Yn KR .

Sl Yt b, REEEHAY .
P TBRAL, S % 2 S AT

Va2

BB AFEMIT R IR, Abit, AR, #5
EyE CRES VI ELES NP VIR TS
Aok, 195753 MR L Ewe g & &

PE, SR, hEREKXF, KFPHER, KFH
Z,Eﬁl%%ﬁ%,ﬁmﬁ% nﬁ%%ﬁ%% #p

X ERRBRRES BRALF, ELFA
AU BT, #Eﬁi%%fa%ia'mz%é’ﬂ%%, PR AR
R B 24 8 ILAE

—HRYE, (RFEHFHE)®

* RS I%ﬁ_/\ﬂ%ﬁ%mﬁ “JE RIS SCEEIER” (TE RS
17BZJ010) HI% [This paper is a result of the research project “Deconstructive Understanding
of Religion in the Post Secular Era” funded by The National Social Science Fund of China (Project
No. 17BZJ010).]

© Albert Camus, “Banquet speech,” NobelPrize.org. Nobel Prize Outreach AB 2022, Sun.
13 Feb 2022, https://www.nobelprize.org/prizes/literature/1957/camus/25232-albert-camus-
banquet-speech-1957/.

2 Maurice Blanchot, Z Zriture du Désastre (Paris: Gallimard, 1980), 186.
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204229054, EEIE L FFHFRZ (Shoshana Felman, 1942-) =
FEM Y FFY4HF (Annette Wieviorka, 1948-) AB4E3L, AR EZ R L
R ARAKEF0 ARG, RATSHN ARG (3&: the age
of testimony, #: 1’ ére du témoin) , “JLIEZ KRR A EANE A AX, A 2 )
EXAFRAHEFR Y Ku et LRAGER, BEANIEA
FAMNY ST, P EE TSR ARIRGRIL, RAFTAE, “IIE” 45
CEBA B REASAH K477, P LR ZZL, — ks “IL

ESLF” (3%. witness literature, literature of testimony; % littérature de
témoignage) MH ALKk BiEmA, C KEXAEAIRAEFLRLE—£E
PB4 R (Elie Wiesel, 1928-2016) & FL3Fth: “doRILFEAHBMALNAT &
Bl, FHAZRAT HEAR, LEEARAT HwiiiF, FARAMNX —KRAD

@ Shoshama Felman and Dori Laub, Zestimony: Crises of Witnessing in Literature,
Psychoanalysis, and History (New York: Routledge, 1992), 5. Annette Wieviorka, Z Zre du 7émoin
(Paris: Plon, 1998).

@ PR BT REREEFRS RERE R AnT ki BRAN | (R FURMRI]
XIAEEH# e WAE R, HAh g FE e 8 . Emmanuel Levinas, “Truth of Disclosure
and Truth of Testimony,” in Zmmanuel Levinas: Basic Philosophical Writings, eds. Adriaan
Theodoor Peperzak, Simon Critchley, Robert Bernasconi (Bloomington: Indiana University Press,
1996), 97-107; Emmanuel Levinas, Autrement Qu éwe, Ou, Au-dela de L Fssence (La Haye: Martinus
Nijhoff, 1974); Emmanuel Levinas, Otherwise than Being, or Beyond Essence, trans. Alphonso
Lingis (Pittsburgh: Duquesne University Press, 1998); Maurice Blanchot, Z Zriture du Désastre;
Jacques Derrida, Demeure: Maurice Blanchor (Paris: Galilée, 1996); Jacques Derrida, Demeure:
Fiction and Testimony, trans. Elizabeth Rottenberg (Stanford: Stanford University Press, 2000);
Jacques Derrida, ““A Self-Unsealing Poetic Text": Poetics and Politics of Witnessing,” trans. Rachel
Bowlby, in Revenge of the Aesthetic, ed. Michael P. Clark (Berkeley: University of California, 2000),
180-207; Giorgio Agamben, Remnants of Auschwitz: The Witness and the Archive, trans. Daniel
Heller-Roazen (New York: Zone Books, 1999); Paul Ricoeur, “The Hermeneutics of Testimony,”
trans. David Steward and Charles E. Reagan, in Zssays on Biblical Interpretation (Minneapolis:
Fortress Press, 1980), 78-101; Paul Ricoeur, Memory, History, Forgetting, trans. Kathleen Blamey
and David Pellauer (University of Chicago Press, 2004).

