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Abstract

One of the core icons in the Western imagination of the divine was the
Great Altar of Pergamon, today the centerpiece of the Pergamon-Museum in
Berlin, Germany. What is the visual grammar employed by this spectacular
monument as it constructs a normative image of the god(s) and of law,
order and civilization? Why could it provide an almost ideal matrix for
visualizations of the Roman emperor as god? How were its spatial, ritual,
aesthetic, and mythological codes de-coded and re-coded in the transition
from Hellenistic ruler cult to Roman imperial religion? In contrast, what
happens to this arch-image of Western civilization and political religion as
John the Seer irreverently scrutinizes it with the critical eyes of apocalyptic
counter-vision?

Keywords: Great Altar at Pergamon, gigantomachy, ruler cult, Book of
Revelation, counter-vision
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BEATER— BRI, FA TR ELE /it B A 27 Fofl 172
MRPEMRLE BRI, A BB — AR E L T SR A Lo, s — 1
ARG R— ML BBA, RESHAFERMREIRE, ERA118E
%53 M AESLE (Achena ) iR/ZBAS (Auge) , 2 PARfihL vl T
(Heracles ) | A MR S CEEH T (Zeus) , 2GR BB
HIEHTRE S (Porphyrion ) 7 B A TR 2B 71 H- ™ A 1 68 R FE A e
P CURNZBIRRERGEIRNER) | i WRERE AT,
SRUEE, T TR BRI, KX AL Lo 55E], fRlsE
e, MARAEA (Bl1-6) o H—RVINEEBISEARFIE ] DA BA 2 4k
LR, LA RE R, PhanS s PR HE S — R B A T T
(Aegis ) B EUWE K2 PEMI3LIR (Gorgoneion ) (&4, 8) , FHEFAVINE
A (1&13) , s iR e T BRI+ R g (Ble) o B
&, XEREAYSSRIENEEE: Rz, WERRTEEEA—E.

AT R R AT . FATE X, ERBRIES
SRR E (SRR NSRRI IBRIE, BE (OO E T
FIPRIE o W RFA TR TR - EE/R4r (Tonio Hélscher) HY “{EA
—FE MR AN WIES” (Bildsprache als semantisches ) ¥,

P A SIE S RABARHIINE (s AR R S 2 I Gl )
TiH%5419YJ020010, [The essay is a result of the scientific research project funded by
Beijing Language and Culture University (Special Funding for Basic Scientific Research in High
Education Institutions). Project No: 19YJ020010.]

* NS Y il 2 1 Brigitte Kahl, “Citadel of the God(s) or Satan’s Throne: The Image
of the Divine at the Great Altar of Pergamon between Ruler Religion and Apocalyptic Counter-
Vision,” in Zmage, Space, Performance, and Vision in the Religion of the Roman Fmpire.
Culture, Religion, and Politics in the Greco-Roman World, eds. Marlis Arnhold, Harry O.
Maier, Joerg Ruepke (Tuebingen: Mohr Siebeck, 2018), 63-82,
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AT TR ERXEE— DRI XGRS IESOREER 2T, Tl
RIB M AREARWIRE, KA X Z L BIHR, AT
E57 U iainigests (Great Altar of Pergamon ) 2t T —/NJL P53
(3BT, LEEA 4 S s 2 R B BE o AN S35 2 7 i Sk
ZARPRABANINE, Efh R NEMEI AT 70E LR,

IAE AT IS S e EE R (E2) o HPEwW E RN
ey, — T RPN EE, 4R R BT 1 LT
RHEDAEHT (Telephos) , B—/MEIENEE KB T IARESSNG,
ZHIE “BEAZEL” (gigantomachy) , BI{EE#IZE, SpfiE A
ZRIIES . S5 EANGEREHIRNIER, M BSIEAS Hhg—1
SRR EER. © “EAZR FHEEmR.3k, s
HBKRKNER, R G —E2EE ARSI R AER, 11N

