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Abstract

This paper explores notions of realism, evidence, undecidability and
faith in the context of our relationship with images following the digital
revolution and the transition from a culture of analogue photographic and
filmic records to the new space-time of virtual reality. The first part of the
paper contrasts the phenomenological account of photographic images and
the post-structuralist elaboration of an aesthetics of spectrality in the works
of Roland Barthes, Deleuze and Derrida. Through the comparative analysis
of films exploring processes of memory and time perception in relation to
photographic and mental images, such as Chris Marker’s Za Jerée (1962),
Bunvuel’s 7%e Exterminating Ange/ (1962), and Ridley Scott’s Blade Runner
(1982), the argument highlights the emergence of complex storytelling
strategies which challenge our assumptions about the objectivity and
mechanical functioning of the recording camera. In the second part of the
paper, I discuss the consequences of the meta-narrative use of theatrical
mise-en-scene and its avatars (analogue cinema, video and digital film) to
bring into view the shared spectrality of the recording camera and of the
human psyche in the age of virtual reality. Alan Resnais’s You Ain t Seen
Nothing Yer (2012), Wong Kar Wai's /z the Mood for Zove (2000) and
2046 (2004) provide the case studies for a reassessment of the evolution
of film theory from a culture of epistemic knowledge and technological
progress, to a culture of belief and metaphysical exploration of the human
condition as both limited by death and open to non-linear processes of
haunting. Deleuze’s notions of the “time-image” and of the “repetition of
faith” will help illuminate a radically different account of recollection as
creative restitution of memory turned toward the future, which breaks the
logic of temporal irreversibility and promises to overcome oblivion and,
ultimately, death.

Keywords: virtual reality, uncertainty, profane illumination, knowledge,
post-modern idea
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REBLTYVWHEES A, FMaEiim. BEW . A E NG
FEME—BERPEMTHZFOZ O, BE EREEIHE
A B AN A R K oR, (B B BRI KM EEE (Philo of
Alexandria, AJCHI254E-504F ) F ADIAR, BN 285042 TEW
M THEEMSZEEL, — TR ARBEERER, B— kA
BB IUR AR BEE 6, AZEERBORS. &AL, &if
BiE TR H IR E AR MBREME T —EERANPREMS, KNAERE
B NE BRI R BB LEN, EET%. @
#. MEMBRE P RESR AW, HAE FABRRFR, ZiFRERE
TR KRB Em AR, AEE B 2R EESHEE. 20t
IR K AR REVE BB RS Ay B R B R A R, 2 B T — MR R
RAREHEE: —ABENHE, BE B E 18954 E KR 5B
(Lumiere brothers ) fEFEER G — R AFIMME F; Z ABINIR SR £E
BRUFEA, DIEHZER ( Edmund Husserl ) HBARAY (BEFTT ) (Zogical
Investigation ) FFERC,

BREENBIREZEREEWNPRIR T - HEE 2K
— AR E R (T REEAERMEHREMm, WIS T AR E
EEBLRTE.
HEE A G M &2
B RS, 2
AR 5 % B 5P K
(. @&,
) 2| PhE, fE
FER . BARIEE
N e | A
AN R ED il [ 3R RE KkEHEE NG (EKERF L, 1895)
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B, BIRTREEERESVILBAERERES, BE, RHELE
A NETNRE EFRRTFE (0 CREES) HERNER) ,
IR —EE R EREER THEREREY B KEh
2 A 78 B B B AR A e M

TEH BHREAEFE MR (mental image ) AYILREEF 4 H W 5
ER: —HHE AN ARE MR RGN ERE, 55—
ANHBHAEREREE A MEEEEE ., OB (Z2MWmHE Aimagofl
intentio ) MHERBMMEEHRTAEZHEMWRNERK, BT L, BN
MR SERMETREE—THEMAEFRRE, WHARMMER
AR —RIER SR, BMEH—K ABRHER I ARES “TER
#” (ideal meaning ) R EFEE . Ira8 BIMMEERREFE, BIEH
ATHRTHR —EHELEEOEZMBER —EHSR, FIPDELC
ARER R B S, BRI i sE— AR 1 — (B R 8E
o HALIEER: “&, B2 0K, BEHRPBEUN ST TN
FERES —ERENER, A2, SEELAL AL, RAERS
BT, BN — B BEHEYR B, HEiEEY (LR A
ME THRINRBEH—EATEELEHREL, WAFERZRES
HERNE, (BT HESE MR 2 E A B — UL, BB iH %
MR “BXr3 (natural standpoint) 7, BXEEFISEYFN FEE > HEM
KEEZROES, SRRERTEBENEE, —BEARETDAERES
(ideal) Bt “HE” BEEWEHBEEN . TREMATLRE, HRE
SRTHIE BB ORR, AT IR BT M CRE” S, EE
EERFENRZSECREN BN EEME -5 “BE . REXE
FrE gt “BH BERNEM E#E “HEHFEY” (true being,
HCREHANEEREEY” B o HREFEAREZHEGRHEE
TR “EE” EORMEEENESR, B

