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Abstract

This paper explores notions of realism, evidence, undecidability and
faith in the context of our relationship with images following the digital
revolution and the transition from a culture of analogue photographic and
filmic records to the new space-time of virtual reality. The first part of the
paper contrasts the phenomenological account of photographic images and
the post-structuralist elaboration of an aesthetics of spectrality in the works
of Roland Barthes, Deleuze and Derrida. Through the comparative analysis
of films exploring processes of memory and time perception in relation to
photographic and mental images, such as Chris Marker’s Za Jerée (1962),
Buhvuel’s 7%e Exterminating Ange/ (1962), and Ridley Scott’s Blade Runner
(1982), the argument highlights the emergence of complex storytelling
strategies which challenge our assumptions about the objectivity and
mechanical functioning of the recording camera. In the second part of the
paper, I discuss the consequences of the meta-narrative use of theatrical
mise-en-scene and its avatars (analogue cinema, video and digital film) to
bring into view the shared spectrality of the recording camera and of the
human psyche in the age of virtual reality. Alan Resnais’s You Ain t Seen
Nothing Yer (2012), Wong Kar Wai's /z the Mood for Zove (2000) and
2046 (2004) provide the case studies for a reassessment of the evolution
of film theory from a culture of epistemic knowledge and technological
progress, to a culture of belief and metaphysical exploration of the human
condition as both limited by death and open to non-linear processes of
haunting. Deleuze’s notions of the “time-image” and of the “repetition of
faith” will help illuminate a radically different account of recollection as
creative restitution of memory turned toward the future, which breaks the
logic of temporal irreversibility and promises to overcome oblivion and,
ultimately, death.

Keywords: virtual reality, uncertainty, profane illumination, knowledge,
post-modern idea
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MEBELZTUPHEESH, FRe . feht. N rERE
FEME S HATRIZ MRS 2SR O R ERA S Hums
RERANA BT 5 X8 )5R, E2EWHILKPAER (Philo of
Alexandria, AJCHI2SHE-504F ) FF ALK, RMNET HESEACEEN
PO 37 B S AL, — 5 IANABEREE TS0E, B—HIAAE
HEW R RIAIREE S, RZEMISIENRE . KALCK, ZRA
X TRt B S ) AN [ R B (0 T — NI AR R FR Rl Y, (R4 B RE L
LB AARLE SN B4 RS R PHERIWAHEEH . XESR. £
H , BEEFE R RIERARE, RHAE ERGISG, ZRERE
AHTRE S N mtEREEE, nTE5R AR RIESHY, 201t~
PN KR BZNEF R 2R S REZ IR oK, K% T —MREL < ik
INFTRYSERS S, — AP, 1B RE I 22 189 S4F FAoRIB ML
(Lumigre brothers ) 7EELEZ S — RN TFIR R 25 — ARIGINIL G 520s
SHIEAE, DIAAZE/K (Edmund Husserl) R (25T ) (Logical
Investigation ) AFRIC,

B Z BRI EE M Z AR LT — M BB s 3= DL
— M s G 2 EEE LM E T, HRLESE T REH
RE 52 B DL K 1212
HERAEME S 2
RXARNEL., 2
AT B AL 5 5 20T
(£, 2mH . 6
W) ZEHE, 1
FM . A IRIE L
SIE S-SV INEZY/N
AR 1 R A BRI KA FFRIRIR 5, 1895)
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ez A, HIL T GEEE S DU BAR IS I3 2. iss, R0
P& NI I SE 32 CRILF 3 (an CRZESESS ) W ARIER |
Yara DURl— 7 T e S i H B 280 T A ZE /RSB IEY B IR 2 AN i R
R SO TE .

FEHHBAIE RS (mental image ) fYHE[FFF1E A 77 T 1Y
ER : — 5L ATEGR R G B i AR BE R R B S 7, 55— 5 L
M HIE S E S B8R . O (FRARIE Aimagodl]
intentio ) FHXY T &AM IR AT BN RANLE I, FHEL B, B
HEARGIERATA FTRE b — N EEE A E RN R 5, RHAREATE
L GARNL—FEFR IS &R, REAISCEN—RE AR /RS R 2 AR ek “ 583
B (ideal meaning ) ¥Rt ELEIETE . FriBEmtE iz, R
BIRA TR TP YR — M HBEHRENE X mEET— MR, Ll
BTN AR EXN G, R R 2 G gk —MEiEm— A
RN R FHRPER: “F, X2—PLL” , ZiRDEUR 75 R
T RERNN R — MR . B2, XA, JHA
EI G, KT —FHEYE DX B AR, S5X MIRE
AT RARNRY NN ETL R — EAFEX LS HIE L, ATEE
HABEFERND, [HeX & T Z T ST —Il S, &
FHEHZE/KIY “HAR 7Y (natural standpoint) 7, BEE I EYAIEIA
ZESRAY T R, SEER S HEOWE, — D AR E AL
RS (ideal ) B “EHI” B X HESHENE . SimER R EIA
Yo MRSV EEEE AR, A THIE ‘57 W—Kk AR~
SO 2, BEAEIXMRRE I 2 IC A S FE E e “&
B o NIRRT EN S "B B HEM BEr “ESAAE”
(true being, 5 “BISEFRSIAEY” X)) o BRERIRSE
MEGS B s ks, “HEE” 20N MEZENER, Bl