U GEE ) BTSRRI WS A BN (ES M Paul Zanker,
The Power of the Images in the Age of Augustus, trans. Alan Shapiro (Ann Arbor: The
University of Michigan Press, 1990); Tonio Holscher, 7Ze Zanguage of Images in Roman Art
trans. Anthony Snodgrass and Annemarie Kunzl-Snodgrass (Cambridge: Cambridge University
Press, 2004); Weissenrieder, Annette, Friederike Wendt and Petra von Geminden, eds.,
Picturing the New Testament: Studies in Ancient Visual Images (WUNT 2./95) (Tibingen:
Mohr Siebeck, 2005), 5 HAH AR 2 ME 2 5 Brigitte Kahl, “Gaia, Polis and Ecclesia at the
Miletus Market Gate: An Eco-Critical Re-Imagination of Revelation 12:16,” in 7%e First Urban
Churches 1. Methodological Foundations, eds. James R. Harrison and L. L. Welborn (Atlanta:
SBL Press, 2015), 111-115; Harry O. Maier, Picturing Paul in Empire: Imperial Image, Text
and Persuasion in Colossians, Ephesians and the Pastoral Epistles (London: Bloomsbury/T&T
Clark, 2013), 16-34,

@ T R LR T 182 )l Mary Beard & John Henderson, (Yassical
Art: From Greece to Rome (Oxford. Oxford University Press, 2001), 147-164; Wolf-Dieter
Heilmeyer, Der Pergamonaliar: Die neue Prisentation nach Restaurierung des Telephostrieses
(Ttibingen; Berlin: Wasmuth: Staatliche Museen zu Berlin, 1997); Wolfgang Radt, Pergamon:
Geschichte und Bauten einer antiken Metropole (Darmstadt: Wissenschaftliche Buchgesellschaft,
1999); Andrew Stewart, “Pergamo Ara Marmorea Magna: On the Date, Reconstruction, and
Functions of the Great Altar of Pergamon,”in From Pergamon to Sperlonga. Sculpture and
Context, eds. Nancy T. Ridgway and Brunhilde S. de Grummond (Berkeley: University of
California Press, 2000), 32-57,
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DT BRI L M, TR, BRIEISE . © AR R
WO E R B ST WA EIRERL, R MR AR
Gt 7R A 2 LRESLEE, AR M AR L
Rrsr i (1&03-4) o MBI R0, MiTNESS T THE
AR BP IRl iXBEE AKMEA S04 2%, MATEILA % KRB
B, 2R T &SRR WSS M1k s H R 2R
AR N E R, H SR AT v geia . i Te s
(Gaia) WJLF, FWHY LS B HBIEFMET b, b i) B 7 LA
RUBITS, ROAEBOI A H ROK

FAVH A RIE B F X 7 g B e 2 i, (B TEm NS Ss
Bk B ZIE E AR — il B X B, e I
B, R E—2 B0 E IR AR Schd T T S A BRI
T, REEN DR, ERGHEFROBRS, X — PR
B, ERN TS UERANEE" A NERR]. BATITAIER & WA
7 177, REREIENE, T2 (G, SAEAESBUATE
BB AL — R, P SRR A CTHL HRHF RNk, B
R DR — B RREENFE— R T FMESE,
WS OIHAEAS B, A e B A RMEE AL . M,
BRIk T BRI TR I b R,

XEbEHE TR “151E7 kRFEEMENAEEH &
S, DURAERZEBAER BRI 15" RAPIRE A 3
RRIZ R, AR B & SR ) 5S4 IR T PR o e i 2

U S NEENSA IR, EAGTHER -, it B R £, X
BRI T FERN 4 EAE i T EE A, SEE eI RERE A
HRY, BESETER A EETF R il 1. 20 Wiltrud Neumer-Pfau, “Die kimpfenden
Gottinnen vom grossen Fries des Pergamonaltars,” Visible Religion: Annual for Religious
Jeonography 2 (1983): 75-90,