(1) BAIGHEE SN L EBEOL (bracketing ) T2 {BlE T AFLE %
FHEZEHIEE B RBEEBMAOE A vt Fhy E T H (7 A0 40 & ;
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(2) BEFREFAE (being ) Z IR R BARH (AR AN RS (208
KR “EBa2” ) p RET BEERIEaLREER TS AR
(BB A B R ROt S ) WEE AN, RRMRBWEE MR
HR— IR, CRRENAERE, RHENREE—ETIUE
1580 Z2R] B8 W B R O BR S WA B IEAFE . BRRMAE,
THEER, BETED TEAR. FAREERESIFESHZ L
MNERAIINE . RSO E R ERNE B MEE 2], EEaENEIER S
FRERPESRIT S AR ML, TR R R 2 %, THERIITH 4
", EEEEEI S LA EMIE BRI 18T 2%, BRE B
R 00, REESUNEE ERERTY

ARG B 2R sk, EBERASIH T —EHGEM
(belief) #EAR, SEFEH(EM (faith) WMAR . B EFHIE WE—E
R EATREREE T R AEEMB N E SR MGE, miEE

ERTE

W RREIMREY, RAEARBRERG G LT
MRS (beliefl) A, EHA—MBLEH NG
M. — AL, ABAR T —HEA AR GE
RS, AR ITH AN AP TIZERAGGRA AR,
BANATHE 7 X ABIE — 2R3, 4812 — 18 D) 69 3k s
7, AGEEFRPRENRED (FRALZ—LZTELRRF
HRE), HEEYRTREFRMO LG % )& 2|
REEFEFRRBEAEFENENLREARGED, RA
BT BATR BRmZ ), S4BT RE
B — B AR X kA, v

&
e

Y Derrida, “‘Le cinéma et ses fantdmes,” Interview with Antoine de Baecque and Thierry

Jousse,” Cahiers du cinéma 556 (2001) : 78. I SCAREVEE T CENE =i
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o B - BT
( Chris Marker ) £
1962 /4 B THIE |
T B % KCHE R B
_ R ERIR R (12 )
W
| d B T g i B AR PR 2
VAR 5 R Frz—. BB
AEH T B R R
DL R A B4 52
BEER BB GR. BB AEEENER AR, B0 R
BER %, RAVBENZFEAEEEEREKEH T REE,
BRRE AR IR B A DL K $R BE 2 R R (L AL, 0 B B R ARG
BWEBE, BRRE R —EAEE R E R, R E T E 1R 2]
REEB AL, SN TR XA BN E NS IR T 1525k
“IEEEBRANBERRDIBINE . BEEM AR REE
TE R = R B BB B AT B 2R AR5 AR, S 2 M G
HEEREERNER, 7 FHt, EEREHRIECERMEEEE R FRE
A, A HAR A IMER B S B RO R, @R AN B
R, BRABAETREEZE-EERNESR, BE LEF
RERMABREEZER, —EREARITE R EZ LB R R T
e ARR BB %) . RABEGERITE LB M E N REE R e
BT ARV NHRBHNER, REERMEE TS ENAEE
M . BSR4 BB BB SR R B 4 2 R P SRR AR 1) T
BB R 2 A R AVRAZ,, BRI —E AN B ERE, BEEREN
I . IEANEE S A o S AR E AR AL HA AR P R T RO 5 AU
“WEMERE s CBEETEEZ ., RAESE, EMAgRAGHEm
BEE. T —ERMBHESEY, T, BE . HEIRICHE SIS

-

() (FaHHr - B, 1962)
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BERRE, MEETHERNRE, Hh—EALHgECTERER
FEEE . ARIETEI R 2 B

Bwny (32 ) THR T2 - B4F (Roland Barthes) 7 (= )
(Camera Lucida, 1980 ) M EHEFE AR T, ME FAS EBAE A
PR BN BRI R E ST, WES “studium” (R, A
I AFREEE R AR B R R ) A “puncrum”  (RIEL, IR E
EWAE, RACR—ERFEMNEER ", BILLIPRE /i
BHPERE) o« BRI R IR R LS S B R R R AR R
fEAR B A ERE DA EfE, BB RES “—EDER B E
REBRT AR, I BT A R RO E R . R R
BE, BN —EEE Y EEE B LR AR R RS SR BF 2
MEBEEENREE, B2 A, B2 ARE, Er “FrE” (noeme,
REEER), 2ERMAFGRA “CAHFTE" (has been) FIHE,
TEJZ # £ (Charles Sanders Peirce ) 7 55252 E WUMFSRFRI N, 8 RTT
5% (index ) ¥EAZENEF (imprine) , 1f0EIEF2 8 16 B3 0 B 2
B (MIEN S FEA0 ) EAN Y EERIREF SN 5 . TEFE R YETT 578 (E
FHRR (LIS BRIE MR 5 e R — @88 ) |, ENEFmT L& i b BOR
W R A KRR RN E 2 M ERFR, mMEhE—
Bims T OROEE, MRAEE CHENER" . ¢ BE MR
Al T RLEREY) DRFET , BREBEERENSRE, SRR RE R
AEIE LR (aorist, BCE—MIE R ) —FF, i EE L HR g
MEZOEHEELEERER T, R EREE TEENEEOR
(perceptual illusion) : “EHEA —(EHHEWAMBEELE" . @ (A
=) PROEEEEER TES - ERHN T EEEMNRZERSE, U

© Rosalind Krauss, “Nightwalkers,” Az Journal, vol. 41, no. 1 (1981): 35.
2 Roland Barthes, Carnera Zucida, trans. Richard Howard (London: Vintage Books, 2000), 87.
% Roland Barthes, Camera Zucida, 76.
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{5 B 47 R TE 5 2 R A AR AR RO TR )
Lo ARER T i K IR A B A .

ERABR R IR, &

-4l
!

