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Abstract

In response to the classical Western spatial form of painting known as
“perspective,” Pavel Florensky holds in high regard the principle of “reverse
perspective” found in Russian Orthodox icons. Reverse perspective primarily
manifests in the scale of objects and the arrangement of shadows, imparting
a sense of holiness to the icon’s visage.

By combining the theories of Marion and Bakhtin, it becomes evident
that the face of the icon, within the space of reverse perspective, serves as
an intermediary between paradise and earth. It forms a “crossing of gazes”
with the viewer, giving rise to a sacred chronotope between them. At an
individual level, this chronotope benefits the viewer’s spirit, while in a
universal sense, it counters the inherent subjectivity of human perspective,
paving the way to the universal truth of God and resonating with the desire
to address the troubles of the times and seek a path through Orthodox
spirituality within Russian religious philosophy. The sense of mission that
arises from artistic theory reflects Florensky’s unique contribution to Russian
religious philosophy.

Keywords: reverse perspective, face of the icon, sacred chronotope,
Orthodox, truth
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HYSBERDIRERY “BE" (perspective, mepcnexTHsa )
MEHE “RFBEI” (reverse perspective, o6paTHas NEPCIEKTHBA ) F&
REHEAMBRR ERZRBEENEZMHERERN. “REK” WH
SRR EREZR R - AR (Oskar Wulff) , MEKHEER
BRMER - ERLIEBES - BIRENE (lasen AnexcanapoBuy
®nopenckuit, 1882-1937 ) HIBER B E T HZ Wi, O (RBH)
( O6patHas mepcnexkTuBa, 1919) —XH, IR BT EME K EREMN
AREFERERENZEMBEN, BROTEEEFESREHRAN
B, HEBRBEASAKFEIMNER, HAAHREREN “HEB
R, REVREEHETNMRAEEEERNBHOENRER, £5—
BXE (BEBREE) (Hromocrac, 1922) H1, FHKEMFERERIEHZE
BREABREPOESG —FRE, HHEANFMIEHE, SERER
R, midt TEREAEEHEXBENIER,

B ETREEE A “RENNE - BF , IREWLER., B
BRMYBEERFLESGN, HRERERELN . NEFRIDEEW
BEREBENEEHERES. © (RBER) R (BERE) SRMNE

D Marcus Plested, Orthodox Readings of Aquinas (Oxford: Oxford University Press,
2012), 9. RS FIRUEES, B RIRRER, B AMERTE, K “RER" MAwBERE
L, RBERBEGERARSERRMNEFELBMLBERK - BEXHE (Erwin
Panofsky ) , MBI 1E {EARBERNERE) ( “Die Perspektive als symbolische
Form” ) R “RER” BAEHZRENEREZMFHRLN, BRVRIEE, KX
AR BRI ENAR R ETRMB L, 2 RMarcus Plested, Orthodox Readings
of Agquinas (Oxford: Oxford University Press, 2012), 9; Clemena Antonova, Space, Time, and
Presence in the Icon: Seeing the World with the Eyes of God (Farnham: Ashgate Publishing
Limited, 2010}, 33,

? BRTRMEINIEHEFTEN (KBER) , RBRRIEL 19195 —HERHM,
ERENBER, XEDENENEREMOTTNOAT —EARKEAENNE, I
H, ERBRHSHHSEOMESD, BEEHEBEC A “EMoFFRENEER" ,
MR 1921-19244ERIBR “ERERST” 1 “BRELTT” FHE, TRMAME—
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MR EHRRENEXARANE, ERFBERIWA B ETERESR
HROMED, BEXARANFTZ2HNERZNEBRULRE—NEBER
MBEHRERNEENARFEENEREMN, LA, REGEGETR
MERRE R R A SRR ARG R B R A R &1 B
B, AE—HESWa&MRAEsHME RWRLFESE, S8
BRAAEEENBEREAFNRE, MTEEEEFBHNE. PAX
R, CRARERAFNREBRHESRELE S, BANE—GER
HEENER, BUREFHX GG REENESRORERHEE
AR IUTEZNEHEBE,