C RS, —URIERE R BRI, 24012 Erwin Panofsky, Meaning
in the Visual Arts (Chicago: The University of Chicago Press, 1955), 28, 35,
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&, BERRX - REAT R SRR G T, RERERE I
HapE R e “MRsc” |, AT AXERRREEW “HH]”
g, © fEBIDNEEIS, REBH A “HAbEN ERE
L7, N (ErRs) Ml EERE, FHEAABEN KRR 298
TESRARICEIEARA “BEERAL” (2:13) o ZUsyE kR T /i
MELAK 2 JE % a2 e iR, WMRE Eahig 7R
F— VU MR R % BT RARER” .

=, MBS

1L AbiEk A “RE—RA—EA" i “LR—%F—RP”

W R FATH A JT AT 8 40 bk U R 18 (Hesiod ) B9 (41 )
(Theogony ) MHAM T RECERRIE B AR, BBALEIIEH “E
N2 d, EARBRSEg R KH /= (Gaia, W EEGe ) o i
SEERIR 2 ARG, SREAH T 1K (Ouranos) | Kill (Ourea) |
#gE (Pontus) o SR SHIEH S, AH T M
(Titan-gods) , # FEXAHMIEE A (Cyclops) #MTHFE A
(Hecatonchires ) ( (%) 123-153) . ZHIAHEEHCNET,
AT T TR, R IIEIH G, @ 455, XRPLERE
HEARHAERREIE S T e A, e E ORI i
BEGRA TR EIRIARE, TRtds 7 i/ N LT FEH AR 13T (Cronos )
—HgR VIR RS, LR EMAS AR (Theog.

VST S F N2 B 758, £ i Brigitte Kahl, “The Galatian
Suicide and the Trans-Binary Semiotics of Christ Crucified (Gal 3:1) — Exercises in Visual
Exegesis and Critical Re-Imagination,” in 7%e Azt of Visual Exegesis: Rhetoric, Texts, Images,
Emory Studies in Early Christianity 19, eds. Vernon K. Robbins, Walter S. Melion, and Roy R.
Jeal (Atlanta: SBL Press, 2017),195-240,

P B AR R R T FRIB R AT (IR E AR FE
AR TS NELAEA R FH—— B R — B 12 MR, SORIESE(ULF
i TiEE . SIMPEHE (i) 154-156.
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161-62.175) o SCRARHE R E] 2 BRI, Bl TR -,
M A T E L4 # (Erinyes, Furies) . 7K{llIZc## ( Nymphs ) fIE
N, EAEHRZISES RIS, dE&ast ( (k) 154-187)
PO B S P2 2], $EIHARIEEE (Typhon) 5ERH AR
BEAR VT 7 A Ao 2 0] 4 A= T 4, R4 O 245 SRR o 07 B A ML (67 B 15
Atz T (Theog. 883-86) , HANTT1/ 2B 2 £ 75 i
(Apollodorus ) 1y { T5Z ) (Library) £ T 1RKE MRl AR M A M
AENE AN RBURAITE L Ewrgeis ( KBE) ) 1.6.1-2) , (B
A REE NRERG KL it SO R AHIITT 4 i
AR B RS — (DT R B SO G, (B e Z AT Z 5
HIFS FEAIRL T SCAES A 20082 B ANRE NFOERGEL, Hth e w
— R ARH A 1R S S . © DA TERT6 LTS, M E
ARAPFETE BEHHIA “EAZK NFEH, XEHERN “EAZ
il X —IE AR A — DR E E N SUCREIRE S R . RAE
WGP TR B RIEN 530 G T £ (Siphnian Treasury at
Delphi ) JE(U7ZREds, IAURTLUBDE A A TeRT 6 20l DUFRIK
T (Pheidias ) AiEE A b LoHEELEE (Athena Parthenos ) MR TF-4F
MIER, BEANNZE “EAZE , BRETDE)E A ATl s 4l
DI NG —RHIZ T A TS (Panathenaia ) b 25 FEFLIBRER b A2 i
438 (peplos) , FHIZAA “BEAZE” FHWESE (LEY) . ©

