteilungen 44 (1994): 125-134,

@ R A BT AEERE, AT R S A R T L TR SRS T,
st A CEET ) RSO R EMESEUERGEE LA T e, 2 RKarl R
Krierer, Sieg und Niederlage: Untersuchungen physiognomischer und mimischer Phinomene
in Kampitdarstellungen romischer Plascik (Vienna: Phoibos, 1995), 53,

O F B AR IR HLE (kalos kagathos ) BUAR G BE, SLULARE, FFukpy S8
RS TR R B A0 sE . BN E — 3wt , 2 RFrancois Lisserague, “Aesop, between
Man and Beast: Ancient Portraits and Illustrations.” No¢ the Classical Ideal: Athens and the
Construction of the Other in Greek Art, ed. Beth Cohen, (Leiden: Brill, 2000), 136,
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B FAR R A S R A B . © B SRR . AR
FEE. BEREEMANEEWIRENLWEIRE, MSEEE. BEANTT
P g ERE L, P WER B A7 (Ubermensch) #HEEFE, 3
VAR S NAERK “4%¥N” (Untermensch ) FIFZETE

4. FFERBGOEM: & “BERY FHE (E) AAREL

LW WERMMARE N, NARMICEEEF, Pk, &
B Wbz “E7, MiEsEEnBEEEEN, BN, mingsE—
EEZERS AL, BEANESE, IR T FREK, MHB R
=M, ¢ RENL, ERGET EEREENM0E, ME—
B “WMEET R, RAeMMELE (1E%) 8, Ed, A, 7
FERTEM S B, IRBMIZHELEERNSHER FEENE, &
™ “&5)” pst2iEtt, BE, MRBEMASHEHEE?

FRPO R R IR B, K A R RS Hir ok 10 AP L R ER 1Y B2 5 B B

¥ % Isimon ErikafI3 i, TEIEAIEASIE EE N “PlEAR" BB T
HBHAMEE, M TRV EE PR R MR B 2 B — LR R R |
HI5EH), (B E R R M NS KEIME C. 1 H, BIEERE58R A “IF
A" R, IREEIL AN EE (REIBRAN) (Zowma Hish ) WIRLE, /&%
Wyl BRI ISR A T T — SRR AR A IR G 8" XY, % HSimon Erika, Pergamon
und Hesiod: Schrifien zur antiken Mythologie 3, 42. Bl 12 e P AIIA NI L L8 E A
5L, 2 RBarbara Schmidt-Dounas, “Anklinge an altorientalische Mischwesen im
Gigantomachiefries des Pergamonaltars,” Boreas 16 (1993): 5-17,

© — & I BEEY B TR ZERF (Seneca ) 22 %189 3 FE M ( FF R BIKE )

( Apocolocyntosis ) F#H F A ST 5 A ST (Claudius ) (9IEE . A BT (82
W) FEEERRE, TEEIERT, WAKBEEE . O, BRI ErF i ai
WHFEA R A BE ARG TEARROTESE, SN S B K (apotheosis) @ “HEMIEE
B, T0R LR ERAEY- IR R AR A E R BT, (A A A ABE
T o " (Seneca’s Apocolocyntosis (Columbia University Studies in Classical Philology: Garland
Library of Latin poetry), trans. Allan Perley Ball (New York: Garland, 1978), 11.)

© B B DB AT % W Pergamon: Citadel of the Gods (Harvard Theological
Studies), ed. Helmut Koester (Harrisburg, Pennsylvania: Trinity Press International, 1998).
BB HE R B I A EE, PUtbE ias & 1 EmE D21 B2 ER
=188
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BEmOFE T, MR AT —EEILE. © HAREEER
%, BRI EET “RE MRRESEl ERH0E, mEER
PR B T JERIER S8R, JARM “MUB BT, WMEEREP” (kako
ergd; Theog.158) . HE, REAWEE . S EEWANREL, %Ml
HRERELPBEHEORELREZR—E ANHAE., EARKER “fE
7, R T —5ENE SRS AR S TR NS KA
B, BRIEZ GNEGEZE T EREN &S, HEMWE N+
EEIEL, MBHFHE A" RREEZ S, E—HRCREEN
FA 1% R b

EE, AEBRARRREAN, BEREROBSI—3FBOME, AF
B A RIMR SR At —— B AL AR 5 A — (E &5 05 B AR RS, T 5
HESHUE TR B E RO TT AR M o 13 1A S5 0 w2 R AR AR A 2 ) B
Flo B, FERBHIFRET L, SNSRI RMIE S Rk
B CORET MEGASEE TKRMEEEA (cornucopia) K& T
G SETH LAY FEE R, TRABEAYENE (Nike ) 7% HE B0 1S 736 T 09
SFHE LB EBANER (E4) o BT /BB EHES T 6K
FEVRROBE T, WA KB A R EMHEEMANBCHEEZT ., EEM
WEMERELEREREE NRRRNEE, M5 AR T I
HYBCR AR -

