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Abstract

In response to the classical Western spatial form of painting known as
“perspective,” Pavel Florensky holds in high regard the principle of “reverse
perspective” found in Russian Orthodox icons. Reverse perspective primarily
manifests in the scale of objects and the arrangement of shadows, imparting a
sense of holiness to the icon’s visage.

By combining the theories of Marion and Bakhtin, it becomes evident
that the face of the icon, within the space of reverse perspective, serves as
an intermediary between the religion and the truth. It forms a “crossing of
gazes” with the viewer, giving rise to a sacred chronotope between them. At
an individual level, this chronotope influences the viewer, while in a universal
sense, it criticizes the inherent subjectivity of human perspective, paving the
way to the universal truth of God and resonating with the desire to solve
the problems of the times and seek a path through Orthodox spirituality
within Russian religious philosophy. The sense of mission that arises from
artistic theory reflects Florensky’s unique contribution to Russian religious
philosophy.

Keywords: reverse perspective, face of the icon, sacred chronotope,
Orthodox, truth
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52 2 DICRIEETY) “EME” (perspective, mepcnexTusa)
TSRS “sB#L”  (reverse perspective, oOpaTHas MepclekTUBA ) &
FE S AR E R EAFREREEN SRR KBRS
H T EESE R - /KRR (Oskar Wulff) |, 154 B EBAE
FIALE/R - W7 IV EZ 45y - 9578 T (TlaBen AnexcanapoBuy
®nopencknii, 1882-1937 ) WIFER MRS T Z %k, V1E (RBEM)
(Obparnas mepcrmextmpa, 1919 ) — 3 rh, FRIEZERTELEE KB MHIHZA
ARER EZXGRE ST, 8 e E=r B N ) 1
dm, FRIEBSIE RN R, BB TEERN “HERE
R, RBMREZRELAEAESLE#Z RN ZAER 5 —
L E (RREE) (Hromocrac, 1922) ™, FRISERTIL T AR IES RS
RIEEF A G —R B8, MHNEMIIREH %, &6 REM
A, IR T RREEAEB L R S 2 A ER .

FISEEITIR YRR A P HNIL - 2557, BIEARBER .
PRI FERELE GG, MNREHEZRERA ., NESIIEEW
BEREBENEEARS. ¢ (REBEM) 5 (XEEE) HBINE=E

© Marcus Plested, Orthodox Readings of Aquinas (Oxford: Oxford University Press,
2012), 9. AXEHEX, mTEFFBIEE, BAEEE. & “REW 0%
s b, 5IRENE R RS EETTENE A 2 2R ERR - i F i
& (Erwin Panofsky ) , M ZAME (TEARMETEXHEME:) ( “Die Perspektive als
symbolische Form” ) [AIFEE “ROBEM” V4 IEZSEGEI E 22 ja) RIE R (HIR T
TR, ARSI E I RIS TR THE R . & iMarcus Plested, Orthodox
Readings of Aquinas (Oxford: Oxford University Press, 2012), 9; Clemena Antonova, Space,
Time, and Presence in the Icon: Seeing the World with the Eyes of God (Farnham: Ashgate
Publishing Limited, 2010), 33,

© EETERA TERIO IR TR (ROEM) . BT UEH 19194 I — B isifhRs,
FEHGILAEN], SRR L 2RSS BTN — AR ENET G, IF
H., ERSHTZRBIEBE &, S EAARE O S Ea TR |
Mt T1921-19244F 2 “2SRITERHT” A1 BRI SR, RIS X—1E
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WRREHZRENEASNE, EEFRERCTIHREER BN
It RS, WEASNE 2RI EBmNERRDOX —NTEKR
Akt B VTS 5 RRr R R S AN, RaBEMELET
S R IR TR B M EE A SIS RN Z N H S E 2
1, WX — i & 2 SR 8 B i 5 UL Py s #e, XA EsE
TR BT BEEASHIRE, MEEEEREENNK. ¥ &x
A, EEHERENREZEES BEES, RS —&KRIE
Folw “EIET PER, A SIS ETE S R
E SR il R 2L ZZ I B AR

ISR LERT NI TR R Aih b, X g B i ROB U e E A T —
Pt FPE RO, RILEAEN Z AR SHEE AR IE S LI N IERE
g\, ASCMNRIEZEGE BN R ITHL, R
T EE AR IE 2R ] ) B 2R oy R A RIERE; Hak, fEHE
> b, 24 E#4 (Mikhail Bakhtin ) F1E5H 4 (Jean-Luc Marion ) Y
FESRHIS, A FeoRi& T R R, R AT Se LS Rt 5L
Z WY NRIREESWEE Z AR T — MR ESS ARG
TR 2SR, ERENS MG & (RS &la, ASCE=EaEa ik
BT EE R R BB — 2P N, RS EE & Fr AL AR SR AR S
ZRARGEN T FAGONE & RSt 5, B2 S AR IE e i EL IR I8
T, ERANEMRE D A RS RS

— RENAZEHHNEZGEES

NS, WERESZGE R B2 T B2

B EMRERE . S, (REN) FISRARIEEZEKENVEFTH ARG EN R
FlFz—, (ERIGHTA, A B, BESIBEELTAL. 2l Clemena Antonova,
Space, Time, and Presence in the Icon: Seeing the World with the Eyes of God (Farnham:
Ashgate Publishing Limited, 2010), 31,