RO ENA RN ERE £, SR ERTENRERERET—
FERBRENRE, REAFAEHERARBER EBERELNNE
Biss, B, AXHRHREBEBRERBEVWERMEASITHE, BH
FREENEHFE ERERENEERy—E2REENME; EHE
B b, &4 E#4 (Mikhail Bakhtin ) F05E B34S (Jean-Luc Marion )
FERRE R, ANIEH, FAREREHY “fN” WEARFEEE
EZHEERT-RUBBENBEES AEANBEREE, BisEd
HEEBWNBHER; AXE=MoE—FMA, 2REFREESE
FrERBENBEREEAERL TEREEZEWBMUE, BEEE
HEREHEMWESR, EHEANERBZHEEBANERELR.

—. RESEZHEPHEGERE

BREHERL, REREHEREHREEZHENERE

FEENERRE. 04, (KER) FRAREZBHBOZFECRAFHETER
RFEEZ—, ERTMST, LB RER , BEHEHEHE, 2 HCemena Antonova,
Space, Time, and Presence in the Icon: Seeing the World with the Eyes of God (Farnham:
Ashgate Publishing Limited, 2010), 31,

® Clemena Antonova, Space, Time, and Presence In the Icon: Seeing the World with the
Eyes of God, 30.
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e “RE” , E—REXZEEHADERDEOBEELLFDIEEE
ERARBRRER, ZRBETHERERURBENEEER, EH
HERREENES], FEHEHMERNE. B8N “BF” FEE
BRAFAPAW “WI” , PHEREFEHARIOANY “OR" BH
o REVEMPWR EHRZRES, REREARASFERHRKW
B,
REENMEESMEERHRB TR EHAZRERERVEETE
R— “REH” , REVAUBHEEBRULEBR “EHEY” . RE
—EHOEER “BR” AXELK, TEEREZRBRESHER
EHNERRHEBMETSPORBYERER, SRERFLESEHE
B rAR B LB, EYCEMEE M B, B “RER” A
B2 S E R R P /3% (Leon Battista Alberti ) 855 B FH T &
( Piero Della Francesca) ZERIACEEWMRAUIERLIRER DL . R&K
il FRLREBN “GUEBERE” . RrAX, EEGEERENEGS
ERSERBAEE A ARNEEER, EEEENPIARNEZKBRLHEL
JAME—H 25 (vanishing point) , BTH &8 HIAE B b 5 B2 % B Y R ik
BIEEE . B AN BERRERERNEREN, MEAEKWTE
B, hESHEEAAKGHEEMTESEGTHRR., K£FHE -8
%% - R4S (Julia Diaz Calvete) F8H, ARMFEHEEINA. “EXE
BRGNS, FEFEEMERRREE, YREEENRZINERE
BEHHARAES (LGB AREEENERADEEN) . ” O
ERER, HARKGEL “HERENRE” . HEAHEBELKR
AN, EEADELEERARBANEEENRR, B ABRBEES
A — R B R R EAT G L, RARRER—F R LK
YIEETE BT RANATHEA . PRI B EMRIEE . “EREAE R
EEEWNIELEE, RSEYERHAEAEEE; MERRNES

@ rélia Diaz Calvete, Pavel Florensky, Reverse Perspective and the Neurosciences
(Barcelona: Universitat Pompeu Fabra, 2019), 7.
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B, fI— T FRABB =R MOEME; mHhgE LER,
WRIR B AW R E2x, THELHSEHEBIE, HHERRE
REL—#%, REATFHSERURTDLLHEMAAEERRTHER
HEEHBREANER, e REEREERAR R FERE—
#. " PREENER, FABRENRE, REREY: “EWEZE
MPEEEA, ML NEErERER. BRERNERIUKLH
HEERMR, BAEA—ERRE, T2EEHE SMERERIBE
B, BRMAGHRENER/EM; MEgt, EEERRMTLR, B
FREMOABBOKBBENTREE—#, BRETRKY, BERE
HRERRENBE RS RBEHRFARER BB, ~ ©