RS R ER, SETHEEMAE CIERT N7 A. B
2, BRMIHAsEH K EER DA E, PR, RATLUE

U ERFERER (L) 166, TISHEETEZIE RN (FISREE) « BRE
S5 —18 (proteros ) BHRMAIHE, FEIEE (aeikea erga) AT,

@ SR R TR RO S, e R, AR S HTR . EAR
FEMARHE, SMmI0iE R kLA SR 8 fE 4538, 2’ Frandis Vian, “Gigantes,”
254. A8, TEATCITERRERE, tEansE—FIAOREER (Prima Porta Statue ) . B HES
A #HE (Gemma Augustea) , 75 [ MPGEEHT (Aphrodisias ) FEF ARG, 2
W A HREE . BLE RIS SRR R ORGSR BRI S . PR B RR
FRORHE “ERCRT S CTRE AR 1FER, 22 R Brigite Kahl, Doing Religion (WUNT
302), eds. Ute Eisen, Christine Gerber, and Angela Standhartinger (Tiibingen: Mohr Siebeck,
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HElA—REERER, A MmAR®RR “Th” BERMEL. 1
PSRN, EfE AN, W AEMERLNED. EERE, K
FH S THIRBM TN LEF R B, R, $4, &
FEARBIAZ,

5. AV ERBUGH M. BENFREIRENE S

B R e v B JE R BN Z B pg s, T R A S B R
MEFEOFERE R, BRI ASIEMESHRET S5, MER LW
e, b bAb RN, SRR K KRR B AREE > %, K T BT
By H R — @ EEAst RIS &1 £ 8, W& M EEEiR T B &K
/INEE A R DY BR BE R IE AU InF K N ((Galatians ) #97%, TERBE FA% B
O A “RIEE AN, e E N R BOG i R e s L.
NOUET240F A, P E S —1 (Attalos 1) FEFVEHER ( Caicos
river ) JESEREITHL T 15 L ey ik Z9FRUBLEIAF N, s 5B iR i n s
AL EME “EAZR EONEETRMEE R, AR
SCHL AT, TR E MRS N REES R B —HS, v

BECERANRIR N ACE” WIRA CBEE ANZE” Z TV A RTEE,
ERAIAAN (BYFEHFEAMSEAZRAR) DEHES A&
BANET R L RAFETEREFE N o TEMMATEI3874EMEARZE
FOATCHI279E BEBE B THIE (Delphi) 2%, B2t * WE MR

2013), 291-94; Brigitte Kahl, “Gaia, Polis and Ecclesia at the Miletus Market Gate: An Eco-
Critical Re-Imagination of Revelation 12:16,” in 7he Zirst Urban Churches: Methodological
Foundations, eds. James R. Harrison and L. L. Welborn (Atlanta: SBL Press, 2015), 133-145,

VOB HE BRI PR S BB A4S, £ RBrigite Kahl,
Galatians Re-lmagined: Reading with the Eyes of the Vanguished (Minneapolis: Fortress Press,
2010), 31-75, PIRHEHGIHA gL,

@ % Hjohn R. Marszal, “Ubiquitous Barbarians. Representation of the Gauls at Pergamon and
Elsewhere,” in Arom Pergamon to Sperlonga. Sculpture and Context, eds. Nancy T. de Grummond
and Brunilde S. Ridgway (Berkeley: University of California Press, 2000), 191-234,
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TER A E BRI, N PRI A 22 37 b8 0 358 g s R AN Dk N B 7%
e, TEA BT R E S0, PR SR A R R, S AR
WAMRTE, FLE2B Y, FrEBERCOAETWEA.
5 95 5% AR I 30 AR SR AOE — A ([El10) o

AT R AR RNE S, SR ATH170
HEAEANECERRE 1 (Eumenes 11) HaEaY, FlImoL 12 &
FHIE AECE SN AN (EZRE LRI AN ) , LRTE
Vo EHBABE “BEAZE —HO0BH, CEET AR
EEMEYRNTE, BRTNENESEAERNRGRE, 2RMK
DU H7 L S b A0 55 [ ) 2 B RO B R A, A9 B B R AR I L o b =
W a9, E—SANEEERESE LA TR, thin, #hn
i R N T B 0 e s ) L A e M T #0100 30 T R s R R R T AT )
BRI SRR E . MM AR E AR, TS
SR AF AR IR A AR IS B F) . 2