(1) HAUHNEENZ EEDE (bracketing ) 52478k T L
N ER L F B A =2 AR E SR AR i B (AT A 41
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%;U)%X%ﬁ@Um%)Z@%P%%%@T%EA%Aﬁé
(I F/RRY “ERZIL” ) B “9RIE" ERsi ARl a5 ke e
ﬁWﬁ(@%?ﬁ%%ﬁtﬁ%%ﬁ)%Eﬁ%ﬁoI%ﬁﬁ%%ﬁm
BRENS LR — IR A, MR AR RERE, NE AR —
Tu%1 e LA A TS I o R A B 2o A B IR AE . (BT

, B UH RS, LRGSR TiaE . EADE S YEENFE
%%Z NEBRIIINE o ASCR B SAEI T SRR HEIN 2], S E5EHY
SIS TT R A AR L], S R 2 g, TR R
I +5HE, f@%&ﬁﬁ%%%i?ﬁﬁ%%ﬁwﬁl dEZ IR,
LGB VALR L S0, TREE A E T2,

AT %%%ﬁLEﬁ%ﬁ BRI EARE S T — D F RS I
(belief) (K5, SRFIFM (faith) HIEAR XPHFHIEE—E
R EATEWE 1 M A IO i 2 s R BOR R, anfE
BAhE:

W REAZEZFREY, RiLRA LA LT B HG
X B HAZM (belief ) R E2, BHBA AT 2T
MHBE: — AR, AXRRAT —FATHARA G
ke, BERBTA ZARB X T TS E R R IRA A
ﬁmuﬁﬁf&ﬁF*%¢m FaAE — A B 64 3R s ng

, M4 SR PRHENAD (LRLZ—RLZTARE
é‘JZFtEJ) MIEEHE T AL TR R TG % )& 3|
RIEHERARBETEAFHLRETREGED, RA
B TR REETHR BRI Y, et pHL
B — e st B i X koA, ¢

¥ Derrida, “‘Le cinéma et ses fantomes,” Interview with Antoine de Baecque and Thierry
Jousse,” Cahiers du cinéma 556 (2001) : 78. Hi SRR/ EE S/, 1E
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( Chris Marker ) 7F
1962414 i Tl |
A Il A2 92 X &l M
ISR (52D
N APNEER U:ﬁ%%)%ﬁi?
= .“S:if» [l e B AR 52
i - Fz—. BB H
PEA] TS S 1 A R
DL FRAT SR
AR 2RI R . ML EABIIG RN, B= iR
SR 2 )n, RALDHENEEEEEADRECENH NEEE, &
HESE ARz UL Z BB, Ik EEINMUR
AHAEE, MAHEE T —DMAHERNN X, RKK— D AHERNZ]
WIEE S EOARL, I T 5 M BRI E YN INss T X fh ik
“XaE—MNBAEFEEZRILICOEE . XMEUAZHRDEGR L E
FE 58 = R SRR & B AR BRI F RAEHLEE, 12 F 57 6E
M XIEE RS X 7 Wik, B RESIE MR S E R EF AR
K, FrHEHAMAIMENEIRE O LIS, o R ZI e Bk
T, BRITAENMETTREEZX PR E N, Lhr LHE
RIGEATA BRI, — MR RFTRr R 22 2 s s 5t
S S H R R BRI 2 . BRARINLIZ (S AILEE: s ke e P 9 TEAZ 1R B
LT — 25 NRBEEME N, AR TR N A
E . 2 e AR B 2 I J LB R 1A Tt O
Gm e B B RE, BRI DU — N AR EEA REE, E R ERHP
A IEAnE NS PR R e REE e M A s G i mfo tH 0 75 5
“WHMT AKX IELEE @ Z. RERG, N SRAGEm
AR . 7 — IR, WETS . Er . SRR E

(B) (voEr- L5r, 1962)
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BEL, #Rit TEBRWEE, H— P AZMsE Il ZAR
. AR 22