¥ ¥4 IErika Simonfii, (HHIE) 50.186F1954AIRERI, FTOMEALIEE — &
BT By, (EAATREUE O, DU B AR ROz, BRI,

BN —geatk & B EGEE TRMRA— B, 2L Erika Simon, Pergamon und
Hesiod: Schriften zur antiken Mythologie 3 (Mainz am Rhein: Philipp von Zabern, 1975), 5,

@ Z:ljl Francis Vian, “Gigantes,” in Zexicon Ilconographicum Mythologiae Classicae
17, ed. Hans C. Ackermann (Ziirich: Artemis Verlag, 1986), 191-270. ST kLA T
BT Z A £, AL E N2 % Christiane Sourvinou-Inwood, Athenian Myths and
Festivals: Aglauros, Erechtheus, Plynteria, Panathenaia, Dionysia, ed. Robert Parker, (Oxford:
Oxford University Press, 2011), 263-280; Jenifer Neils, “Pride, Pomp, and Circumstance:
The Iconography of the Procession,” in Worshjpping Athena: Panathenaia and Parthenon, ed.
Jenifer Neils (Madison: The University of Wisconsin Press, 1996), 177-197,,
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EAEEWFIRA “MAHImAR” (gé&-genesis) v A TR 5E
EAIRER AR B IR G G, XS BRI HSE - &
BEARR, RETEA TN THERHE, Mi1ks) R, ML
TR B A B R R Tl . X — BT gk e (b oh — Fh B
TAZ ) AR, RUEWIRIRIE . AT B AP R . TR IR
“BRFTFHEH" (cosmos) . “KHIFEM" (chthonic, earthly) FIE A
RFEEIFEME ., 6 SR, MR T 8 EEn, kR
i “EREM” (heavenly ) — i~ =, RIEEAEEZE N L1 “HE
JEME” ——HBARUTHT A, A AR 0 & B s e B . T )
AU o FHIARHD . BOMIRS: . IREL . PR E AT RS I 2 5 e
K LREME” RIFEARRL A S RN,

ATCHTS AT, WHREAFTIN T A . X R — bRt S,
i “EANZ&” Wetsoh “scB” (RIA RS SCH ) T <8 dg”
MRRER S, BCh I 287 s E8 S, oV EEA
(Amazons) FI3E AL, (Centaurs) @ 2t 2 SN EE A Bal . Bl
] DIAEFEIL VRS AR P (Parthenon ) K10 . FELFOPG 21 A HERS R 11
(Metopes ) TN ELNIRE =FERTAXEESR, Rt
BEEA L CEADRTHEEA, @

ﬁ {anEur. Ton 978,

® HR¥EEdith Halll9FFGIVERFY, AREAKIT T “BFas N7 X —td, DL 8728
N7 A, K& — s GUE R A SRR S A SRS, (XA E
ENATCHIS AR P I A I B2 OZ A A =0 A, (E Rkt
THAMMECSE, XEHOSE ZeEl . REFSGES—FRER, THnEA
RN EAS . M RRIE, XS AR SR IR E I AL MER
P EHRE “FUAIFEE N o XE—FECS A DI RN Z B, BEA—EA
L N—R B A—BF 25N, X Mg B A ATIE AL T, RS 5 T o
FLAZRTIBA IS A EZSEME CE . B0k, BA/HIE. AF) , XI5
MANRTEAT (BgE., IRLE, W/, =) TERL TP R, £ ilEdith Hall,
Inventing the Barbarian: Greek Self-Definition Through Tragedy (Oxford: Clarendon Press;
New York: Oxford University Press, 1989), 48-71,

@ Katherine A. Schwab, “Celebrations of Victory: The Metopes of the Parthenon,” 7Ze
Parthenon. From Antiquity to Present, ed. Jenifer Neils (Cambridge University Press, 2005), 159-198.
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2 EREH: HE&. AL

