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With the illumination of Charles Haskins, discussion of the twelfth
— century Renaissance as stimulus, this paper intends to examine the uni-
ty and continuity of the medieval culture through an investigation of the
relationship between Scholasticism and the medieval literature and arts.
Unlike ltalian Renaissance culture, which claims its unity by sensu-
ous images, medieval culture establishes its unity on a rigorous writing.
Here the word“writing” is meant to not only a privaic activity of compos-
ing, but also a social practice of signifying. In either case, Scholastic writ-
' ing is the highest form of medieval culture. Viewed from the perspective of
history, two factors need to be noted: frist, book and writing already occu-
pied a critcal position in the early history of Christianity; second, it was in
the late middle ages that writing became a professional production in the
hands of Schoolman, as the city schools were founded and a good number
of encyclopedic books appeared. Behind the scholastic mode of writing,
there is a way of thinking, i. e. , a medieval mentality, which becomes a
common ground for the creation of various cultural forms of the middle ag-
es. That is medieval intellectualism derived from writing, reading, inter-
preting, and recepting of Christian text. Thus, artwork, like theological
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text, is created by a rational consciousness rather than a bilnd force of
emotion It is fundamentally a manifestation of mind, which is trying to imi-
tate the divine creation in the sense of the metaphorical and the technical
as well. Metaphorically, the poet and arist, like the theologian, are doing
nothing but repeating divine work . That is why Emile Male, in his Gothic
Image, says that St. Thomas is the greatest architect of the later milddle
ages that Dant’ s Divine Comedy is an invisible cathedral,, and that Gothic
cathedrals are plastic Summas , Technically , grammar , mathcmatics , geome-
try , astronomy , iconography , and symbo]fsm are imployed by the poet and
artist in the same way as the thologian does: with a passion for the order
and a concern for the precision to reveal, to clarify, and to demonstrate di-
vine truth.

It is in Thomas Aquinas’ Summa Theologica that the characteristics
of Scholastic writing can be seen most authentically. Following Panofsky’ s
ideas, totality , homologous arrangement, and distinctiveness and deductive
cogeney are regarded as athe basic charcateristics of Scholastic writing in
this study . Although all three of them have been questioned in varying de-
grees, they are still hardly ignored. More importantly , Panofsky” s compari-
son between Gothic architecture and Scholatic writing indicates that there
is a far more complex relationship between word and image, linguistic sign
and spatial.sig.n, verbal text the visual text in the cultural production of
the middle ages. Therefore, Dante’ s poetry and poetic theory, the spatial
structure of Gothic cathedarl, the “vocabulary” and “syntax” in medieval
painting, and, last but not least, the interation of word and image in medi-
eval manuscript painting or book illustration are touched upon in the pr-
esent study, in order to reach a better understanding of the unity and con-
tinuity of medieval culture. ' '
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Reccntly,és the concept of New Medievalism is seen frequently in
medieval studies, analogies in various cultura phenomena between the
middle ages and our times are made consequently . Is not this true that his-
tory is displaying its continuity?
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