TR, REHRBHOTE BHBE — L
%, O T REASFERAENKEHGESL (5T
BHWEE ) BEA TR, RIETRT, BEETMNT
FROBEREN; ERCE, BATHRYETELR
fefe “EBEBHAT B, BE WEHELEHEKR, F—R
Pl RmA, ¥

MERBHLEFL TR EEATS, BET BRI —EHm
NRF SR G EEAREE B, © FEEBEGSS L, BE
Hy - BRHE RS (R) LR (A=) R TIEHE, MESIAT
BB CREME TERT RS LwES) | i LEis R
i R A S S A L B AR A O ER B O T e
B, B RATENK RN EASYREEGR, RMASNERGHUR
BRI DL R A T R N, B AR TP R S B

() (eHir-Bw, 1962)

© Roland Barthes, Camera Lucida, 21. A 2 M- BOFF: (A= HEEAMERR) | B
vAERE, dbEL. SOIEEMT AL, 20034F, FE28EH., [Roland Barthes, Camera Zucida, trans.
ZHAO Kefei (Beijing: Culture and Art Publishing House, 2003), 28.]

2 Roland Barthes, Camera Zucida, 8.
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IR H: B BRE A R RO ABIT T A A IR SR8 3
FMEBE R RE L ERES - B8 (André Bazin) 5,
BEMEL “—HKRMBE TRMHREERNR R . R A,
B R NIRRT E ARORE A T, A T
“HEIBSRTE EARCIME PR T o Y BURME B — R IR A
Z A HArHC (EBinsensteinian-style ) W KA PHETE—L, BR TERR
BWEHREMNERBERS, REXBE T — R #H20H T RESR T —
WM AENEE, hMABARRE “BERNOKEAT” (ER2
T IE A, BEE —EEREE BRI AR ) o K1, (&)
BT AR AL 75 B B ME R — BRI TR . B, ZE
%, RHEFMECRREILEH TEMER TIE, &5 NHFHR— AR
B IR — FERG 0 TR ST 5 R AR IR A H T RO AR TR, B FE RS
AT B R R A EE N T Bkl RN R AR R IR EOR
® . BAFEEHEM, BEFMEESL—EEF “HaR” w5
N, MEARE—EEBETEBAROROERE MR, RMZH
TR, PIEFMPAENRAG SRR MEER B TR
A EHER (LLE EENEEEZZERT) , MEREEE
N2 R A B S B ERR, MR R EEH RN
BIRE . F, BERRTOGES EFBEZNRRERAAETE, K AR
B PR B R I A B SOR R R R B TR CRF RO IRE
(intractable reality ) BRE V). — 8 NEEFE B RO ERE; R
R B R B EEE TR MR, RESEENLE
Pt BB A2 RN AEES ATE SR LR S .
HE (R) WA ABFMISE M =R EEE AR ERZNHT
TR BEFR, (B M — B AT B, B DR R % (B EE L

¥ André Bazin, “The Ontology of the Photographic Image,” in Whar is Cinema? trans.
Hugh Gray (Berkeley/ Los Angeles/ London: University of California Press, 2005), 12.
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- WRET AR IS FIIEB AT R ERE 42 ) (R B BSNR
ERMAR, BALIR. RBZEREE. AT 2B EENE—FER
3@@1%{%&5%’\] BB ER M EE T — B #ES]H (ex nihilo) HIA]
IR, Eflﬁli%E‘ﬂ‘EEa%?jcﬁﬁéﬁi%?%%lfﬁﬂ’5% 1B RE [ Ao
BEA, A T B NIE AR OB R MR R RAT RN (R, TEE R
DREE THEDREERZERNTHREARR —E#hEEm, 55
TAEWE TERWERA ., FEESRY, T AT S B
B ERRO S8 2 e R PR B, lp B %BTITWEE’JEEHET R EEERAN L
NEHRE, BEEWANEMEZERRIBISER., EEZHEZ G0
24ME NG, TH AR T 2 R R R AR R R B R PR E R AR S O — '
B8, AN ANA RO B B B A B A MR TR T

() (CHEr-Bw, 1962)

%5 B 1 2 R RN B I LT R s BRI R 5 5 R I |
FEHB, BIERE—HMENELEINRBR T (R) WE#EE R
EEE L NIRBREE, BERASET “EEENRMT” ZRMAZE
AEEE T R AEE RO RE ], BRI R iE R IEE S N S
m, VIR ELEZRBUHEMBR “EE" . FawBiFELe . &
7% ( Christian Metz ) FTERZLRI)AY -

WAERLEZBLETEITE T R —HERGF—
do B & AL —— R T AL A R A B R 0 B AR

No. 40 Autumn 2018 ‘ 213



214

STt

Journal for the Study of Christian Culture

(FR, BRRATHT ) e s@ L X BE SR,
EE L, FRENEIE I, R AP 6K E T
ZREXAHIE (B 2B L BEG FBRTFLR) - 7
BMAMEREIENIBELLCERERBERALT, BA
AR E R AW E A, B AR, ER T
wEhAERRT, ¢