Dyay (38) #ioR T2 = - EUFF (Roland Barthes ) 7£ (HH= )
(Camera Lucida, 1980 ) HRHE 23R B0 NT, HhE O WA~ A
RIS E TG R TG, HFX 5 “studium”  (FIH], 8T
(AP RE AR I IR RS RS SCHIIE] ) AT “punctum” - (AR, 1B
HHMTT, KA EE—MECIWEE K7, BISE RS by it
ARERL) o ERFIE 2 52 RIS K B RUBCIE BRI e B s (5 s e
TERB S ENRELES R, XEZRIEDN “— MRS E ot
BRI EG” , ¥ WS TR B ENSEN . Tal i
B BT —PEIWAREEAERISCE R EGR SRR 2
RISESCAEERY SRR, AR, TR, N “FrE” (noeme,
WHREZEN ), 2RYAR[ERIAY “E4/F4E" (has been ) PSS,
FERZ7K 4 (Charles Sanders Peirce ) fF 5 #NE N SR AH, TRRTF
= (index ) XTI FYZFIZF (imprint) , bl 2 im it 5 3R HpY B
et CAnBAIENERS0 ) 7= A AR IR IR BN % o (EFR RIERF S XA
TR (LA K875 XI5 — ), D el DI Tl B or
MR S A ] KRR AR Z RN EF R R, X it —
SAE T RN, BB R “EEMIER” o @ T EiTA
Al TRLEY) ‘DR AT, ERELAEbE, S RS
ANER LR (aorist, BE—MBed 20 —8E, @5 % R
T B A AR ISR ESE T, ANt ERE Y N EHNEE LR
( perceptual illusion) : “XHG—MHLHFIEENES" . @ (BH
=) FRVEEAON SRR T RSP EAN SR EE IR AR R, DL

@ Rosalind Krauss, “Nightwalkers,” Azz Journal, vol. 41, no. 1 (1981): 35.
2 Roland Barthes, Carnera Zucida, trans. Richard Howard (London: Vintage Books, 2000), 87.
% Roland Barthes, Camera Zucida, 76.
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TEREHIR R 2 RRATRERANBRESINIE RN ZE, X
WERFH T I LSRN AENABES:

TR, AT EREBEOE — 4 e e
12, ZREGT; REAASHENHHRKLGER (HF
WA ) AT X, BIETRT, P EMH T
FROBKAEREA; ERSE, AP OEY ERZR
fefe “RELFHAT T, BAEXAREMHR, F—R
Pt Eabpig R A,

IR ST AR G AR, BBAE B DL —Fh b i
NAFENN R G EAERALE R, © EREXMEAS L, wH
Wr - Dyo R (B2 ) PR (BZ) B i+, ADGIAT
TR A R (BRI TR R ENES) , it s Uiln)
RGOk 2 ik . AR R E T OIS ML SL By T REME (A
B, BT — RV AR VRO EEEIR, FOTENERNIME
BRI A S 2 TR NSO, X R R B R R S

(F2) (wwHHr - g, 1962)

@ Roland Barthes, Cammera Zucida, 21¢K7/§m§ PR <<HH§ Eeg k) , ¥
sedFEE, dbni: SUEZE ARG, 20034, 25287, [Roland Barthes, Cuzera Zucida, trans,
ZHAO Kefei (Beijing: Culture and Art Publishing House, 2003), 28.]

2 Roland Barthes, Camera Zucida, 8?.
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R SRR T Y A D RIS FAIEE

TGk E SR ) S A E R - L% (Andreé Bazin) FITE,
B AR “— R I e T IA T B L 32 SRR o A,
sl M AR TEEIEANPBE SN, HiERZEAR
“MIBR 5E LM UE P sk o @ WA B — il T 3R A IR A
7% AriH =0 (Einsensteinian-style ) [IZE KA PHEE—RZ, #Hx TEER
TR RIS RS, SR EEE T —Drl A R EE s T —
HEROMINE RO B 0E, A TR AARIAX “BENESLET” (LitkE
BT, SERE—HARIEEERREAK) o A, ()
BNORIBR T & TER— M ANE G 0TS, K2
G, PHEEFANEERE K E N ZAREERE TE, STk
B2 BRI — RS M A ST T R R S HE T AR v, X R e
ST B EEE B ARE” Mifn Gt R0k LR
F” o EANEEIREA], BEROTEESR—F Elamog” W%
N, ToEARAN—NS5BEFILE RPER OB IRk . Tl &
TREZE], RREEFATF AP TIACTE S HEIR R AR H A NOUE N TR
R FZEMIERE (HhnfE B EVEE 2 GF) |, melEEE
E AR 23 LR AR SRR S B RERR U X R
TR, Kb, FEIRITORS SEENR EHRATE, RAE
5P IR B I p i 1 i B SRR S AR AT I R TR AL
(intractable reality ) Sk A% Y]: — A ATCEEAIE O 2SN TR
W] b Te ik R il R H A 5 H Y N R 2 R SRR, Rbss & i &
S MITERRA A2 5, MR EEL A= R AL AR