EAEETZh, EANSKRESZERIEIN A —EERIK AL
—iEH. AR L, WIETE “Fm” B, A KHRE
SRR, MRERE LT K. MIERXE CRET WE,
EATRATTETLR  IWEHEE R R HRE, RUUIME “k
" R IERX “EST” W TETRIE TIHINEN “BEAZ
L7 RERE T N E AR 2R AR R 22 k. vt #B AL TR -
S, ME—HIBISMNIR E ABGE L, ROAMEE L TR 4L
w(E4) o KoL EREE, i “28R” 7, A E
NS R—FE, GrTHEN TR, © REE L, BEAR AR,
AL, FrDAbER 7 B b U (FlanEs ) , (Hib12
BT o MU AR T S 0 T RS . FRMEASRE, iX
IERHAREA, AR R AR e, i, E AT
—b “HREIE” , R TEARMNERL. HEEAR T XY
ik, BN FH b, HREAREAE.

FEMIME S b, S S5IRMN e 7 5 B h—2S ] L otk
WRZRE—E, RIBRINEECA, RAIMEE . MIMIE/ N
PN/ b T Y B2 8 1 2 0K B AY KRB RASE IR o BBl M SR B D
MEMRE] BT RFE, fn EE AP SR SRR AT SAE R A (B2) .

O BEIED S e A B LA N . B E MR IR SEZ
G AREIE TR 30, i R ERT A AOFEah (B T B0 ) th—f e -
HS, AR B R BT BAKICH S, XRE—2K, WM “BEAZER” 25
HIEGEERIEIN T, LEER AN “EAZER” B2 BN EZEI AT
Se A H A R OIS TR ENRESE, IEAnSimon AT AU HINEE (Simon, Pergamon
und Hesiod: Schrifien zur antiken Mythologie 3, 51. ). VST E¥peEIs T RrE g, A5
2RI A ERIRI . ME— ) — R RFE 2 a0 “HERRI S, P93I E” , BEms LA
HEHT . @ BRI ERHAI RS RE B R, X RE R —A UL
R, MR AT W BT o ben, AMTELHR R RAEE B, DU
VEAZRFERIL 24 WA B S5 Le R EEAATED (Cybele ) fIFRE . 2 lAdela Yarbro Collins,
“Pergamon in Early Christian Literature,” Pergamon: Citadel of the Godss, ed. Helmut Koester
(Harrisburg, Pennsylvania: Trinity Press International 1998), 170,
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FERRRTFIB Y “fy s i XS AE . BBk, ExX M
77, RS T HR, ERIEE HATIETER CANET Mk
M, X ECLRNEEFR AR, ¢

REZIE A B Wy 2 B 2 HEE 22 G OB BB I B THT . X2 MR
PER A, &E—TARNEANEREXEE TR, HiTZE
AT SR . ® T KA, RIERR
RAWILE, sFrEEt/ SKHP “RE7 , mFirE LT WA
o M RAFEEARIZS ELEE, oAt =] DL T R TixX — 25 (A
2 (E7) . FENTERERNZE—MEL. WE . RIAEEED
FA, B E AR E K. whXE SN/ EEERT R
NGEW, BEIAKMIBEE (R , RITE AN E D&, IR
HEAl NI/ T WEZRNE. 52, ERNSErR, ik
IR AL T IRy 2 &, X R T IR T A INeE T R
BEB RN L b @ WSS A, R A DK
&R T RARAE T PH 7 SCARINER AL, M B R I a5 W B 45 bk ke ik
sk, @

O g b E2SEEE RS, S Renée Dreyfus and Ellen Schaudolph eds.
The Telephostiieze from the Grear Alrar, (San Francisco: Fine Arts Museum of San Francisco,
1996-1997); Huberta Heres, “Der Telephosmythos in Pergamon,” in Der Pergamonaltar: Die
neue Prisentation nach der Restaurierung des Telephosfrieses, ed. Wolf-Dieter Heilmeyer
(Ttubingen: Staatliche Museen zu Berlin, 1997), 99-120,

@ BRI (ol ) 838, IX—TIHRE] “ ARSI IRCER], ISEHRE.