FRHR B2 e R BT T S AR B R A R R 40 B2 R B BE B B 9 3R
TR AT VAR B 2 1k A I3 98 1) 53 o R A BR B 2 B 1 2 R R AR LA
VKRB 2 ARG EES 2 MOEEER, R, Z2EEGR R
MR BEHERYEE TN RZ THEARIBRE . — 0@z
( Gilles Deleuze ) T & REFIG TERZE B0y, NBEE —RKE K TH#
FEBRNBRAZWNEED, IMERMEY N AR 0% T 5 0 5 A8
REERRT, © MBHRLGELESHNEEREES K, RN
BiE (spectation ) J2 H{EH) 2218 A EE —EEHEH) (sensory-motor
schema ) FrE£5, BIRERE —F]E (sense-stimulation ) Bl EE)—
& (motor-response ) Z 7] FEE = E B — T AFEREN—E
VIATE) A ER R B R B R H AR (B, TER R KB
2T, BAENERERZBRIAEBRBEBHOEERMEEEZR S
WiRsh, SEEFEAETLENMBRPPIRT ., MERE —EEHK
FIRF R, BROAEEESHPAZTEOREEFR, MERHRSHE
B, BRI R — BB M RS E R E Rt B B i A B R oy 2 R R B

¥ Christian Metz, “On the Impression of Reality in the Cinema,” in £z Zanguage, trans.
Michael Taylor (Chicago: University of Chicago Press, 1991), 8-9. HISZ#JIz%2: I Christian Metz:
(BEEE—EUTIREER) , BIRFEE, Mol [LEHELGE, 20054, 5528-29
H . [Chinese translation please see Christian Metz, Zsais sur /2 signification au cinema, trans, LIU
Senrao (Nanjing: Jiangsu Education Press, 2005), 28-29.]

? Gilles Deleuze, (inema 7, trans. Hugh Tomlison and Barbara Habberjam (London:
Continuum, 2008), 58-59.
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H,HRNEEREEELE T —HEBELER, Ei2RHEA (time-
image ) , EPB T HARFEREBNEEH 1R (movement-image ) Y
%, &G MIE P EAHE RS (notion of the uncanny ) , 2 & BEHPAN
s EA IR, EREFEGRIEERME RBRERENERER
PR T A B R B ) B 3

I ER I T 2B E R F (Bilderschrift) Z [ (2 HAK
FEE ) RUABLUE, IRH CRREEAE B E T T A B A A R R
T (WMRRESEEXE) Bl Y MRS FEER N s
TR RN (BRI PRI R KRR ) , B
EEOR TR A E —EEE CTEE (graphematlcs) B B P 1
( temporality ) . ? MR, DIMETFIIRE . SN EE A,
EEEZHHREDELRW RGNS, BEREE—EDHRFINHERR
Bl . 1B AMEIE R T EBE T IE % A0 B DL N At / it 7E AR PR B i 2E 2
B, BERAIRH, RBEEZNHTE, SHREAEENER (HEEA
—EREERAR) , MERE TR T SREERENHEE—ARH 2
( the unspeakable) o

HWEMEREFS (pictographic script) B 7k B ] 1 I & B R —
EARWEB|RHBIREE LA, Wy f - Bwng (82) RER#EN S —
MARAELHER T2 — 8B, IBHH - SR (Luis Bunuel ) By (IR
WKAE ) (The Exterminating Angel, 1962 ) TERA B 1R 15 fE 5
EROE RS, B EEEEEF DI EE (continuity errors ) B 7
PR AR, RS EES S L —EERENEgd, BT
5, mMENMR R B AEHBERR T BT, #R, £8E L, FF

@ Sigmund Freud, “The Dream Work,” in 7%e Standard Edition of the Complete
Psychological Works of Sigmund Freud, vol. XIII, trans. James Strachey (London: Hogarth,
1957), 177.

@ Jacques Derrida, “Freud and the Scene of Writing,” in Wziting and Différence, trans.
Alan Bass (London and New York: Routledge, 2001), 283.
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AT MR BB ER, RO T EAMBER, 5 RAERT
BANBET ., BER, MEBHEENET THENEE: Eh— AW
HAEBEBRC. SHPELE7REE, BERRBEEETEEARRN
HiT, TEMERENZESHMERESRER, TR HAEH®
f:l BEMFEFENEEN, EHENZEME, Mad % RE%
, TEIE B HTA SCHAAT AR R B AR & i FL AR, Tis — 25 Mk R B BE
Erﬂﬁ-ﬁ, FAER M AR T B — BB E . BERRERELET
ANk, ERLEE TPIRALD (LEEIER S —A%E % EERE
WARREEEEN ) |, CIEEFVESMN RIS #E E A —EEEE.

CREFRE) (58 m%EM, 1962)

BRI A B B AL R R B NP Lk B 78 N
JEEARELZF, IR IERE 555, 18\ A MR E B AR A8
TR, FEHE, MERHEN CGRERME) BB EFN (5
BAY (No Zxir, 1943) , HHIG 15 55 HIFNH BRI o 7 75 — 18 % BA 22
Fb g H M N FERAOR T RYE . A T PR At R FEBE E R HEE,
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CRECRAE ) Ry —AF AERB G T B0 M RO R R B | &8
MR E, FHGEE M MPa AT R R —E R BRI, S
o7 BARSABEM AT NS S PR AR E BB RS IR
ML FEHEAZIESIR . BEMEERNZ RS, SEIEE MR E
R 2] AT i O RS RN 85 R BB M, S IR M VABFER IR E %
JERS T AR TR LR L . AR A BE R BIR AR SS R TR, B E
REMBRFHaTER, bn— BT REEMELAR, “&” bRE
TAVE T —EREE R 2 A

CREFRE) (58 m%EM, 1962)