RAE (B2) HRA A TFHE B R =B EAREEIR R I 37
R E, (B IM—TFGa ek d T8, A GRS (XD

¥ André Bazin, “The Ontology of the Photographic Image,” in Whar is Cinema? trans.
Hugh Gray (Berkeley/ Los Angeles/ London: University of California Press, 2005), 12.
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R - WRITEAEIERFHEEE NP IR IEZGE R ) fEREE T R
HE2gufsk, AU RAZEEER. V7T EMT IEAZ—HE
SRR AYSLS IR R GAE S T — P MTESRE (ex nihilo) AYE]
B, XSRS M IR R S5 — D aS B A Y
BeAs . Oy 7t A R OBk R R BRAT RO R 2 BO5, EREAR
B3I T E Y B RIR SR P AR — s, Xt
SR TMARMIEAT XN, LR ry BRI S A
PRI AR Z BEAL IR, T EEB e E FIdIZ R EEE L
NEHF R, BEMAREMGERRIEEREK. YREHEE R G
24T, TR PR SR ) S PR 2 TR Pk e i 2 & B — R S
(&, TRNRNAN A A H S n sk A RS T

(B2) (eHEET-Lve, 1962)

R SIS BB AR ST AR Bk T B RN LI (S A LB - ) 2

AR, (HIERX—HENEEEE BT (R) Nx#Ems.
VXA N TFIRES, BEMsRLH “fEESCRIN R B2 IR A 5%
A [OZGE R BT TR], 0O T B & o XA & AN 21 &
o, DI HEEEGBICREER “fEiy” o Eag B - &
7% (Christian Metz ) BUE2E 1Y«

BARAAR LRI LT E T R —FRE—
d B & AR BT i —— A 7T AR AL 2 20 15 S A 3 25 09 18 AR
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(BR, THRARHT ) BILRET X XEAESHMRE,
FEE, EEREAFE L, YLACE 3 69 KE 2 B R
ZMAEXGHE (Bfe 2 d X HIFR) e 4
KEEH B EDFONTBETXEREZBERST, BA
AR R A Y RS, AR TR, BT
hEFRATAALEL, "V

EHH 2 B A A TN B #E A2 sh & R i9 B RE £ 52 I B (4 36 2 O 3
SRR ] DL A 2 (R B 1Y B 4 IR AR S R S B E 2 RN AH BLE
MUK EE 2 A e S E 2 RINEEER, A, BREGRS
EEHEE RN TR 2 NS FEICIOEER . —anfE g zL
(Gilles Deleuze ) ££ M 527 RIS AT ZL ), AEHE—O KT
F RN ER AR b B, SMERE YA R ORI SE sk
FEXT AR R T o @ B IREBRIEABEINERSEE—5, RN
W& (spectation ) 2 H{HEE)ZZFR A B —12 AL H] ( sensory-motor
schema ) £S5, RIFRIERCE —RIEL ( sense-stimulation ) 5185—~
7 (motor-response ) Z[AIfY A] FEZERERKIE X — T8 F AR —Fh
DIATsh AR BTSN SR E 288, B2, ERRE RS
e, sRIEVE S E A Z ERRE B AR SCE O B A E DA
IR ph, XPEZRBER A I RETINE T, BERE —zsil
FIPHS, HAWAEEEaH A NEEER, el EAsnE
5l BRI HRR R IR — B RN RS2 AW SR B ) B Bl 4o 2 Rl O

¥ Christian Metz, “On the Impression of Reality in the Cinema,” in £z Zanguage, trans.
Michael Taylor (Chicago: University of Chicago Press, 1991), 8-9. H132 #1321 Christian Metz:
(BB SO SEFIR) , XIRRFERE, MR (L E HIRE, 20054, 5528-29
o [Chinese translation please see Christian Metz, Zssazs sur /a signification au cinema, trans. LIU

Senrao (Nanjing: Jiangsu Education Press, 2005), 28-29.]
? Gilles Deleuze, (inema 7, trans. Hugh Tomlison and Barbara Habberjam (London:
Continuum, 2008), 58-59.
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. HEREE ERE R EE T —MERER, XELENRIFEME (time-
image ) , EHkiL T HKRE N E X TIEE—# (movement-image ) [
% 456 IR PHENERIE (notion of the uncanny ) , 5 KA
sHEEARE, XML TE W TR i B
PRt R R TRIWT 2L

FEiE R IE T 5 EIG 0T (Bilderschrift) Z[A] (A& HK
IEE ) AEGE, B “BEBEGAD TS R A A EGIE
= (MBERERE ) BN Y FIAHKEEE TR s
T 5REIRNZEL (T 582 NIE AR ) , EE
IR T iAEfR X —EEIR “FIE¥" (graphematics) By
(temporality ) . ® XFhIEE, DAPWIAIIRE | Z8(LRIEE AR,
P HIAIE SRR RESN, &5 —=shPLEI R A
Ko XANIER T F ARG 23 B 0B 5L M/ 3 A PR S Fsf TRJRE R
). E KRR, WRIEEEZZHE, SIBRAMTNE S (57
—MERAR) , MEERER T SBEEREORA— AR 2
(the unspeakable )

BEIREGRPE (pictographic script) [RFER IS TRIVEBE & ) —
CROECRHBIER 2T, 5B - D (Gf) REHENS—
ARHEIHER T X — o BSH - %5252/K (Luis Bunuel ) 19 (IR
KIKAHE) (The Exterminating Angel, 1962 ) {ERUAR 1 AW H EL X Fh &
BINE i, HatE S HRPLF T (continuity errors ) (Y755
PR Rk . S B4R E T B — MU E ST, BAHEERRE]
y, T MR BACHEI 7. 5k, EERLE, BF

@ Sigmund Freud, “The Dream Work,” in 7%e Standard Edition of the Complete
Psychological Works of Sigmund Freud, vol. XIII, trans. James Strachey (London: Hogarth,
1957), 177.