CENAESE: PEFT, HEOR M B (f, TERITIEE: 20 IER
), BEER, Bl RIS, 201548, §51-1311, [ LI Jinjia, “Preface to
Translation,” in Cloud Mouchard, Wao 7 Cried Out: The Twentieth Century Wimess Literature,
trans. LI Jinjia (Shanghai: East China Normal University Press, 2015), 1-13.]
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KT RELE, " Y

K, WELSLFZE AR AEAEARFGTE, B (LEXH
B, IEA /AR, —& GEY . GERT, EBAMELF; L “FRA
BT EIE, AR ILIEA” , BET ARSI, T 49, P EiEE R AR
“IAESLET BT, AE95E “witness” 3 “testimony” o iX B AN ICAR A KA
R, M 4iantdrl “GEBH, iR 40X, “witness” FEIEALIEIEGY “ILIE
FHRAEA" , “testimony” W5 HIEE “GET RIEFT o IEH IS
R, MG % CHAET ( “witness” i) E—F4, BFELZLEHEF
B, Y9 FF ., TR BB X —F4, e RF B R AT IR e F
Wi, AE AW FIIER, bR TIEA, b, LIE—iaE BRI XK &
W, FASAT AL B 80 EE AT AR akE . @

R, Wik RAAFEAA, XFUNELERLEH, mEHTIET Y
K&, E—F FMRILELF A Z A, #h— ABKECEHA,

DLIE T E R

BHERE—GHA (AL FIRGRRAARER) 953, A&
FEE: “BMEATRREE £ TRAAKXERGDIR? [1EAHBHE
HIREATRAREHRARETHFPOEMAY? [TA] AXLELTH
INFR L % 2 EHT BT, RELARBRIINTHE? —A2ELHE2
RBARNR TN T? " LIERRBEEEETASHEAZEEM, MX
FHERXBBEXEETETHAANLY, £E225XF “BRRALL" , 12

@ Hlie Wiesel, “The Holocaust as a Literary Inspiration,” in Dimensions of the Holocaust
(Evanston: Northwestern University Press, 1977), 9.

O GEFIRILY (15 | 174 CWAET , PYTRR, Bl DUBARIRHG,
19924F., [“jian zheng,” s.v., in Han yu da o dian, ed. LUO Zhufeng (Shanghai: Chinese Dictionary
Publishing House), 1992.]

@ DL bt testimony Fiwitnessf) IR, T2 AL SE AR (Oxford English
Dictionary Online ) https://www.oed.com/; fafifdr/F& B Rl hetps:/ /www.collinsdictionary.
com/; BIFFELTE TR hetps://dictionary.cambridge.org/ .
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LR % E R R A R — AL, MEIE? R TR R

U BERFMIALFRGEBAERER . “RNELREHLMRET, T
AERREBRS, WX LFHGHRN TLEWRN? REREEREHT
ik (Treblinka) . W& # 3% (Belzec) . 7% %3 /R (Ponar) . 4&-F % (Babi
Yar) AR R 48, RLF, £F, ZEHRRERZ—ALFRH? 7"
BT, R IAEREATHAENE, LiH L ER T ERLiER,
A4 AE S RALFE L LR, ¥ Rid fsed

B RA BT REAMSE, © 2000 F N RLERLF I HRRELT
FIVER IR M« 48F (Kertész Imre, 1929-2016) f2 B4k D3t (A5 X A
) (Gilpanapls ) W& 7: “GPE, RHEALFZIAL A TAEZ,
TRAVEANE, (MRBAMEGZHEHAE, SLERTALY, RiFL
L EzREHE, ) R B RAME—IHA e B, B AL
Fooee PR R P itey (MA@ LA ) RARF—\F, [2EREHGER
RIgF, " RRATHRER, UREMTOTEETELHOFL2H, —
HRFRIDBLEME 47 mARdd ek atE, s kB, DBE
MR AR AR TR RT B HAR LR — a9 X, AR R
(K¥%E) (K dosszié ) B, Ho—AMT A, 3T B T KB DILHCH R
IR ] ERARE, Rt 2Ry Ed, [4: [2ers

VST (Treblinka) A3 (Belzec ) AANEEETER 2% 37 BT
KRNKYEE, TEANE (Ponar ) FES RIS, —HIZWEERETE TR BIZIAAI
V7RSS A TEEEIX BN DI AR L1005 N#ET TR, IRF4 (Babi Yar)
TEARH) S50, EE SRR Z010—15 77 \aE FI|E %, Elie Wiesel, “The Holocaust as a
Literary Inspiration,” 7.