SRR TR E B — 5, ERhEERE SRR REMA
BERAIEAR, W AR RRE AN EGRGSE AN, IREE—THH
ARAAMEERTENEE, ~ T HGERE. ERGMRREHEFEER
#, VitheE 2 HBEEM TSR, 2R RANERFSERM, TA
P N—MEEET . TEIRAEREMRERZE T, FEEHERDAHER
REZ1, IRAEROFEORIEAE, [m) 55 ) B2 Vo IRE 30 ol 38 1 3 R N JR R A O S
B, —niEEZZTE (BE#1) (Cnema 1) W :

BEHREBEBAE £ FHKRE (entropy ) HAKED
BEERBAR ., BLE, REDSRE &R E—4 T
YRR, — A AR AR LT AR R, 128 B
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FTEMPBRBREEOHAY AN E, A—HEHH5 NRE T —18
TR MM, A, EAFRRESEEBRZP, S
ERARE— 4, A ETHE IR LZRAITHA THBER L
‘PR b E Bz sheme U

B MM B HA T (REY) 2 ME—— 7 B H A\ 70 38 (R 1
HHEERZHE NREN) st \EEE NIE SR &R ERFNE
et . BFPIEE (Laetitia) HEF AR, MMAGEEE), KAt R T
VTR 15 8 B 2 AR TR RIAR AL B . AR 1b 5 [ At M BRI A 85 A2 p =B
T, wEFMMEREZRETRGMEEERORENEEMERR,
REER, EENHRKSERERAGEE (208, & AMA
AIVIRH, A E R R SRS o AT R B AR EAESE,

BRI 52 8 B 4y A7 AR A BR N AN B R MR AR OB A R R], EFEIE LT AT
HEERBEIRERZZ TRER . BERERNER, WG E45
B, MEIES R A B A AR R BB R 5 R U 20
BORASR R, B8R TR R B R B REN R, N AT M
RT . BHRRBHEB R CIERE” BSOS ER, T8 ERNER
MECGLIR, AT EEEAER, & (R) AR —KHERE
TE “RERAARET )2 EE A R R

WS ($2) FRoR ZLR B AR T IR Sk B AT DL 0 G — ] B R R ik 47 AR R
HIEE RS o AT AR AR MR R, AR (E R B B R, MR 8RB B
OB TR AR E RN AR — B AN F R R R, HOReR &
N 21 B 58 — B N\ TE M AR a5 FROR R PE B AR 1, EEEEEH I EE
ERESCE M A N, TEFEER) - R (Ridley Scott) BYARIFL2)E
2 (RERTF) (Blade Runner, 1983 ) M, ¥&#Fk (Rachael ) /E A& “¥&
BN (replicant) SRS NP —E, B FPEENER, hE

@ Deleuze, Cinema /7, 135.
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I [EEE K8 (Deckard ) JRé s — R /)Ny (5 525 BE A ARy 216 58 B
whrg AR Sy R IBR AR, FrE R R ATERGR M EZEAN
TARRIRGCIGBE | 5 255 S RO MG e A e DA K 2R VT BC R R, At [R) IR
WIEH T E LR AR T L BOE R 2 Y P SRR R 1
ME—RiE. M MBS RRE DL A A2 5 E 1 AR B 4 B IRI Y AR 3
MERY, BRZIERIRICRIE, MECIE . S EER A W LA R i DL 5a 1k
BME RN B EAEA ., CEEWHERZMBG TS, HRHAR
BiZ, B A MR 2R N, A =S N EE ) %58 ik
WRRRER, MMM AARENIES ey, ROEREEEREM
MTEEFREC I B MR B EE, MMkt T IRHEE
FOEIR, B BRSO S MR BhE E —— RSt e B 2R R,
AR MR G . TERAIM MR HARIEZN, RERK -, E—ES
ER R BT g g s kA Gy (R N BE 2 ZE T B4t MR E
T8, HBERE —ERAMBEE) , 88 BRIl % 58t {1
RBEE . R, TERE R REERMS AL 20T, HEREK
X RET MM EERNREHET, BEEE THE, (FAEEN
BMpoa X mBERMB O A, NE SRR 2 N2 Pl 2 e
BE ., NBEUARWEREERS N, SEMEATEENDH, #EE
i NETRAFTEDEIES, WESBRZEERERERE. ®E
HARGRE D PR EEHAREMEF (Roy) ARG HF B K13
TR TERWETE LB Mk ez, hFE—Ea8% (ERVR

(SREBRTF) (FEF - HEfr, 1983)
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#) o, FENMVLAM E R R NBE NIRRT T, HE R
R P A R A A FERT IR B R IR O 2R . Bl R Epg
B CINERER K IETE & % %ﬁ E@%ET@EE@W@ﬁ
FRHE HE AR 3 {1 ok i BB A 5 B R R 0 R T A D M ) AR Rl SR A
BIENG RRRHRA