BR ARG E A B IR, I INIBE AN T E R EOS
3, FRPGRE R REEC A, S AT X — K i &
B, WHEBHE ABEAHR WBE., BERMALEENE, WEEa
B ERMFEIEEE—LIRAT “BE” B “BRKE” (soter) BEE
58, BN TT BT 240 TE SR T U5 R i K s > % . CTEAFTE RIS
HIACET, “HEITKRERY E-HARTTHENAZRSHREES
7. (Theog. 883-85) , Ifis Al & —E&, k5 &R £

@ 22 W Andrew Stewart, Artalos, Athens, and the Akropolis: The Pergamene “Little
Barbarians” and Their Roman and Renaissance Legacy (Cambridge: Cambridge University
Press, 2004).

@ R NS HES IR RS APolias, BLEE WM, MMEIIEEHA S EEs. E
FTHCT hhi R N2 %%, Nikephoros (W ARBERINY ) A B Il 8 FE A ST 58, &
EWOlfgang Radt, Pergamon. Geschiclite und Bauten einer antiken Metropole (Darmstadt:
Wissenschaftliche Buchgesellschaft, 1999), 160,

¥ Ibid., 162.
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R #iE T EMOTER LR B A INIB B R, AEEE—=ME,
B AMER T, —RISGEFRBENE S T8 (#) oy
BBEE. HRFRIMENFEEZENS, SEZIEFEZN
By, U FEMEANES ‘R BE, SBEMERAEEN RS
“—#AEEL”  (symmachoi) , THAE B ZTEHT F AR — =
SEI S (synnaoi) , B EEFEM—FLE, —FHE. RAREHH
I EMARE ENGIE, AMEENGIRE N KRS muss,
IR AR TG BHA B UL ZRIE M AT R

6. BB -FATIE . MR 00 8004 H AL A B F 09 A7 4K

MEINTE W RIER T A IR A EE L A MEENEANSIE
BREE, DREBILME, EATETI334E, HRME&H EHX
REGENERE, BHEILAMEARA “BR” TEREBMBER., 7
R TR T RE ML AN E N, E—BFEZBINAITHI29
£, B AEER (Bithynia) #HEAEE KEDE (Nicomedia) &
E-MMERTRRLCHE, ERITRGES (Roma) MEGHTH
(Augustus ) [FFNE BT o

ATUEI3IE, B AHE (Octavian ) TEM 7B (Actium ) 2 BE ok
2, AT RIEERNTE RIS, MEEEREZZ, Wi
Bt mRAR L, BRI TREW LR, B2 —HIEE RHANRER

VS e P i e Do S e % [d Holger Schwarzer, “Untersuchungen
zum hellenistischen Herrscherkult in Pergamon,” Zscanbuler Mitterlungen 49, (1999): 249-300.
RN R EIBRY 2 BAOTIEE, JRF2: ’H Andrew Stewart, “Pergamo Ara Marmorea Magna: On

the Date, Reconstruction, and Functions of the Great Altar of Pergamon,” 49,
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BB, EERMEIER. © EMERF AR B O
WATAZR IR T REETRIBAY, BRI . ALy
FBEACA B IR SN0 B8 15 35 W A7 4t SR 0 RIS, fh AR AT R
JEE 58 AR5 B R 1S AR 2 R i IS AR TR S AR E B, TERTEAD
Bk T BB B B ER A, ©

TR K &%, %K% (Diadochi) 2B I H 2 F, T
AT AR Z AR MR, EINBER TRE & HER
A, HEE AN WA EERM P T RERE, AERS
EthREERE . HE - HREHE E%VE%%FE?F 2 EE%%&@?
¥, P SEAHAEMEEEME R ARRLSN. BEK
AEH, B —FMRHERMARS/ TRITIE, HhE J’??fEéZI
=, RARBENSREHSENWER, B E?Em%)ﬁiﬂﬂ%ﬂ*J
BCHXRMOR, ERETRmM2E AN, BEMZENMARA, &
RN ZB AN

HE L, RAAAHENBRRASEER BRI EET E£5
FERH B, © ELAN, TE SR B ERAOREF bR S R R T A R
E7% (autokrator) . 4K (theos) . MR F. KM EE TG
Fo ARG, B ETER G B0 G R, 0 03 45 S 0 e T

VBRI NS — BOMSEAI %, S RSteven ]. Friesen, Zmperial Cults and the
Apocalypse of John: Reading Revelation in the Ruins (Oxford: Oxford University Press, 2001),
25-32.