@ Z: I}l Luce Irigaray, Sexes and Genealogies, trans. Gillian C. Gill (New York: Columbia
University Press, 1993), 11. HARPERT “SpIRE" | IERIEX—HCH0ILNM AL
TRAWI AT 2, SCEMMIREE T IRANE TR AR Z D5t (puissances )
HHIEACH . M7 FEE, BB TR “BEN” , A G — BT
Y o

@ Catherine Keller, Cloud of the Impossible: Negative Theology and Planetary
Fntanglement (New York: Columbia University Press, 2015), 266-272. #2{t T—dEH 5 A
AR, M—ArE R AR “E A IR Mg AR, bR T
PR /SR R EAAR) “TEIEEs” .
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R CEHmERT CNESN SR e B ERA TS

AR E M SR ES R, MRE LS “SCHBR” A BRI
&7 ZAN e R ARE R, ISAX P o R A B T
SIN— R G5 SR A RN . 1E IR BRI Y
EARNGEREA R . BELR . M ERNER, EhE
— R EHE AR S AT . AENERKEREIERN AR
ERE 2RSS (Porphyrion) ([&3) Y, HABHE AGHETZEHA
KRR, BHNZANLGENSI B IRAEDR, jﬁﬁﬁﬁﬁﬁl‘]%ﬂﬁ]%%
TR BT TCIT A A Hh a2 . FEsE kb, & NEEINE (
7. 8) o MAI THOBESARIRIE R GG o s Hl G 48, hanii | ?ﬁ?&\
T, X SOTIEREE L2 NS AR E . 52 B
IR T BRI . ® ERATRAIT, £S5 ER 2 EEHEAL
—HLf, FREAAE R B AL . © MTIERISRAE R
&, SROARA, e, FHEAOHER (E8) . 5it
FIE, AT X—FEE A DU &G RIS AR REAIEF 2 =,
ANPGRS . DR ENE. EX—EE, TR
HREEARI S R SR b .

ERFEENE, EARS N BE AR, LHERE
Gigei ol M 2 — R RURR, (HX P S B 1Y . MRPUARAE T 24

@ FTE AT, 20l Apollod. Bibl. 1.34-38; Volker Kistner, “Gigantennamen,”
Istanbuler Mitteilungen 44 (1994): 125-134,

© PHRAIE SRR, AT E SRR TR e,
ey BT, 5 AT BRI L ot 3. £ Ml Karl R.
Krierer, Sieg und Niederlage. Untersuchungen plysiognomischer und mimischer Phinomene
in Kampfdarstellungen romischer Plastk (Vienna: Phoibos, 1995), 53,

© FREZ AR BT S5 (kalos kagathos ) WL, SUHLAN, P21 54k
FHEAS N R B 25 RS, e T IX—i8 R, Z:fl Francois Lisserague, “Aesop, between
Man and Beast: Ancient Portraits and Ilustrations.” Nor the Classical Ideal: Athens and the
Construction of the Other in Greek Are, ed. Beth Cohen, (Leiden: Brill, 2000), 136,
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AT R R E e R AR ¥ EEEE2RAAMHERN. R
Se3E . W R M A RA WKLY AT RE, TS IR . BRI A AT
BES R E 2, @ WM SBA” (Ubermensch) B, it
VIR A NAERK “$%EN” (Untermensch) [7FEE

4. EFHBENEM. £ “RFRY” TR (£) HAER

£ “ bE” fRAmAREN, RARERERE Bk,
W, ez “ET, MXERA TR . S, e —
ANEZERSAT L, AEANETE, K THERA, ifnHE s
REARRRE ., © R, bR T R E AL, XL
B “MEE" RS, FAMAITRIE (IEX) 8, & AR, &
FPEBEMA X — 1o AR FA L IRIX LT RN & = SRR TS,
AT BE” BstRXE, (B2, mRBATNXFEREEE?