BN LR R R T B R ER R B NE B e WA E 45
E%Fﬁ R ERE R R RS . BEMRENE
7o BOPTEERA& R EE RER, “REBEMABREERESZE ,
fE & KPR IE @ pR B M LR M AE K . TR 56, — AR ITER
BEROR THE-RENRE L, AR, WEDRIBAER, MBnE
%ﬂ%@%ﬁ%%i%%@,@ﬁﬁk%ﬁ%%ﬁﬁ%%ta#oﬁ
TBRERAFHEMNEEANN—R, BEFLCEELIEE)ERE®E T
“EBREBRELR S ERBSES KR E, COURERREREM
( Tanhauser Gate ) FffT B REHPIE, FrA 8 LB 214 AR B R IS
W, —MIRIRIBTER T, AT ZRIR T, " REEE Tl EE
FIARI O B E R A O A" AR I A 2R R
frfth B C2 NRORR R, T2 IR AR E DL R ik i% B e 12 2 B, FE
T HE T — KRS e 2 SRR, bt w]
PIHEZ B O BN B R R 2, 0P 1S 55 AR B ot — R vk 1) — R 2L )
. RHEE IR (M EE IR OB B — R AR N RER, fhi B —
TETERE RO A a5 BAFR ) o

RIEEAR . BRI GE IR > R IR E R IR TR, B2
BB HE S (2046) (2004) MERNFEWZL, EF
AR T EAR B RO AR SR IE R IR | EREEEEN AR,
TE b BHSE, — B I TakAgSFEE N IEFR K B R AT, B AR — 18t R A B
=, R, BN ERGEREFHHERCAENE, HA— Bt
MEEEH, FEN—DEBAIAGNE ., EAABEHORKEFEFTE
SEGFIE MRS A AN RN B A RO, B AR RRE (SRER
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Lz, Bt S HERENI

g VI

it

(2046 ) HAH IS 4945

F) g TEBARHA, MTail —EEG A\ EEHRE N NEHEER
NI RS NAETE T30, R At MBI R s etk AR . AN
EBROTETR . BRI S A B MR (SE R NIRRT M
BRI R — BB ER B RAERBREEBBIRREER B, SR
ﬁ?ﬁ% BRNEBACH R T 55 b — (54T B E P A A W] A8 K 1Y
AR 2RSS, BEE LA T SO R R T A LR R B P B Y
i B B 2 7T BE
¥ R —
" . =3

' -
. o -
" 4

(2046 ) EFIEWHEOME N ( EF 4, 2004)

P52 1%, SREA A E] T 1963 AR EW M EBHANE, MH]E
5818 B 188 it B A A R SO b O T T A ) % N\ R B A A B R R
PARFERAET, B2 NP RE—ER BN R 2 EE (Hy
GREBE, M5 CRBEmER” ), B NIEE T, ISR EE SRR
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LRRAEREARENE, LENREEERAIOSE, EMEHH
WEAETESR BN . BEBICEE/NEGE, RMERARER L E
FUNGRIER, MR EE—HE A (2046 ) KEZ/NGR, — RSB
B AN, B T A BRI LS R — E R R4 R B, X
AEHET EM “EEAR PHEREN M, MAE—FEERTEH
JER 2 M NI, Bl RSN AR RE R, K&, RMOERER
1T B Taki) 55 ARG P8 ST 55 A BR a4y, A% 2 1R A A/ NS IR
MEZRRCE, WASHL 2/ 15 BT B R 2R 0 3 BE MR B B 2 TR RNE A
HEH FIETOEEIRME, Tak/ N RERHARE NS0
EVL R Bk g N EIEER, @ BEmMHIR T, FEZEEMBEED
25 ( EIEMRIE, RIS AR RO N ), = E T —EER
KEAB N, NS REEHETEFEHVIBREEEOMEB A T (B
F#E) (2000) 1 (PIRIEM) (1991) T XER, #15 (2046) K
B E BB S, HiEHR R T — B ANE B R0 E AR B
=, (2046) WHEHEHOEZ AWERES (U (8E) RFEH
B2 RN AR R 53 ) B IR IR ) W R RS BT A00 B R
BERE AT
TEEET m EFXEITHM R EEBEROKRE . M AEDZHE A
“BERAFRYBIETERER”  (a creative instant in time ) BYF[EEMEZ BT, F&
TS EH — Tl - B 79 (Alain Resnais) TE (iFEGRTEZFA) (You
Ain't Seen Nothing Yet, 2012) HIERHK Z EBAFEVGRPES (F=x
BRAISmmB RS ) o 2014 REEZ AT, B IIDARTENR T M FIEE
TEREEAIAERE], (IFEGBTEETE) RIERT A (EE. B
B E L REE L, REANE, BE SETCMEEEDE) , SHEPE
A THE (EEEBEREIE) (Zase Year in Marienbad, 1961 ) Hg
KIERZEREBE, 52 - PSP (Jean Anouilh) B HEARAI T ERBLE] B
KIE) (Zurydices) F1 (LRI, SR EINE) (Ancoine, or the Love
that Failed ) VI X E ThHIE % (PGB TEEIE) BoR TER . BEIME
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Ll z . EEHEt e, REEETT

HERES ARG ERE M, fEGNBEEEREEER
R R, B FAT EEME B BrisE (Orpheus) 15 R — BB 7
BEME: REFHEEESRPOAREEFZMFFN, EERFFHMOEN
BRIk Z] (Eurydice) , (BREREMEANANEREYS TH#HS, BH5E
T, ARG MR AR, EE T (FREREERE) WS, &
EEE (EMMBC) MM, ZENBEIERZHE - HiEw
(Antoine d*Anthac) X%, # AR EHIE L. B E W R
BE R R R I E AR AR = RIEBMERRELE R, i
B Z R FE —E AR Fr LiEORE B s R E R, =
B FRECEPATE TR, BEEHSFERBNGEHREE R
M SRE, MEDHBEWER MM E R RERRE L, R REE
—{E T 8k B RS B 2 [n) At A0 RR A M BB o