? Jacques Derrida, “Freud and the Scene of Writing,” in Wzzsing and Différence, trans.
Alan Bass (London and New York: Routledge, 2001), 283.
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N T TR FREREDE, B—REHE TR, 8 R
ANZWE T o WG, MAABEE T THRRXSE: Hd— A
MAGEEHD . #hhedtg7kES, BRRIELLE TEEAZIN
Wi, ITAM B2 RS REEH, WA TIHEEIR
XA F AR EEN: . BN SEE, i lgaafE EILREIL
JE, AEXE A ST 0 R IR ESE W B, X — =SB REHIT
BT, BRI MR & mE ik — B AT & . TCRR bERERE L T
AR, BT TTINALD (CEREMS — M5 T
ARAEEAT) |, T RS MY E A — 125 .

CRAKAE) (S - mEBBK, 1962)

G H IO AL E U A MIzS b TR B AT TE i ke 78 A
FEMARELZ T, SHFGRAEWE —iE ), 18 G4 T B TR 2 4
FEEE b FEXTTH, MESERN QRACKH ) LE AR (&2
A1) (No Exir, 1943 ) , HAfa o e HIRTHUIRIE R A — D& 28 ]
H R Hfy N\ JERLIR R GEVE . A T HRENE Rt IR PSR E TN,
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TESE T — /N ENEERI N
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SLRERS Hh o M IO SE e rh —FF, 2 EEE SR RIEHIM
BRI, FHEE SR ARSI EHsaE, RXEE |
AR EEIHNS, —HHEGINE. £ HREDFE
g, UihiE 2R ER Sk, BPRREB M EERER, ZA
TN —E . TEERR B AE IS 25, PEREE SRR ifE 5
HFZI, TR SRERAE, IS 22 LI e E MEIRER ATE BRI I
R —un{EEhzz4E (Hse1) (Cnema 1) FFITEIR

EARBIR R L - K5 KAE (entropy ) #ARE S
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BIALETE BT (S R —— 0 5 HAA TR E R AT
BERZALHEARERN) e mEEE AEE RS EREETN
JUABER], BV (Laetitia) FURKS, MATARERED, RAMA]
NITFSEX AR TG AT ARG B . A b S | A TRHZRN A % A&
G, IS MTEEREE & R MR 245 R AR s ERT &
Ho HARXM, BEEMNMERIEIN A 2E1E (208N, BA
A FILLE . E A TEE RN RAEE RS TE BRI 25 HESE

SMEZAE SR IR E A RS AR A, X BT R
HEERAEME RE 2 TEEY . TREIRERNEN, H5e15hEAR
ALK, MEIE S AR E S I TR . st 2
BRIRIE, XU RESIRREWRAE IR AR, RAT Tk
INT o ERGIHESHe “IEr” BUGER, 51& EEREITA
FIECILNZ, A REFTHALME S W AEER, & (32) R At —FFkR
1E “ITRIZREE” Ry 28 A B I R

R (52 ) HRaR R B A IS Z ] DL S — > S I TR BRI TAE 5%
IR STt Ak e, IRAERZENE, MAsiRE B
MG TR BERY I E M A2 — D AR TRl R o, o aEmd
MR 56 11E— > AFE M A= d FRON AR B B4R, 52 TR Bk e X
e ERE AN AT FEEEA] - BrRKEE (Ridley Scott) HYLSHLRLA]H,
2 (R X TF) (Blade Runner, 1983 ) 1, %ifk (Rachael ) fEHN “&
HIA” (replicant) sEmAtles AR —5, JLPFSEATLS:, A

@ Deleuze, Cinema /7, 135.
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7o PHRERLRISEFER, RO IRMIARTEEE ZE
B RN IR R et S E IRV E K . AR IIER, —HARITEH
SLRR TR BRI ARAEREE L, MRS . PREERI[EIEFISIN, M aE
IREND R MO e N, T N BB AR & AR ZE T 5 H .
KT R FUNREAN—&, DU ELISEERIZTE 1,
“Te HEERZS LRSS B B E KB, OLRERNREE]]
( Tanhauser Gate ) TSRS HINKE, FrA XL ZI 2 eI Ta] HR i
W, — AR VEVERAER . FERIRTZIRIR T 7 &Rk TR
FOREIN 2 O M RO E OO A AR I N2 B R A R
ARt E R AR, MEE R E D R e 2 /&, 3E
LSRR T — Mok RS A E 2R . Wb 4 =]
Ptz BB BN Rtk &, HR1E B S —ke b m—4E[E
). ARTRE BIARCK (HIALE R CNER BT — R E RIABBEE, A —
AP A ar IBR ) o