ARV ERERHRER R, Y DA i a A LA AR p 22 L F ]

¥ yfEsimonErikaf i, ZEMINEDALE FEA DU A R PR sk T
Hgrpover, R T vaEEerh it R BRET ZaTa — X G b
F5e0), (BEE BRI EER RIS ARIBITAC . ME, FRXEEEGERA “IE
dul” T8, RIBELSOIENE (BRI ) (fruma Eish) §II04, BlsE/1%
WAt R R AL T S RIR I SR CH AR 1, 2 Simon Erika, Pergamon
und Hesiod: Schrifien zur antiken Mythologie 3, 42. Jo T IXEGISYRIMANNED KEAE A
JE& %L, 22 Barbara Schmidt-Dounas, “Anklinge an altorientalische Mischwesen im
Gigantomachiefries des Pergamonaltars,” Boreas 16 (1993): 5-17,,

@ —ANHBHG T REREF (Seneca) RZIHINHIE S (FFR AL )

( Apocolocyntosis ) HF Z5tH ) 24 50 55K S0 (Claudius ) fUIS . 77K LEMA (42
) SR, TEZIER T, FOOPKSEMEE . Oz, iBARICH L R Sk
ISEM, PRIOMBREARE X, SRS AZERAHE (apotheosis) :  “BEMIXE
I, ToR ERZ BT IO TE RS H A ERE , [ERSEA MAGH
#eT o 7 (Seneca’s Apocolocyntosis (Columbia University Studies in Classical Philology: Garland
Library of Latin poetry), trans. Allan Perley Ball (New York: Garland, 1978), 11.)

® ST RPN AIMEAR , 220 Pergamon: Citadel of the Gods (Harvard Theological
Studies), ed. Helmut Koester (Harrisburg, Pennsylvania: Trinity Press International, 1998).
ARSI E A5 b T2, DUbAM X S35 & T i ins i AR
0
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FREWHTEZF, bR A E— M0 . © MEREE I
h, BREIRERT KRR NIREEX PR A AN I, fhE M
B TREMILRER, TRM “MET, HFREHSD” (kako
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R, AR 2SN F] T EEROETT, BRMINE LT
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FEXE, AEBRRGRAN . EROTC—FEIHS, AE
RN Rt —F R E SN B A, X
VERERGH TINE M R S R AT E . IX NI G L R IR ERER AV T E
Ao Hitt, ERDIFRET £, ReEN RS KRR — it
R ORNE” BER BT KR ER (Cornucopia) RHET
bty S T L T AR SRATE , BB RO R ( Nike ) 4 FEBIRIX (1 i fY
SFAP L BRI TE R (184 o i /A S TE ARG T I
HEREIBET T, HRRH TRENH-MABCHE Gz &K
FRAERIESEREFLRBARNRIAE, 05 E A T L
AR o

R R R, SR A AR B T . B
=, BRAUDARES MRS -5 A4 . PREE, FodTa] LK

U TERRPORAER () 166, TIRIENTLRIXEEIR (DU ) « s
JEE—A™ (proteros ) FRAATHE, LTS (aeikea erga) U,
@ AR 2 R T BISRE S, VAR, MRS & TR, 7
A AR L ARSI, 3500 RO A8 2 R T ixX s 2 i Francis Vian,
“Gigantes,” 254. J5K, AT &GRS, bansE— 1HEEE (Prima Porta
Statue ) . BLPATHTERS A7 FHE ( Gemma Augustea) , IR FAIZEEAHPEI T ( Aphrodisias )
JELGANE, F5 U A O HB IR . 2 R R RAE R 245 % 5 IA
Fo RTH LRGP M “REFERT 5 “JEARIHR” HBEAR, 2 Brigitte Kahl,
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