(G BORE®RER) (Ffs - &9, 2012)

bl & LR M P T AT R B, TR —RAE R M EENAR,
R E R E R T, RRDERMME R SRR Ak
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e BREFEREM AR ETELE, FREAKEEENEN
MG E L BB REIE T, 1B R A 25 1 B 22 HE 28 0 R 4 — 8
T, EHEHEREEM (mise-en-abime ) %l rig fAgH058 IR E F
£, FFRIREAMEELE —ERAREPRSVILELES (HEL A
BRI, TR 2 AN A 2R 2 L =00, 30 BIE A BN L 4 B 1 5)
25, EREANBCRBGE ER CRERIIE R R (vertigo of time
defeated, E*%W’ﬁ%ﬁ : RAHBEN AR LR 8 LEBEES KRR, &
TR ERIEBNE (A BRLE ) (Nosteraru ) ZZ KA 728 E N
MEEE—H, EeBREFREELTPREMY—MRE: "B
W RAEEE, WS AR IRt

IRI, HAE - Ejﬁxﬁ}ﬁﬁuﬁ)ﬁuDEETL@/MEJU%;H T . WG
2 51 B 1 RCRI R $E P 7 LLZiE%ﬁL%W@:@*%&ET*@k
Bk, TEERE RO ARE TR Z 2 i, TEE IR R,
BE AR R B BB A /MR R, M BT —EEE BB E
FEEZEE, MM—RRAE T, (BALAE A e P R BRI AT BB T
fln, WAERBKRERIEL (FJRER®) , SEREFIEEAD.
—{E R R NP =R 5, an R AR BRI ZIE TR, MR BT K L
R EAREER HE, BREERMBAIREE, &R E % IRFET,
AR, MAER BRI EE T BRI R, AR5t KEEL
T o MifME—ERERAOB G R AR P B AR R 2 AN, TERE T 2
ME—ESBEOEE . FATRARMEZ BN BEERESER R, ks
W FATEIRAO R FTBR 2 B . I L2 p0MsE2REN, B e R EmEmAR
BERTITEENC AR T AEEIEAE R 1B %T?TE)E‘ZKIHIE@%
TEIR . B R IR R A AP B B (E O, uET 12— IS ZE b
a5, 2% % (psyche) REHIFET-FBIRME: .

V' 1. Derrida, Archive Fever, trans. Fric Prenowitz (Chicago & London: The University of
Chicago Press, 1998), 14.

5408 - 2018Fk



Lz, Bt S HERENI

ANR BAL R SR8 1 B B ARB TERY 5 R B R MR IS THIAS R,
LA ERE (2046) BIFIE (AEHFEE) , MEARRTEHEREK —
FERTRENE : SRR, RERAEMEEN RN G —EIEA
Hrm BB, £ (EEE) A E, AMEIFRELRHEN
RAE BB, REMETRER BT A EERE ER/NE,
E/NAREBRGT T a9 o 38 A0 Ath 78 52 R B R 45 IR AR Y TSR
—EH E#E, —EAMAE RS ZHME R ERRNLTE, HH R
&, ZER, $EREERBWE, REedALERE L A, —E
INPRIEEEIREERAREHE RS, NI ESER, BHE
Fff, ERAR AN B A R IER AL E

(TeEEE) (EFH, 2000)

RN - B (BRE ) MiaH, RS N ZENEREER A
PR R, MM EFFERERE. EEWEMEVRTEE A#, T8
BIEE R &t SE ARG S48 T FRAOSRPE " ¥ /N SRR U H  A F 1
(B FMARENRRZE, SRR MIELINEERK 2] — R ERE S
PRy BE A, EEERE . RISEEREE . TR, BRI

© Roland Barthes, Camera Lucida, 47. WX 2 REERM-BFF . (=, BEAE)
565H.
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FORR] ARG R, B N dr 2 AT R BB Fr sl s 4R . 1B — R E
R — AR B R S E—— AR EEEMEERR R T HE,

ANTD SR L B R T B AT B T — i R (R Bk i B B R AR 45 TR
FIERATEIR, WA T — @52 AR REME, EEZE At s “F
PR E#”  (the Repetition of faith ) .

R 89 % &, B M AEMT LT
9, A2 AEAY ER R AkG; X ABR, BR R R
ey R -FAEYE LR TR, 4rEdhAy L2 T 4
0, BATOIETHMNE— I, 448 M —18 4]k
B R, B LiE AR AT B egadig, Y

E-EREROBEEREL, HETEREK "R
(punctum ) #E2, “WIZE” (peirces) BLETRY “Flaki:” JLE SR —EZ
BRAAE, FEH “HARIPPEAERE" (viewers-still-to-come ) FIHEAE
AN S AN e #R PR A T E A O A R RE M R (e —FE R RO R A
M), B—EEE 2 BEN SR EEL E. NERBE" Y, e
MEHNWRZENER N,

AN e B LA RO DI BERMO B, HERBRER
DUOCHI R MR8 (BN EN ) BRI RNER, E—RIFET
(%) WEkE—%, EREHRE TR —Ei = ERP ORI ES—
BN Y R3S RO B AR 15 B B 52 B 25 RA At B R gk 2 A AR
=, ER—EEZRP,

BEARRM—BEEEERIMEZ FOmA, stnERE (FERFEE)
TI/INVD R, T 85 B I8 M A5UR TR A TE R 1 FR [B) AR — (E B TR TR B O B 3R

o Deleuze, Cinema 7, 136.
2 Roland Barthes, Camera Zucida, 97.
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B ZH: EEHHEMLE . HERETT