025G A DU B A 2 Rk [m] 2RI 2 T gett:, iX=
HZ B AT R TR T (2046) (2004) FEZENENEL, EFH
BN TEMEE RSN SERRE X 5IAE . SIS AR
EER Ik, — AW TakJFERR N IESE K ZERRIT, BIfE— R a
25, EARE, UMM R MA BREEFHIRB A EZNE, BA—AM
TZEEREOH, RN AENE, EANEERNR R R EE
OIS J RS AR SE M AT 2R AL B, LE ACRERECIEE (R E R
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F) B DB, fmTak5— P28 AR E L LE A BB E L
ANELEs NAETR T, AT A TTEENR At EE . EHI
AEGHITEIN . Himh Sy EE i a (s 2 NERBESE) 1
GARM g — G E R G BTG BRI RO A BT B, X ig
BE TR, HENERREERDL T BN as s A n] ik ) 1Y
TENZINERE, B1LE—A TN SR AR e e e P IR 1Y
R A AT RE

¥ —
. —

' -
Ce—
"

(2046) HEFEPEPIPZS AN (£, 2004)

Wz la, Bk X RE T 1963F MR B RN EGERE, (Bl
5818 H Ol BB AR 8 AR _ENEIN b 2o Ak B 22t 5 750N
@%%%%ﬁ%,ﬁ%ﬁk¢@% Sk BTN IR 24 (Y
DNE, e CRREERT ), XA AES T, i ESEER
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e ARIG A B RN % . e A o 2, LR EHT
TG AWHEKR R, BeEBcE NG, BITZIER =& — (i
EAMVNHVES, EE 44 (2046) BIRHZ/NG, —HFHEDA
T BEEAVNL, PR TR B R PRSI — I AAES RS, SR
AN M “ESLARE” FHING L, i HE—M 2
R BRI, RIEERZINH ARG R . ARG, A TER A
BT Tak Y55 AR R (S k5B, K2 A A RE v/ N
FFHEZERLER, HRRIZ NI TT S BR W E R AR . RIS
AT EERRERRRG, TakS/ Mo F20H A ENAH S
INADLE SHE AN EIE R, MBS mE N 7. FEZEMER
2L (EFEME, RN HEACSRHRES A ), e BT —14F
RIHEAB N ANiisimZ 5 T2 DU E s 1 (E
FEEAE) (2000) A0 (B KIERE) (1991) XX EHE, {115 (2046)
A% A = ERE A IR B SR g, IR T — B0 3 - B B AU
HEEI., (2046) MIBETRSOLELZ ABWEIZES (K CER) 2
FEA 2 AL INRECEE R 7530 5 GRARRAE ) A B9 ) (5 A O 3
IRE RIS Gk T
FEARSLTT e T 58 DHT AL 18 BB B IEIARU SRS . MR TEEN 22 PR A
“Hta]H I BIE EEREE]”  (a creative instant in time ) PYR]REM: 2|, &
MBS EFE— R - B9 (Alain Resnais) 7 (IFWbEmk)  (You
Ain't Seen Nothing Yer, 2012 ) Wiz IV Z 2R DL SRR (B
FL A3 smm R 205 ) o 20145 R EE 2, BB /5l T {EIEk s
TSR E R, (RS AE G Sk ) e T — e (anidlz .
MRS RN L R E . RS FETMESL ) , X
MR E (EFEFELEFE MY (Zast Year in Marienbad, 1961 )
HRE RN EM, LE - FIZ3 (Jean Anouilh ) H H SR Y DX E]
CBARIE ) (Burydices ) M1 ZRIE, SR EE) (Aacoine, or
the Love thar Failed ) [) J¢F5 THEL 5 (F MR E Gk ) o THAR .
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KRR A, 52 32 18 5 R RN 2 S8 & Z [ L, A B REHI 99 S B L
SReia 2 ISR, sSSP AT HE R E A Hreid (Orpheus ) X [A—4>
MR AT REIE . e E R X R A IO B R AR AN, EEIF T
MO Z IR EIKZ] (Burydice ) , (HREGUEE ME A NBREE 7%
=, BEE T, RARGER T R EE Y (ERLEE L) /Y
b, edEs (HEMTES ) EMAI A FAMEITEZ 2R
JE - #p# 50 (Antoine d*Anthac) FHHJ5, WHLAIEHIMNA L. BEH
157 oo, AU )+ - R S0 e O A F oy T R ) A e ) = s AU T R B
FE—il, M TEREEDR TP — A ml L s R E- A ki
HIDE R IXASET R ST T oK, BT BERE 518 F AR B2 1R
REL—EHANE, 5 ESUREITEZ R REH B R I b L
by Rl 38 T — S FRS EARL e S TRt B A T