ER, REREMEN: ‘REVEELFAETELEEREES
B SERE, " © BANMREEREORE, WAk EREU
REBEAZMBARREEREREH XM EMFE, DRRGHRHAE
RAOEKBHNES . WEGREEN AR A EILENAR, hER
EREATBRERNTE, Bk, REREEREEmHHE “RE
ZW” WAORAE, REBREREY A4S REMBENE “BAK”
B, BEKGFHE - WEEFEKR (Mikhail Arbatov) FEH:

MERBENELERMERREEBATEBY
MELEREEZM, CERERADRBEANLTAE L6
AEXRBEBR, EMAEAAARAHN L EWOMET, &
BERMEMRmELY, TMAABMARRRLHESR

QIR E - REERE: (RER(—) ), TEEE, (HEEHE),
20184£043, 2£118H , [Pavel Florensky, “Fan tou shi I,” trans. YU Runsheng, World Art,
no. 4(2018): 118.]

[R5 BEEE: (RBE () ), THEER, (HREHE),
20194£0151, %£107H, [Pavel Florensky, “Fan tou shi II,” trans. YU Runsheng, Wor/d Art,
no. 1(2019): 107.]

®[®]wy-mE- BEREEE, (REH (—) ), B1195,
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WBARBAY, TMAERERNEENIRESHX
BR, ATt RBRANTXGHE, O

ZEE (E=EA—H) A0, ERERT, =EUANIIEE
BRI EB R SRR R ARMEL, SEARERE, FHLLH
MR EBEGRHA, RFENERXRB/NTG, RMEEHALE
M, BEEA - BYBERNERBEE 2 /FR T2 EGRBR I TR,
BT, EREHEGEPONARBREY, WREVETHEELE
HE. —RNBERE@EBPHEEOLR, MEREZZREPAA
BR, PEBENEFTRERERNNERERNT: “WHEEERLER
B, FERBEPARTES ZHBARARLETE, SEZIEERED
B FAE, " CRBEIEER, RERRERTOALET
FIBAFEROLIRANRE R, MERREESHMBEANINIEEHT, REH
S EBEDEIR, TARER EmIMT A,

RIEHZHREBRNZMER “REWR” , HAFKRZBRAEERZEM
BRAMERE, BEREGEBRPE—ZMER, DIARRE I
CRIMERBETERGN “OF” . BREBHEE (RER) PHEH
TEREERRR—BREEBENZ/MER, HhB2ANEILHAERS
EERE—FE L, TE (Z2ERE) ME—SH5iTE, E—2A
HOE LB R A R B S EE TR AT R SE, REW, EREERMM
—BEF, MEEFPERNARKICRE TRESTMEmIMNG =
M, EEEARHBERNENES, EAREEERNIWHEE,
REAERER L. “@RMATRANEF, eEBRRE AR

QKR - TWEITER: (HRARNZGRE) , RAZ - FEN%E: (Hf
SERSE) , RN . AT BER, oM. DEREBEHRA, 20114, §253K,
[Mikhail Arbatov, “Gu dai e luo si sheng xiang hua,” trans. ZHANG Baozhou, in 7v xiang
yu 4 ming, ed. ZHANG Baozhou and FAN Baiding (Hangzhou: China Academy of Art Press,
2011), 253.]