@ X ENHERER . BRI T ZENZ ISR E% : Michael Bachmann, “Life,
Writing, and Problems of Genre in Ellie Wiesel and Imre Kertész,” Rocky Mauntain Review 63,
no.l (Spring, 2009): 79-88.

@ Kertész Imre, fournal de Galire [epub], traduit du hongrois par Natalia Zaremba-
Huzsvai et Charles Zaremba (Paris: Actes Sud, 2010), III, para. 5; I, 1973 Aotlt, para. 4.0k
ZNIURZ- 3. (AEREID) , SREEREE, Bbk: g et hiiid:, 2015
., ZH266T1, 29T, [Kertész Imre, Chuan fir 17 ji (Galley Diary), trans. YU Zemin (Guilin:
Guangxi Normal University Press, 2015), 266, 29.]
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AT X — B 5 AR AR A e [ M2k R Tk )i T
R svey [, | EEAFELL, HAHFL, £ PR RIFRA
HRMpEF, KT E G AR TRARBINE G ARG, AR5l 9h ey BT iF
Fi X F R, — AL AR A, BidE SRS ES, "

IR RIEEFE R AT, CHRRTHANGEALHE £
JUIEFLARRY 69 B Zddi, Mk, RAXLFHREA B TR EFATHEE
SR, AALFEMARERE ARG ESES, ELTERNEARA
RABR, RIECHAAGAXE, MARTR “REiTie, EEWYH
£,

PEMNFRAELFAEGERFT HELREFTH T, LR TG REA
FRE. %A (Dori Laub) &%) (IEE: XF. A HHr5m & P ILiE
JobL) , #2483 (Harold Bloom) 46 ( K BEFXF ), HiaX (R. Clifton
Spargo) E4meG ( BAZE: KEF ., LF5I4) , %4F (Jakob Lothe) ¥
AEhty (ETZE: BAARNKEFRFORELE£5) 5%, Y 4 ¥
ERE ., FHRGFRE MGG (RIE) A (HEH) Ak, L5 ELIE
TR, RHERRAKEF LR NE, 47 TR A BN LS
A, BYREIGIEA IR S B2 AL,

ERFAA, ENIEFME, XFTAXEHANE@GER, F—, X
FEB X NAE, L FHAG R B LT KGN R, B E OB,
Wik H TARET L, RAVRAF G ILIES, K5 R Litlceti, ¥ %

¥ Kertész Tmre, Dossier K [epub], trans. Tim Wilkinson (Brooklyn: Melville House,
2013), 4%, para. 10-13.

@ Kertész Imre, Dossier K, 50%, para. 2.

@ Z:Ill Harold Bloom, ed., Ziterature of the Holocaust (Philadelphia: Chelsea House,
2004); R. Clifton Spargo and Robert M. Ehrenreich, eds., After Representation?: The Holocaust,
Literature, and Culture (New Brunswick: Rutgers University Press, 2010); Jakob Lothe, Susan
Rubin Suleiman and James Phelan, eds., A%Zer 7esamony: The Fthics and Aesthetics of Holocaust
Narrative for the Future (Columbus: The Ohio State University Press, 2012).

@ Shoshama Felman, “Camus’ 7%e Plague, or a Monument to Witnessing,” in Zestzony:
Crises of Witnessing in Literature, Psychoanalysis, and History (New York: Routledge, 1992),
108.
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=, XFERBEHATRER L, WRIAER LA @ KAKEF F oot
BRI, LA R A AL, R B LG R DL, Kkt d
“ofy B89 FAE 5 46 A (response-ability ) 7 Y,

FRERIRBE, BLRRE T, ALHRE, RAGZIIELFRKEF
LF, XLFEAMEL EHREA ARG gEE, E—IER AT H L2, &
HHLAE LKA RA 200 2k BB R RI) LA H Y Fe sk Bk, R
WX AMERE ., Hrh, P HETEILERNM, LEBHERALRT LS
BILIEM X &, B WA AR B £ 2GR, AW S 83 L 2 A
KGR LA R BB, LI R 2N EARA L, RGBT BTA
W AEL LFZ B AERIK, RAEFRPNE L5 R EZ A X iR
b, BLEA LT A 2 IR BRI X 8 iR T, AR — L
PELe AT R A 5 Tkt IL 2 M i — B

