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Abstract

This paper explores how the camera can function as a witness to cultural
trauma in film by analyzing three works produced and screened in the late
1980s: Holocaus, A City of Sadpess and Haitian Corner: Cameras that have not
experienced massacres and disasters can never return to the historical scene,
highlighting the paradox and crisis of witness; yet cameras can convey
specific perspectives, view points and voices, surpassing the function of pure
recording. In the cinematic representation of cultural trauma, the cameras in
film is not only between the visible and invisible, audible and inaudible, but
is also endowed with features of agency. This paper explores how different
directors and artists use camera as an important element of the mise-en-
scéne to expand the experience of cultural trauma, as well as to enrich the
meaning of witness, so as to overcoming the crisis of witness.
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RILFEE, (BHAE) PRHEAABHERYRBER “HEH
B REHMEARNBR, MERB=HHD. HFEEE—EtH
HEM=ERTEAKT b, KM, BHERRE T -EBENR
BHR: K. MAFRTHBRBMIBENAGRE, WEESTH
WTHD—Y. “BEMM, DB/ BEMM/BREIREES/NRAMM
TEFRAER /78 B F VR A 3L/ 3 SRt ARG F2 4K / 38 B R VR B AR B / 4 R
PR DA B BE /YR B I E AR B B 8 B / A0 SRR 4 SR FE / VR B 5T S0 VR B BT
H/EEMM, B/ BEMF/SERBAR/EAEEEERT, I
B/ AGEERG " EERREP, SEANEAARERE
“ERSE" , ME2EMAERE, RFKP®RHA “EEMM" BK
TEEH ., KATTERBEBONMAZEELRT RE, DIPHES
ANESHE NS HEPRZATHRENE, EENRAREREES
BEHEN, BREERRPES, AMERREETRERHE. Br
EUOBZAR, BEEZ” , E—FHAEBRATXE (RFK) &
BEYMRENR, MARHTEEEEFARERNEEN, ES
NS — M EENEHEEHE - £XKXBR (Jean Dominique ) , f1E
BT R M BUR B R 1, AR EZHEMBRE
FETRE, MBER2000EBLEEBHBFRE, ME—FIBRLRE
FHHE, 7E20034EFMFR - BK (Jonathan Demme ) HIHM DT
(BER) (7e Agronomist) W IR A&,

BRATENRE, (BHAE) ARTHEHERNEBEME.
(EHA%E) AREEHBBEHAERAER. EHEMAZSTEH “F

© Paulo Freire, Pedagogy of the Oppressed (New York: Continuum Books, 1993), 17.

No. 47 Spring 2022

77



BREAEA
‘]ou.mal for the Study of Christian Culture

HEwm MRIAEFEERTHRE; REEEEBMAM, BF
RBRAEBENBEAN, BT BERLEERBHRT —ERCE
A, RERRERCERRIIGERRE, MERRBEFEEM
PUEBNEE—EAARKRERE SR BB BN EMERE
T, AR ZEMBNARRAY; RET-ERERN, BIANRE
M#EE. ER-EEELNRESEE, CHBERGETARANEEO
HARREY, SEHRCENREOERERRE,

E(EBEAE) WERER, BRRERBUEEMKTAER
%, BWERELRANE, &%, BHRRUBEHE, B0 TAHE
w—— B A MBEERR L, MERBESNE, EWHFREE, 4
FHRHELFR, E2EEERE CREERRE. MRRR T2
BARWBE—MTREF - B (Mbye Cham) H: “HE—Z
B, el — IR, REHRRHAL, " " E—ERLY
BTRE - MITER N HABRTRENSUEBRMREEE, (F
B CEZER CWEBARES, ERELEY ‘BATERER
gt NS SR, AL RARE G T W R E IR R R B R S
BESOKE" © Mk —EBERNSE0ER, BEESAHK
BMABETRE. Em GBhAaR) PREERTEEN, REAE
FEPENERZERE, ERERENEIBDSE, LERAKREL
AHEGENTE, SELIURNBEEREMA, TE, HBHETA
BHAER

© Mbye Cham, “Introduction: Shape and Shaping of Caribbean Cinerna,” 7z Zr-fes: Bsays
on Caribbean Cinema, ed. Mbye Cham (Trenton: Africa World Press, 1992), 32.

® ARMRIAMRETEIENEERT, B8R BEBIRARET
RISHREE ( "B ) IKNEHEY ( “BE8BE" ) WHEE. 8%
EXRARENE. REMEGE SRR, REZHROEZETEZETMRAENR
FRER, RERESMZANBEFEEEOEE, FEHRLT 20127084
HRIEM ., FEEM. PREHE TR EBOEER,

@ Kaiama L. Glover, “A Literature of Terror and Mourning,” in Violence: Mercuria Gestal,
ed. Tobe Levin (New York: Rodopi, 2008), 62.
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EXFAM=MEL, HHMLM LR oM, it
REEZDBROAENRE, 20BL70ER KN FRBEHOHETE
BRICKBEE K (blockbusters) HER; MHER—FERE, FAHEX
MMER “(FEEE HESHEMELER, #&hAEreg
RETHES FRUBHREE, HHRBOTENERERBEREST
THRENWEDR, HRHUEEARRERASH XA, (E
) CGERET) & QEMAE) Ll —EAKR ., BATmAE#KRE
RRETERWEBRAAEG, RETHREFRIEFWHANER, H
B, SACEENWORHET AR, ELRERERREEERN
EAL, EHEEHNEHELSHER THEANRRBREME, RFE
MMRRNMEES, KMEFHERT RENER.

EHREFERERTRBNERESHE. (BH) PREEHE
ANE “BR” WEFATELHET & “BEAR” R “BEEE K
EE, 4 “BERLAEE SEE, RETRERBENEK; (RFEET)
R B AMEIE A—ESEBENN “BEEY , SRENA ‘BE
R MIRERSRAT A (BHAE) P AR ENAME LB R
%, WIHEESEIERSBE R, ZXERALABER “B
BATBEZY” WEEBFTE, RE (ES) RAKXBEZHERE
BEES, CEZEAYHWEATRIERZELNAE,; (BER
) RAXBEOMARKFSIEERSRELTWRERE, LER
BI& SR B EAIBIBCR; GEHAE) RIFEHFRNSHELR

CRIBTE20HARTOERBHT ABHTR LS, AEE (BEBBA) (72e
Exorcist, 1973) . {KBAE)Y (aws, 1975) . (BRKE) (Star wars, 1977) S{E
5, HHERE. e, XBEAEESAEFHEEH A —EREEEE, K
TRENER, MR THERERARELEE TSN TEEA,
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=H e EES R EIIGRER, BAMEE “BEAE" K
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EeiTe, BEME=SELPREFHENTRIREN, MR
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“BRBET WIhEE, MERAZBRZ. REMNIRBRY “THE”
(actor) » EWMAE—H, EMEFAZMEEEME (agency) o
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BEEAEREREH B TEE" I “B3|TEHE" |, MARE
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BRAEEN. BEHEENAG “WE” ; EHR (B FAaH
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#H, Bl (EBERT) PRAFEEE A HEEACHER, B
B (M AE) PABBEENEFRRKERAGHSAN, =HERE
BESHESEE VR B RWE XHENERS, BEKBEES
FERBNTIRERRRME,

ER—ENRTRERTR, WHEATEY B EF RN
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REZEZEMEE, AMEERM HZH AR ERNFEMRIE, B
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