© [ fR] M- 25 SREEEE, (RE®R (—) ), H119-120H,
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O, BER VKRN BSEE EE LR, MEXEE,
EAEHERER, REFATHE, BB TIMEZERABHEA
W E, ” CEE “EAEDARRR" WX, EBRBETENEN
HRT, BEREBMNEOHS “KIEE” (Codns, Sophia) FEEY)
RO, IR ETENTTEER SN BRIR (C. A. KonechukoB ) B
RN RE B, CHREFREREEAY. XEREFEENX
BE(RENEH (HaXRMERNIE) ) (HebecHsie 3HaMeHns
(pasMHEIIIEHAE 0 CHMBONHKe nBeToB ) R : “HR LHFAUIES), M
RIETRELERBHNFE—HELERBPIEY - - L -
& “HEER , BRERGHFBEE, LK&H (EHN) EAEE
BEGED,; + ALK THHET, REGTRBEEERREHED
FKERIEEMSMADREBRED, BHRERA—FBRELFZH
IR, JEEEITNER; IBREENE LR R, RIEDE
= FHAIFEA BN, BETAZEHRARIR, W EE—ARJFEEK
B CE=A—887 ZAMNOENAE, CHEBEETERRERENR
A, BHRPIEAR EEBREIERE, B ELHNEY, §6RIERE
RIEH SR AER, REWZEMARN O HEERIEHE
REPRE FHEBOMRE, MAEER B BIN. SRR
. BAFBR B, “H—EEHPRERRG, HEHGPHICLHE
MELERBHERIRERREFEBEN ST ERASEEENE

D MMasen Onopenckuit, Axormocrac (Canxr-IletepOypr: Mudpun * Pycckas
Kawnra, 1993), 43.

?@c. A Konecnukos, “MeTadn3nka cBeTa H TeHH B 60TOCIIOBHH UKOHEI O IlaBna
OnopeHCKoro,” 7pygar hearopogckod JyX0BHOH CeMHHAPHA , no. 4 (2016): 57.

® Masen Onopenckuit, Cagmeranx I1apes DIOpeACKAN COTAHCHAS B TETEIPEX
Tomax rom 2 (MockBa: 3naTenbcTBO «MBICHBY, 1996), 417.

P2REME. (RAAEIERRIWRETHEIRAHR) , (NBHAR
B3R (TRAEHEN) ), 20114568, %102-105H, [JING Jianfeng, “On the
Idea and Transformation of Sophia in the History of Western Philosophy,” Jowrnal of Inner
Mongolia University (Philosophy and Social Sciences), no. 6 (2011): 102-105.]
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BRENE - EEGE%, IEF - ERERORRTE, ERS0ER
B, O HRATEARBEMETRASSNEETR, " ®
BEBE SR TRENEE, RBEEAN WL ety
“MR” BEARR, REGQEREEELR “HFE WEZRE, &
SRESHEWEGREEPHRNES (mx) , B—EHFREKXRS
BIANBE L (mamo ) #EEL, RARE T 84 B i 0 T 52 2 FF 1 10
RN ARNETE, TRERKBEMAEEHEAK. MERHENER
(nmumpa ) WEERR, BRNEARUEBEANNEILAES NS
, H, EELEERERERENTHDEME, BEHELER
FREEEM HES0EE, “EHIl—EERQININAR, H8%
BRI ARBEAT IR, ATIEEEH LR REE TR
SEEBREDMRR, B8R0 EEERRK IR, B EaRm
FEHER. RER LFOTERNER, ROARFRERTE, X8
FEAEIET., MR, YEEERSEEERREILL, 7 OEEILHE
BEERTRASHTRERGNES, E—EANAREAEWERR, ©
FERGASROEEHT, BIWERTESBET HR, EMBFIERR
KETHEBH: “RAEEEEONTHRRNELLRREHNEE -
BREAERBHRNER, I HHHRAEEGERITRERET LM
MRk, TRBRS, IARREENTEETENEILAER AL
HE. ” © “MREAUEREAEANMR, BETRRSRKLE, &

O CA. Konecuukos, “Meradusnka cBera H TeHH B 60rocaoBuu MKOHH o IlaBna
®dnopenckoro,” 55.

®CA. KonecHnkos, “OC0OOEHHOCTH IYXOBHOTO CO3EPUAHHA HKOHBI B 0OTOCIIOBCKO
KOHIENNHH cBAMeHHUKA IlaBna dnoperckoro,” 7pyzsr bearopojckod JyXoBHOH
ceMAHApHHA, no. 9(2019): 226.