51 4 20 Hir 3t [ 52 B it

i & JUAE G B AL A I LR 45 . Rfat 452 7 2.7 A4 (Paul
Ricoeur) #§#, M¥X INMA L F—A OSBRI EHREZH, —FH @,
Pk g R A —, H—F @, B ¥R R A b eginik, ©
FIME, AR T A AR A e, BB 6 AR R A A i K e AU,
7y BASAS R 330 43 2 60 40K L B S0 FT AT 60 S AR ARt R AT PTG, T
aROSMERN, Y EETAHRAFTH), 42 EBMBHITE, H 28R
FUETT AR, REZ, L EIC R R SR Ek A L ik

BR, AL BBERMG TRASAEYHER. RAFEHANDFE

@ Shoshama Felman, “Camus’ 7%e Za//, or, the Betrayal of the Witness,” in Zeszmony:
Crises of Witnessing in Literature, Psychoanalysis, and History, 200-203.

@ Z: Il Barry Stocker, ed., “Editor’s Introduction,” in Jacques Dererida: Basic Writings (New
York: Routledge, 2007), 3-4.

@ Ppaul Ricoeur, “Can Fictional Narratives be True?” in Analecra Husserliana, Vol. XIV, ed.
Anna-Teresa Tymieniecka (Dordrecht: D. Reidel Publishing Company, 1983), 3.

@ Ibid., 15-16.
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Mz b, FB AR BF A EIRAEANRT XA S A 42k I o h ik
B, AT R A, BREL. AR AT L) R AR R E
e, @

FE SR ¥ FRARIE (Alain Corbin, 1936-) £ —3R M0 7 & %
Ve (ERHEINIE - HARR - RAXR, —ARLHe3z (1798-1876) )
T, XA — AR EGLFEM, RIA LR, R A E,
CHEANIRANE A & FAVA AT R R T HE A" L RS
MEPREAZIRT — AR BILEETA L REFHERA, “—A%
ANMKREZE RN, Rie, RBETRIEGHELE, SHOELH
LRI, ALy — AT T el kAR g, CHRIESREER I
M &7 (speculative history ) FAFe9 A B L BT AR, F—4A
BAFRGIE LY, B A ZHEE, FATHERELY HE
BHAKRBE 04 CHE, R — B E AR RB AR R, &K
FrAGUH R, EEFTFEOAZTEN, LEARMNABALERE, FH
) sy 28R — AP 2 40 04 i S AR K R JE T AP A A LA A
FEAR, FANLESINT AL EEG: A “SEA19#L” “THEAF—
B WA —Ase il © RmAA B, RAKLIKHE HAH L
( microhistory ) A9 T3 £ X, EREHBHER R Z F 200, =
A feit o m k., MARZKAXZEANAA, ZIARKRFHLERR LR THA
AR, ARRRTILG, BAALE, ERAARIEG LK, MAZAF
FH RN G FiEECEART EHIA L,

FLFEG R, RENRFLEELRFEAGBERAEI, LIKEHH
DN GRAERFBE ) FHF AR LRI, MR ERT —ARAFFEREES
B LRI —— R, B AL: “FREERNARLGAD, 2

@ Alain Corbin, Ze Monde Retrouvé de Louis-Francois Pinagot, sur les Traces d " un Inconnu
(1798-1876) (Paris: Flammarion,1998), 8.

 Ibid,, 10.

< Ibid., 11, 8.

@ 1bid., 9, 16.
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ML RIS ; FEEEAGED, RRILLREAN, " Y ki, %%
RIFH) K kB BmLIEFLEEGTEPRET L fbk, TREK
s F (statistics ) BTk ABA “ae” (stutterings) o %’r%ﬂfﬁ o] e
“HymABERA, EFRA LT ABEE LIRS, AL S
%007 mewAk: “IRFH 44K AT (nothing) . xrryb%‘éﬁa*%/\\ A
KA, H2HEAT . " P BLEARFEHEGZRITNE, WA E N E
BTLERFRFEEBLENAD —RTHLNIRTH, BFET “EUP
37 Wil A AR A B — AR RN L B (RILAFAL

MAFSF) o AR %ehIagiEit, F5REE LR ILIE TR B34 ot
P 3 1 494 84 T TRts (infinity ) A= 4R340 (proximity ) o

5] Y A M A 7 S0 2 A A A R A AR R L AT T ) i)i.m
Wik b, Fi % 550 M T €A TR T %3k e Bl — e de Bakde, @ Bk
JRE 5 & LT A Ay de T IUA T &