ClFdorfE Ak ) (Bfe - &5, 2012)

b & CUARCE A A TTE B R TT, SREEAE — A7 U TR A e,
MHECE DR LR T, ERZPEMEREEE — S aid. A
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I 1= BRSO R At @t T a ), HHREIR R TS
PO Sl 2 RO Bl O 1, i S AR RO S A2 SE By —
KT . XMEHEERL (mise-en-abime ) F7 AT H2 (k) D158 iR 52
TN, Rl R ORI AR AE — X R E B S L R (5
AR, fErS AR R4 AR TR, If BiRA RRIE R Bz
LI ) FBEAARBLE LR “IETH IR FIL"  (vertigo of time
defeated, ELRFARIE ) « IXAABHFREX DI L EMAEBRRK. &
TR BT GBI hzE ) (Nosferaru ) 3 ZRIIRIASC w2k EA
THEEX— A, BT EERIFR RN — s s
SRR, BRI

R, RALE - FISOHOTERIZ I XA MEREE SITE . MOEIEL]
525 ERRAI TE S 818 Z 2 EB i L2 X — R BOE e — 1
KIS, EREHITEARE TREIKZI 20 o X DB B #E
T, BRE R RAETE SR TR I MERE S, ez B T — Rl
I LoiiE e M — RS 1, (BB AE R LRIk
BT I, BB GITIEE (AIRERER) , XLERERITER
ABo — PR =RIE M, aERMEREIKZIEE, R FEE
KT RS ER A, (BEAREE M AIRES, & Nbkess — ik
FEL. AnlEEGuil, (/e H RS E TREIKZI—IR, T2t
THET o A ME—REEIRAONLS AL TR RIS RII RIR < O, RSB 2
o A —MEHENES | TR Z RN EE 2R 4L, T4
REESHS TR EEAI AN RTBEZ % . T LU AE R, 3% B[l i
ANRL T ER NI REE T AESIENLSR . 1IDIZF Tk E
[EFE0EEA . A ] A s AR AN A RT i B (50, 1G22 — 44
EHLAE, ZIFE “RA (psyche) PEBHSET-FIARRM. ” ©

@ J. Derrida, Archive Fever, trans. Eric Prenowitz (Chicago & London: The University of
Chicago Press, 1998), 14.
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SR R At SRS PR [ RIS W O 3 s SR RS TE R R AT P4
Fban £ T (2046) BRI CIEFEELR) |, BRAMRIRTT SRl X FE—
FETREIE : K EANAY . AR BRI R ZH E BT S — MR
KWICIZRE . £ (IEFEER) R E, AMTERIER = ERHZEN
SEVRIM B, RGN R — B SR R E /N,
E/INRRAE R T BRI BRE o SRR Rk I 48 I 45 AR ACTH RO i 3
—E: fE3E, D AWAAEDZWRERSTCE TN, HE—1R
B, AN, AERRE R, AR5 E A OEE B 2, —4
IINDERIEMIEE B E R N & E 1, INPURISES KR, BXE
], RGN M e (i B .

CIEFESEE )Y (F5 T, 2000)

L= - BURHE (A=) s, “SERiniBE Az AE TR A
PRI, MR EFSImEEE, EENZRMN D EREET A E, T
BT S22 B MR R H A28 T ARG " © NDER A B R A TR
7 CRA) MR =B R 218, 5IEA TIX ANk Ik 21—+ R 72
REZR AP RGBA R WEZ ], MEBZS T . IRIRE SRR BRYE . JEL ISR

Y Roland Barthes, Camera Zucida, 47. LB B4 R, (. BEIREL) |
56501,
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RN R R I TR, A A=y ZCAT ] RERY BB E A . X — 18
iS5 R — R B R SKE S —— AR o i A& B R R R T &
B,

NIRRT AT G TR T — T A A R
FESATEIR, IR T — D 5ee ARRRTRE, 8 /R 5
PR ESE" (the Repetition of faith ) .

PLCEHE” s, SR ELAM R LR TR
W, 1R EdEAY LR R T, SRR, e kkwiE
ey EZM-FEMR EARTRG, PEMHF LE TR
0, BAHTOIETHTF—In, &b — /e n
B, A bIX A ARER AT B Aegadag Y

X — B AR R ATIE R R R, WA TE R R
(punctum ) %2, “HE" (peirces) FiIHY “HHRME" JUEE—1-5
BRIV A, FE “THARERIOUE"  (viewers-still-to-come ) FIEEAEA TR
ATV AP RE S AR R U 1 = AR R (Gl — M R s Al
BE) , R R 2 BRER R YT . N SEAET ©, mdER
PRI G - X 5B

BN URFE BT RGOS I SFERININE L, MI2IZiE=
TLITRI M ey (iRt 5 ERE ) BIFPKERINE T, . iX—RMR T
() M/a—%, EINETL T R— M2 HER P R E——
B8N B A I 10 DL AIE AT th B A J5 2 bl g 2 [ 2 DAL 144 g IR K 20 20 2%
=, ER—MEZRF,

BERBAT-EHLEFEIIINEZFEE, TR T (TEFEFEE)

@ Deleuze, Cinema /7, 136.