® ®nopeHckuil, Zkorocrac, 26-27.

® Ibid., 27.

® C.A. Konecnuxkos, “BorocioBckoe HCKYCCTBOBEICHUE HKOHRI CBANIeHHNKA [1arnma
®nopenckoro: npobieMa JTuNa ¥ nuKa,” Xpacrrarckoe greaae, no. 2(2017): 42.
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B, " Ohqit, BHENEAERBROEMS, Dlamtkrts,
WA ATERGHAAENESAEE A LNER (muunsa) , F4t
M REMAT RS RETIERS, TEANETMERBENE
B, EEHERhan, CEERNBEETHTL, PERA
WEILFTERNERNER. ©

Z. EREENRARMERSEARR

ERARRER BRO—REMER, EERE—BRIEHANEK
EEANRFHRIBERBMEAZBFENIA, MAMRER
WERE, BEMANRROERE, B “BE FRARRFAEEELE
EPHEN LR LB, EARR—RAREERE T REEE Al
ERE—RERTHE@OEREHEENES, ERRENENRIE
HEREHMAH, REAZRPHERRFELIEENERESHK
Rl BEEENNOETEME, Bit, REVABRRAERAR
B, MEBEREHRERMATHRKRYER, BE, ZROMEFRE
NEEBEROROEEHEEZNBMH T AMERBKEHE RN
WhFHd, ZEMERREHAERNEE LR DEREE—HE, 68
RESMEMEHARER, S CEREMEET 2EAEA R I
BEZERERREN, BHEREEZEZMERT —& “BHNK
87, E—BEARAERERABRRARREBERREER =M
B, MBSIATHREE, EASGRART —BhERHAMEEE
B RBEN “HEE”  E—RERNE TRANEER Y
REZEE, RAT REEHESEAT RmEHR 2 MKES, EREB

O c.A. KonecHukos, “BorocinoBckoe HCKyCCTBOBEACHHE MKOHEBI cBAMICHHHKA []aBna
®nopeHckoro: npobiieMa JINNa U INKa,” XpHcTHARCKOC FreaAe, no. 2(2017): 43.

@ Onopenckuil, Zrorocrac, 32-33.

® KonecuukoB, “borocioBckoe HCKyCCTBOBEACHHUE HKOHHEI cBsamleHHHKa [laBna
drnopeHcKoro: upobiieMa JIMna | JIuKa,” 45,
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BRAE T REEA T H R EER,

WNEISCETHE, REGNREHZEERELERERE, BB
HREABEmMIMBTIENFR, mtkBR “EREN TIE “BAMNER”
MZEBLE, SEEFREERER, MIFRAZHIRF L. T4
EEEEMBRAEANBR, TUEE, REVNTHMEEEERK
ZHZHEERAE LKAR, £REREEEZMEUMELLEEMR
=, MIEREEHEEOE -, SEERAENZEMREEN, —
BREEEIE—ME—NREYE, CENZHEFEHEIEM, BE
EREFE—RELE, HERTRENTEHDEET “SWER
& HEBRE; MXREVAZBFHEBERNREEZOLIR, BEERY
BEEEA TRAMBE. SEZEHEREENRR, WEERD T
EREFHECHEE. 2REABREL, A RER i T Y
T R Byt SRR LR B AR AR %) B ER L FTLL BB B, BEAER
AR, RAFETBAFSREERNERES “H=2"
BRARB ST EEMERNES, MBANEAREEERES, TRHER
BAT Rt R A ESRGMBE, SR REEED ., CEZH
BH, ANEASEANRBEHFOMBENSER N, BRTHER
BRES, ERERBEHFANORE, Pk, A RAERER ST
Rt RHBE, BUANEIL AR, BURENBEER S
NRNEREERBEEN “BN” 8.