KB B A, BB Tkt &k, miX — ik bk e R A
FAAFEEZNATOMET 2, ETAENEREST EHLAGAEAD,
BEZ, M HBRERETRIEINE HF0 S TS FES G E— /8]
F@A, FEERAETRT £ (synchrony) £ 7, Bt 2k R — 1A TR
fe. VI Y M, WAL E AT ERZN, kAR S0EHEE,

T i & 5 R R RAL e . B R A &R R R AL T X — R e aF1a 286, AR
BT AP RAGA A EI , LIRS TR — X RE, £
EARMGETE, RAMNAR LN, L REHZIGT X, £ LR AL

@ Charles Dickens, Aard Zimes (Boston: Estes & Lauriat, 1890), 7-8. HixzfiyZ: ke
B ORXERHE) , 2R, §00F ( Lig: e, 19984F) , 38T,

2 Charles Dickens, Hard Times, 76.

% Emmanuel Levinas, Totaliy and Infinity, trans. Alphonso Lingis (The Hague: Martinus
Nijhoft Publishers, 1979), 40, 55.

@ Emmanuel Levinas, Orkerwise than Being, or, Beyond Fssence, trans. Alphonso Lingis
(Plttsburgh Duquesne University Press, 1998), 5.

® Emmanuel Levinas, God, Death, and Time, trans. Bettina Bergo (Stanford: Stanford

University Press, 1993), 111.
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N E ECE T

MALA B @&, A8 R I AL R L =AY o do
A, vli%#%i%xxva‘%zlﬂéﬁﬁ% RHAE T ENF L, K,
CEOMW” TERAESFNNES, A AREDT Rk a A, L5
e BT E e B —HF, Roffk B KA B AT HIe B Ao b A Bk, @
AT ERANAGIES, Tk TR HH 2 F R Tz e 5 F3E, IEAK
Pl f 643 B B & B & P o EiR (egology) , “FRANATRBAH S,
RAXBEAY” Y, RA ARG MBI D) G R F Y e
Fdminh, RHETRT ARG BM UL K R HARENT, K ¥
“HRTARE, mAREMARE T £ R g mbE, wE KA
AR R ABBE M R L IRh B AT

KB EEA, BEHEERFR, B, TILAHFSE, HHELH
FARA M e FAE RN, TR, S&MNBE D BEFL—MANGFE
B, BB R RGN T BUFA L, A RIAARERG LI
TR AREA “eksey £ O B2 BYAh AT kB SR T
W, B FEE, LTI, RTLZY, FHA—AAGRELTE,
FAROGAEN, LERELGTEIE, 2K ERLIN, AREDLFHEHR
AT BAR, AAEEEEEmmaNs, T TR, EXA-AAGS
RED, HE BRI R, KR TR A BZ, FARIET G 69k
— M (unicity) , AL REWAEITERFEAL, RTZ, HELBEHAEEX
B4 s IR A AR A ABOE , TR B2 4, © s RS

@ Emmanuel Levinas, Orherwise than Being, or, Beyond Essence, 5, 38.
® Maurice Blanchot, Z Fpace Littéraire (Paris: Gallimard, 1955), 23.
® Emmanuel Levinas, 7otality and Infinity, 191.
@ Emmanuel Levinas, Zime and the Other, trans. Richard A. Cohen (Pittsburgh: Duquesne
Unlver51ty Press, 1987), 99.
® Emmanuel Levinas, Totality and Infinity, 191.
Ibld 228, 298.
®M¢$
 Ibid., 58-9, 55.
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N

P E R T4 TR ARBH B, Koty E LR M A B P 3AE, ¥

MBI W B d A, L& e Fe, L ETARF A, 12X —3F
FIORBE T ERITHAENLERE Lo, mETaHe TUER (will) ,
AR A BLET XTI P, WTFHEOERALT . ML L eFHEA
WELEHMYE, BAVREFTINE ARG, AALARE R HFH—
AR B Ei;/\%ju:, ik KT T IS ke TR, AF T RN
SR AR Bty

5| Y dA A A 7 LS L BB, R T AR GNLA 2 % 55 R LR R b
FHWER AL, REBA Y EEGRRG a5k, BPEAARIET B
% 248 (beyond history ) , Kk & 64 B hprdde, ¥ — “H I
A BT “RRZIN BT HRE , A BNFER EELAL
P, S (RAERE) B CEL B4 W95 EEBITA K RIELB N w AR
B, REEA “ELEY BRENGHEL BAGTRES “AE, YR
022 (ARAUFT FAER L F ) R @ e 4 e “ ZILBM 355 E
W R REFENITALFERBABRERGAE, ¥ 2 nhTF
FEES T E ARG LN, BRT AR ENAELZ ’lé’zﬁﬁ B, A
FAVE 8 E AR S AR e AR AT T T T AR