N, TEXG R TS 2 BIE T
HO Ak B EE ) B — FE R aE; @
(32) W B R B R R B R AL
BAESERMARREEN LGS
FIRFRIRE, 2R REREE A
PO A AR A 1 R N A RTE
BOEE#REN MR (SREFYR
) R AR BRI AETE AR E 2 R B, R PL
FABIBEHE — B N A e OB TR IR R RV AR B RO FT se M, HEaRE S
FET,

TE (32) B N A8 5 DU 354 8 5 o6 20 1 Nt 22 4T n]
Z) (SFEIBBREIEER ) , BRME TSI HAEE M DB I
AT EEREEN ., “BUBRMERE” , WAZENT —HEAliE
M BAER “IREAIE" (real-life) EB); 15 f8 B4 GE M A FIRE A
FHEMBH, FAREEETERN “HEILT BB (Freiheit zum
Tode) , M- “FAAEGAIBEE" (Freiheit zum Leben) . i& E A @ AE
AR E R RE RE LN E
Bl B, RHZEMAE R,
15 B B 5% ¥ S 2T R R
kBRI RREE, (TER
) FREBAREEHE R E
MR BIE] T (2046 ) BT
B, HIRTEH TR AT IR A R 2R
F RN FRECFEH, AR H IR 5 4 B [0 B R 2 S0 B2 A 15 %) B
EZCAnpElinlZSER AL

(HFBRTEZER ) A1 (2046 ) HHIFR A A BR B R i 47 A B2 ey 2R

@%>iﬁ$@ﬂ%ﬁ,1%z)

(2046) (EZH T, 2004)

v Jacques Derrida, Archive Fever, 12.
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I B 2= SR (BRI BB E L) RERRE A BEEE
am%%&%wﬁﬁ%%%@%f@%ﬁ-“Kﬁﬁﬁ%ﬁﬁg%
BB E, MEEELCINETYEEENNSY.: 2EE, ~f28
Mo "V BIE R EENEE ELES - i) (André Breton) th
FERRIEH, EEHEBEEPEMLZE, AMMEERE—nEHE, “H
TEAE b VR A 7R L R RR, AR 7R A0 38 B A0 R 2 M — — R 48 B ER AR R
%, " P InESh A S, EERIROE MR AR 2, BRFEELEY
N R RO R I

ARBGFT L, KM FFAGEMEER, KL
£~#®%iﬁ&m%i%&%mﬁ =4, e

RAFH oW BRI &5 S AL R G M a R
T o P—E] ll:t k/ﬂg E‘k‘j ')A j/é ﬁk%’f”ﬁ’ é/J 'i'j'% kiﬁ"‘ﬁﬁ 2y F]b
B EREBE R T A HEMALBERELS

A E&ﬁk@?”%%?Aﬂﬁ? #£ A E B
HEmEEmuer, ©

EEREZMEE “BEERT , BETRNEERZENES
TR A CFET RIS (SRR RARRT ) R B — R
Eﬁf"’g B MAFREMRIRE | B (spectrality ) FRREHEE IERY £
2 AN R] IR ] i A (] e 1 —@%%E%ﬁﬁE%WﬁT EB)—FR

¥ Roland Barthes, Camera Zucida, 88. WX % R . (HZE. BEAMER)

F118E .,
2 André Breton, “As in a Wood,” in 7Z4e Shadow and Its Shadow. Surrealist Writings

on the Cinema, ed. Paul Hammond, trans. Paul Hammond (San Francisco: City Lights Books,

2000), 74.
¥ Deleuze, Cinema 2: Time-/mage, trans. Hugh Tomlison and Robert Galeta (London:

Continuum, 2008), 166.
@ Roland Barthes, Camera Zucida, 90.
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B ZH: EEHHEMLE . HERETT

RIS B ATE R LU KN B BR . 2 AR, i (3]) COR
BRAE ) (TEHEE) 1 (2046) , HERNR —fE “ZRBIHHE
B — W —EERNA CCEIFNEET AN, IR TERR
g vl PR {E A0 EAEBAL (iterrative process) , FTHY T BffiE4E H
AT, SN T “FRRIETXHETES”  (broken joint in time ) B
ﬁ,%&ﬁT%ﬁ%%tﬁﬁﬁ%m%

_IU\,:R BB S WEREFEREE-XNRFEROE NI ZH,
NS (WMWM)ﬁMﬁﬁ%MAWﬁ%%@ :TWLf
ﬁﬁifwwwmﬁmlﬁﬁﬁihﬁ BEEERWKE., Ft,
B ARMRME T —EBEENESN, BRMAT S,y Z8EZH AR
. RFHERCR AT SRR A G EREFEMENR B, —HEEN
& BIWE TE AR R ESINEM, StER IR AR AT o 4 5 2 IR
REnE VL AR | B BB [ R TR A BA B R AT 4 (B v 5 g ) B
2 (ballasted) . BEERFWMRIEER “HEFPRH” (snapshots of
existence ) , RECERMFHMBEREWEEIRE, BEERMBE—FE
BERR TR FHE T IEE ERIREAE O

FE WA
RGN, PRIARKZAHFITL

Introduction to the translator
ZHANG Qiagia, MA candidate, School of Liberal Arts, Renmin University of

China
Email: zqq1012@ruc.edu.cn
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