R, PREAFERGE-PHEARREAFARBRMERLE
RAHANEHNELARGEE, ERERMAEDHABBRRNER
BIR, WK EREEBNBOETERY, BESETREREFREE
BEZHM “BXWRE UREHENRE8ER, "TLINBRME
BE—HREAN. ZANBEEAEETE LRES|IEEE BN
FHE., “REREEH. RELERBELIMENREERS, LEREE

@ DOrnopenckuit, Zxoracrac, 3.
® ®nopenckuit, Zxoracrac, 27-28.
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BEHEGEFR, " O R, E—RUBMHELREES. ER%HE
RO BEREBEEEAR, REHZENBEEEXMR, SHA
LA PF BT DHIZR, MHE RGBS RN LA
F, BEIBHEEBNEXTRERRR, FREGFTEALATRN, BE
ZRORM, EREHEHATHNEBRNEERXBESBEREE T2RE
HFERIRHE R, BECEERGNRLNG, REBWEREHR
EREETHEBEIBRMHARENERE L, “RULIFEEMLEN
AR A - TREE AT RS, Bl e —BRREN
BEFLZ AR - O EBBERERSEITH TERER
AITHEZHEFUERERE, EREGHEEENEER R TH
K, MEEENBEXREKES . DRRWEXNHEE, FfE—-8E
W “BERME” ERREIRLAE Y, “BEHR BrRERERAMmE
MERBXHNESR, EHERENEREET, ERNAFZREEE, &
B—EHFMERNNER, MERRRERE., BEEMNEFE, BEEM
ERNWAEREARGRE T B, BEZEERBRIFAR, B2
RETEES, MBBXFETRK., FARNMNEREE, FERZEL
BR, MERI TEREEB —EREBEHFOREREIE: “EEEE
B ARMER, UEREA—EERAY, ELIR‘EENATRE

O Mbk: (CEEZEZT®Y), bR: LR ABIBER, 20124F, $34H, [XU
Fenglin, Dong zheng jiao sheng xiang shi (Beijing: Peking University Press, 2012), 34.]

[ #-2H-BEY: (TREWZH) , REEF, Bk BILHR,
20154F, %83H, [Jean-Luc Marion, La croisée du visible, trans. ZHANG Jianhua (Guilin:
Lijiang Publishing Ltd, 2015), 83.] EREENE, BESHAPHERRKRER (le visage)
RBFEMAAERT R EE, TREURRENRCHBERFESERNER, BHEE
RO EHEERAPNTIEE, MFKEREREPHERER (mx) QI EZRERH
HAERE, AREBYAEBRAEERMBIEL, BRBTAR, HERLEe visageid
Bk, HFEEZROAEHNBHOANELWER, EE—EH, —EZMRAELE
B, MARESEGERNERER2E, 2REE: (FAREZWER —RBESN
RRERGBERTE) , (HRAEL), 2015FEF5H#, 543-515, [CHEN Hui, “The
Icon as Face: On Marion’s Phenomenological Theory of Icon,” World Philosophy, no. 5(2015):
43-51.]
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WG, RZEEA A “DREAMITE T 8 KRF R B R 0 2= R R AR R
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EWERNGER, MEAZEMES, RRMFESHELREENEE R
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BROBEVREERENMBENEHM AT EME, LH, EWAEK
E, MEEREEEEEBEINSER, —EEXKEEES —HE
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ORI RER - BEY. (TRENZE), FE,
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IR EHE: (EHEELR), B, A0, BTE, AR Wi
B HARAE, 20094, 3£269H ., [Mikhail Bakhtin, B2 Ae jin quan ji di san juan, trans. BAI
Chunren, XIAO He (Shijiazhuang: Hebei Education Press, 2009), 269.]

@ KonecHuxkoB, “Oco6eHHOCTH AYXOBHOTO CO3€plaHHA MKOHH B GOTr0CIOBCKOM
KOHIlENHY cBamennvka [Tanna ®nopenckoro,” 222.
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