@ BN EEATES T E R FEAE S EE 48, & FH Steven J. Friesen, Imperial Cults ;ma’ the
Apocalypse of John: Reading Revelation in the Ruins, 23-132. B EHAINIGHIEBEN4
ZRILEFIS0NE., HREFTHAAEFHRSE - RROERS T, i _I/",\EPnceB’J
HALEAAFTT . Simon R. F. Price, Riruals and Power: The Roman Imperial Cult inn Asia Minor
(Cambridge: Cambridge University Press, 1984),,

% 22} Ann Kuttner, “Republican Rome Looks at Pergamon,” Harvard Studies in Classical
Philology 97 (1995): 157-178,

@ S %Holger Schwarzer, “Untersuchungen zum hellenistischen Herrscherkult in
Pergamon,” 294 s,

® Max Frankel, Dre /nschrifien von Pergamon (Berlin: Spemann, 1890-1895), 381.
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MRS A F b | REILR R, T EAMEER R R # R Er
RAEML . ERAGNHREEEER, SENE ., BENE,
BEBEMSEMETH “FEN” Rt B, SBHELR
SHE PV EBERNIERERTR T B, B T EEE AR
FROREE, TR T HEERIFNEE . SUAEBEMKGIGE.

BE, BFS - BBAALRNGTAR “ERBM” MER
NBE (AN o AosiEEfs, AR BN NAERES
(Patmos ) ERYSERMMZ AT KA, BREE, HE DI A
REM, B, REZES. BR, WEETERRRRNLEL

VRS, S HWolf, gang Radt, Pergamon: Geschichte und Bauten einer antiken
Metropol, 45, 162. TANIBR G (d & mos) BB SIS R S I3RS A4 (Frinkel, Dre
Inschrifien von Pergamon, 383.) . WANIFEARSIBTEMEE ADn0iE(5 L R T8 >
BE, MR (virgil) WIE CBRIEFIHTAL) (deneid ) WM TARRIRY IR, W HAM “E
NZE” /BRI AR N Z BB A —E . WIPLZ: RPhilip R. Hardie, Virgi/ s Aeneid: Cosnios
and Imperium (Oxford: Clarendon Press, 1986), 120-125, 336-376. BRI THI B A, 2R
Zanker, 7Ze Power of the Images in the Age of Augustus, 183-189.
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121 (Antipas) o ¥ SRR AE IR 0GR, R ANE MR AR
FETEH, BREMAMEIL, B2E "5 BN BRE DR
B, BRMME—RENBEHRE, BMOm—F, &R “FHEN”
(martys) , % SBsh—fEHm— AN, R—HEAERE. EFEMH
IR METRAEE (ekklesia) WET, HIMEREHE:

B Ao B AR BT, SRARHAREEZ R, RES
0 BB AR M AERM T M ARG S AL
B, REBRTROL, KARLRNAE, ( (BKT4)
2:13)

RPTERSHEBERA, RS BUREL” BRGNS
=38, P BRI LRHNEBABET, MA (L) DamuR
&5 AR B TR S RS9, At BNTE L. B, S8R T 5
ST U RO AR P (R R . T 2 DU IRAOTE R 88k, A8
HIEAR, HIELTEEATITERMG. YUMNEE (EF) BTF
B, MU B R TR R R . SR A R R
SR . TEEWREERE. RAeFEE B B, BE, &
WEF AR, BT A R B, BEH RS B,

RRA CERT BORFIERRS . MEN. MiE B mEEBEW (12:3-5;
13:14) . ¥

PRy )RR R L E CRABR)T M Ly, EHREE

TR0 A BN K4 P TL BRI, £ RPeter Weiss, The
Aesthetics of Resistance: A Novel, vol. 1, trans. Joachim Neugroschel (Durham N. C./London:
Duke University Press, 2005),

@ 2 H Collins, “Pergamon in Early Christian Literature,” 163-184,

Y ERR-BREEER, B (FEARXAdakon) R8 ERCRINE, &%
PUEIRHIEIZ N, EAMER IR, RF AW LEEFEEn 5y, §EERRE
SEsE (RIS ASIE LA E A AMLREAEES) |
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B WA, TR —#EeE ., BREMFEEEZEART, BE5ET
VIR, SERABPEEHIR LS, HEIER T — BRI S
fz, MEFRRRET “KAaEE" DEAWMMR, KEHSZH—HBRE
R E, BAEME (ERERENESZET, EREBEARNRREA
REEUEBE ) IR AT R GR AR ZE AR, U 2 1 S RE Y BR
e (Hk12:7-12) o