? Roland Barthes, Camera Zucida, 97 .
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B/ INboR, gk A
AP R i H [E R — Ak R I O
BEA, s rhxES
FET- AR YK T3 R — Pk
A5 Y OR)Y E BT EENLE
PR B S X A TR A E
AR AT, fmZIAFEIL
HEIEANRAEM A, MENAMEFEE CTEIRERR (BER
FB) AR R ASE BRI RE A AR i B2 B TR /Y, A el A
TRk — D N arrh AW B AE B R SRRy Rl REME, HE R REEM:
BT,

TE (8 ) R E AN RERS DUE B Mg ro ARk it AT L AR}
ZI (BCIZse G EEE ), AT 7205 R ARE M E 2 p
Wk TR EER . CYELLE IS, A ZEA T — el
PERERY “BISCAETE” (real-life) 1B7)); XA AEREE A TR E A
THRNEH, AREERERTE R “FHAZETRIEE"  (Freiheit zum
Tode) , & “®iA EariyH
B” (Freiheit zum Leben ) ., 1X
A A R EAN R R R s Y
LS YOS AE , ANFH LM
B, X RSO R E HAEN
AR IR B AR AR RAME
(HEFEFEAE) RERBRESNE
T E A s RO E] T 2046 ) R, HIAEGESEALIT BRI R
ke SOUNRFRESCFH, AN HEHE B A TR 2 SN AL Y =i 2]
TR IR M B IE SR

(R) (#rEHF - D, 1962)

(2046) (EZH 1, 2004)

@ Jacques Derrida, Archive Fever, 12.
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CIFXRAE G5 ) A1 (2046 ) HYBE A A S B TA) R AT A9 Ba M) 2
ARz isk (AR, A0, AT 52 ) 1 LR SR A To R 2
i s AR IRAE AT R 2 s (R ST RS . “ AR S E B
REGFE DL, M SEM ATV ESS IR MR . Rk, ARE
Ao " VBB SUBR BN S 28R - 7R (André Breton) i)
RS, ERFREE ML TG, AMIEEE—mEHE, “5
B HERESTTR, AR EIRE R & —— e B AR B
i, " s S, RS IR bR %), R Rk E
AN S TR A

MR FERL, RNAFAEIAAER, &ML
ERMERAAEZMNG LW ERRTFFH, HHhel
RAL Iy ik B AT Lk e AL R ey £ B ek
To Ak, IANARIKLHRAGITGATZ: X2 —FF R
RE AT AR T A R T Ao EN R R N
FAv i, EBRMNEINSFHFOHN>ELEF, ANEE
kAR AER, ©

MEE R HEL “HEEERT , BRIl MEE RS ENIESE
ZMBEFRA “FETRIS” © (SBEEEIER) WiBsh—BaLE)
(AR Ay — P AR JUE R 35 . BRI (spectrality ) FIREHE RIS

© Roland Barthes, Camera Lucida, 88. HrZ: 24 [, (A= HEHRA) |
F118T,

@ André Breton, “As in a Wood,” in 7%e Shadow and Its Shadow. Surrealist Writings
on the Cinema, ed. Paul Hammond, trans. Paul Hammond (San Francisco: City Lights Books,
2000), 74.

@ Deleuze, Cinema 2. 7ime-Image, trans. Hugh Tomlison and Robert Galeta (London:
Continuum, 2008), 166.

@ Roland Barthes, Camera Zucida, 90.
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AL E S FZES TR R E R . 2R Bl a2 G, W () GR
KRMEY (TEREFELE) F1(2046) , XS HIR—F “REIMNEHIE
B ——@d — e “MEEEWENE” BN A, BT HEIR
R PRIEHNEZ OFE (iterrative process ) , FTHF IS [AlES: H.
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2, DA T RERRIESE T Amt s AR

AL, BB S NSRS AE T HE-XERNE D ZH, &
“REFEA” (punctuate ) H R AMGE D52 G . 1012 2
L), A/ M8 SR 2 A B — A S R . Ak,
M A BA R T — PSS, LEFRA T DL B =0 A5
O IR R AT G | ZET- Ay B S R [ 8. — 3R
B RWE T AL NEINE, SG IR A el gk 2 0
LR UEETR DL ARER |« JHARF B I TRJ R 7T v BH B AN R 46 0] 1 31 1) B
fiids (ballasted ) o HLEZREWMFTEER “AAfFPH”  (snapshots of
existence ) , RIEE A FMIRNEEIRE, BoSERAITSE—D
SRR A R N A B SR E O

FE R
Ris, PRARKFMEHTE
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