RmEEr “WIEFEFE"
TBRB KPR S RAEZ A £ R, — KRR A0 N 6 B

A FENE T (R TWRR ) (L Tnstant de Ma Mort) |, B —RZEH5W R 2
#F Ik (K2R ) (Aschenglorie) © th, 32 i, LF A —HY A IR

* Emmanuel Levinas, Totality and Infinity, 22.
“Tbid., 243.
¥ Ibid., 22.
VIR CRAERE) |, 552217,
© Emmanuel Levinas, “La Réalité et son Ombre,” in Zes Zmprévus de I Histoire (Paris:
Fata Morgana 1994), 107-127.
% Jacques Derrida, Demeure: Fiction and Testimony; Jacques Derrida, “‘A Self-Unsealing
Poetic Text": Poetics and Politics of Witnessing.”
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w3, PTA AL R R B SLS8G “TF T XA R BE R LR 89 A Ak
W, AP ER B AR T LIER A IE, BEZ, XFL5 NP B, ML
i, BE—FTARA “ETHM” (compossibility ) /9% %, B “PTA it
HE4G ILAEAR L4 A T 5 T 0 iR v,

BRI R R, WFEEXFHMA S R TR Bt
AFTHRERNRL , B3, WAER —FF I LIER | J 2B LT R HAABA 5] %40
MEMEEES, RGN, FRAE IR IR, AN ILER
% IR AL IR BT B PR AE S 09 — A F 8, 2 2R 45E, BiZde Wik
FRA—FITH, —FHEAL AMRARZ AE L EERKGITH,
EAT I FR A EBL, TLAE R A KL 4 (constative ) , BPAZ BatEid |
Yottt o FH R RA IR, — R TAE R AARRIWT, IEE 46T S
(performative ) , Wodn'E &5 IR S FASEFIRGMAAIN, FREH, %
PEL, EIEEABRRRAZATE, 2R —RAN AL LO0E, BUsHFE
MWeER

EUHFZNAERIIE, TARXRAEMNTE AR T EINFndh Rk,
EXEAT R AARG IR L, BAVIAH BB EAGIER, FHFRHGR
ERE AR R T AR NE, 1SR, A —AEBL, FH AL
—ABE, BT IIEF AT, £ R RAAMTETZAT, AT AL
B, IAMERA “R” i, KWIETATETBE, AAARIEEE, B
o, EFSROAS BT, LAPLFH T, LALASAELRT G
RT 2 (undecidability) » ¥ #F 2, S5 LIERA THE, 2R ML
1 A 04t RN — T3k B I TLAE 6 136,

JLIEB EARMA YT, AT, B A, BB RFRAT AR AIET,
WIET RAMBEZAALE, SARFANIEH AW, X—x3 FHIEHE
KL, TR, BA, TAPEIES, LEARNG T TAIE
., BT AT A JLAEF R AL TIHEAR ZT L6 R A A A ILIEF R AL

@ Jacques Derrida, “ ‘A Self-Unsealing Poetic Text": Poetics and Politics of Witnessing,” 181.
@ Jacques Derrida, Demeure: Fiction and Testimony, 27 .
“ Ibid., 30.
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BT s, VHETZ, ETMMALTREE, RAFOESE, CUH
AL KOS RTIEY, BAEEAEAZZL, REAFE, WIEFE, §
B R AT, R — A ARIR L RAT A Bk, X BB R
W, XA R TIER M A, B KB IR B R
ummmwndmmdﬂooﬁz Fedt, WAEL X% — ik 4E sk

EB AN, ARSI ER L E LS CFE MAE, B

t, ®
WAEF L, —NFEF 5L WL E “Fl AR/ A" (k. faire
la vérite, 3%: making of the truth ) #9i4%, Y w2, £k

FATHIAE, RETHFHEFHA, ﬁ“&”z%%%%ﬁﬁoéz
A, AEHERE MY RS, RESERAERY, Y LERREH
R ETAARGG AR, TAMMMA T AME R T O R TR, LiELF
TFRAKZ @A E —F . A AGERRY, ZAAEELARAE, Km, L
AR RAFIAEFATE T — R T A2 b, JARIE S BAR T T, ;%'i-ﬂ'?ﬁl'i
P, WAEZBAAR TR Y —F R THAIBEEL S AR,
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