SEARFE W E A0 . BERIUBR AT AR L ST B E 85 5R 32540, M
EERMEE SR, BT BT AR AR R AT R R AR R 1
sEz b (13:2-4) , ik (HoRsk) 12:9, BRHEZHIE, w2 (8l
#Hid) B3ER I, BERKERTHN., EREBOHS, EAME
R A, BAMER L ABERMZ XS ) mEiEsE
E.EAES, VHE, RMIENERALT, SREEN, KR
FmmEE, B2 CEHET MRRERRIWERNNZ, \FRE&EFT .
B b R D RN, BT RA S (Moloch) o BEAR ¥
KT AFEEBROEY 277, (BRREMERNBEE RIEERE A
(13:4-8) . HMEIERHMIESRRE “GREN" , MR —
MFHEREAN, WEET TWHERIESNEZ T MM RERT,
T2 KATRERO B AL, MR IER Adh, K2 ELR| TiRprEB) 2,
E-BIEREE ( (HUR) 12:13-18) , 2 FREAELE, REHE
TR 2R T RATERNBE.

Fg % o Hr AT B R WA E R EEB R, I E
B2 AL, MG HEE RN E TN FZEIEAR “ME . HR
RIEE, MM EREERE (2R CHURER) S:6) o I& “BEF” W5k

© ORISR 13:11-18HH “FOREHAR” ERERFAEOR, BRI AR
“HEE” WER. B RE RREGERAT E IR ANE R T ERYSSE].

P R E (HURHK) F12-13ZAREIE ST BT BRI AE, £ RKahl,
“Gaia, Polis and Ecclesia at the Miletus Market Gate: An Eco-Critical Re-Imagination of
Revelation 12:16,” 111-115,
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B, NRNTEREEE S S, BH AR/ ABmikn
BiE, REB MIWERES (ekphrasis) . HERSARZ, U 1
B, ARG, fHAERERNEN, AR
H£EBE . BRE “BBHT ——M2E WL TR m%
W, HEER., EE B, REIPEBROE N/ MR A/
WA, P MERHOCREBY WL BROREEE.

WA, (2K hWEBRUREHERMERIL: E2E R
BREEFE S, Rt AEEEAEN R, RIAET &4, Mtbr
BN AR LB FMBA, mRemELEME, Hit, WEDA
HBBRUEAREFEER ALR, MRS —ERARRKIERE T
B, ARBERR, B “D—EER” AW TS SHE T
H ot e i B T

FH A

MR, L RBTREHAMFERHAT

Introduction to the translator

LIU Boyun, Lecturer, School of Translation and Interpreting, Beijing Language and

Culture University.
Email: boyunliu.pku@gmail.com

o R (ToRek) PRYSESRE, %ERobyn J. Whitaker, Z&phrasis, Vision and
Persuasion in the Book of Revelation (WUNT 2.410) (Tibingen: Mohr Siebeck, 2015).

s EE BN BEEEEET T ROESBEE 2, 2 Y
EEHBEREEENE" o T 8RR TR HBalchiZ Y, ZDavid L. Balch,
“Paul’s Portrait of Christ Crucified (Gal 3:1) in Light of Paintings of Suffering and Death in
Pompeiian Houses,”in Zarly Christan Families in Context: An Interdisciplinary Dialogue, eds.
David L. Balch and Carolyn Osiek (Grand Rapids: Eerdmans, 2003), 108,
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M, BARR: FH,

B2: MmiHRE, ERARARE E XM (Wolfram Hoepfner)
Praleg 1208 el “EAZK” R A SR SN o R R AT
HARGE R BHIFRE, FEFERARE AN TG, EAKEEMG
ZA&mP, EatiAm@EVER, 2R aNGy, daLgEH,
LRI R AIE LT, B RR AR S R S

4-4% ( Antikensammlung, Staatliche Museen Berlin )
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B3: Mk FEEH. §0 (A ARGHREE/APRA
BB ) REBEAER, AV — AR ARBOEARTELS
(&), WAFEHBEEE, FHMRZEEGNE, oL EWEA
R ARKE, HELDMBRAEFHN LTSRN, RS esEa.
AU 2, B AR Ak B A4 & RS SR

B 4. i F4E, My LR ARG A E M, LR
YRR AL (S LBY) B E %, BT M ERaN
(Alkyoneus ) $2F & &9 K AF 3 W 4, 177 M B ARk 42 D712 4% 26 S % AT
Lp, BRIE (Nike) AR AN MR, SHUKRE &M, 4504
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