@ Clemena Antonova, Space, Time, and Presence in the Icon: Seeing the World with the
Eyes of God, 30.
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PR RILHR . ZGEPHEGEEUREWOAEL, 2N
ARRTE S F L], RINECE H B A AR T B N = 2Bk
ot XER AT AHEHARFAN “mf” , HEESERZ
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KA LT EERARIRE] T R EH X RER RN TE
A—REW: REWADBEEIEDLIFEI “ERN” . RE—1
FOOALSI BT AEEES, mMERGEEREASYXGZ
AR RS B 2T 2 O MR R 2R E R, X B R IUE E
rR AR LB, EXARIAR RO . 5 “REW” A
XY SR S R /R (9% (Leon Battista Alberti ) 535 RAPHET
(Piero Della Francesca ) 7EHTICEARFITEM DS HETEL . 25
EHTULSEERRY “ZRMEBIE" o ARPTEED, EIEL&MEE Wk A HE
TES S FREILA L BLL T, R B VR S R A O B 2R AE RS HE
TME—HY K S (vanishing point) , BT A YARRIAEXS LG5 K SRS
BCIER . FRRRLEAS R EE IV R B ER 2R, ANMUE LA
FEH . WEZARZEEA AL IBEARSCRD 7B, KF - 1
2%« RRYEERS (Julia Diaz Calvete ) $5HY, ZRMEBEMIERIN:  “FEFiHE
FiBEELSR, RLEEITERT A A, HEWEETEZENELY
BHAFHAES LERMIEE IR AWELS) o 7 Vil
HREM, HANAKREEN “WEMENRE « YRR EEELIR
Zh SRR R R H AT E FEE N, R e R
A — D IOR R T B B2 L, AR AE R — P L
PMARTEETE R THE R . IR S S . BRI g
LS E R, R RS PR B AR EE; R mES

© Julia Diaz Calvete, Pavel Florensky, Reverse Perspective and the Neurosciences

(Barcelona: Universitat Pompeu Fabra, 2019), 7.
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i, H—"TFFLEAE B =AY A s T b ki KT
PRINACBE 7RI R B2, ifn B X SefB oy # RN AR, (05 BRI 7 X5 E
I E—FF, FRER TR R DL I FL b HAth AR 24 B R DA H ok
) Tt AR AT A, SR AISEE B AR N 4 A A R RSP R SR T —
Beo T VREEMNE, (FEABWENRE, REWEH: “EWES
(] FRBkzE bR, b N R T IE GBI . B B FE B LA
BbF= A OR, LR AR, 584 TR B B R BE [ 25 [ FEER
Fo BAIASHIE A X2 ML, RS RATHEL K, 5
EFHRIATHI IR AR IR T £ — R BAAR AT, HEE
T I HE AN T LEAS 5 B R R B k. 7 ®

WOR, ISR AR CRBEXN AT AR e BILX
ER S 2. " C A, BB RN R, HRRE—
TEMHE R IE R RER 2R AR, YRR A SHEEET
EBE . WEOLRERENS M EHECEAARR, B
HEZENRIE. B0, 5B EERmPEE Bsxm” nan
AN, RIEFCEREFHF A5 5TANEE "R M. FEKGH
71K+ FrJZREEFESR: (Mikhail Arbatov ) F5H

AR BT AR T B 69 FA% S FAT IR A e A I B LAY
MALLEZE, CHFRERADTIIEN T A B L4
AEARHR, ERAAETEAANEZEMNXZ T, 5
B2 welm = A, w02l AT FiEsS

©IfRE - - SRR (RBW (—) ), FiEaiE, (HEZEA)
20184044, #1181, [Pavel Florensky, “Fan tou shi I,” trans. YU Runsheng, World Are,
no. 4(2018): 118.]

PG - L - BRAERTEE: (BN (Z) ), TR, (HEER) .,
20194011, 10701, [Pavel Florensky, “Fan tou shi II,” trans. YU Runsheng, Wor/d Art,
no. 1(2019): 107.]
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DIEAR (E=00—R) AP, XKEEGRS, = PUARINER
DU AR IEZ (A% SIS R g AZBAREL, BiRd TR, FRIEL G
TEAR AR BRI, SREBRERT IR SO /N o Bl 140 R RE
i, ZAERL- SRR AXIED 2 (F R e e St SR gl R . H
R, (EREERT B R, fERIEHERETIOEELEAR, BEEW
ETHOEEARMR . — BV BEEEE A EERCIR, mfERIE
ERAGRE P NAR IR, IS EN TS JRE R SR %
AREE LA, EERET ARRED MR AT E, K
ROZ B P I Rk . " P mREME—IEEG, haLIE
R E NI TT AR SRR %, e sE 25 EEEE IR
gk, BEEES S MELRAILE, AR T E RSN R

IR FTIE MR EBEREWN R B, HE
BB T AN, Wik SR, BETEEEEX - EER,
BA FHEROAE TR B I T R&H A o IREER
BAE (BoBEM) PR, ?TH?¥£@L}L% Al AT AL 457
& B, RIEZEBRPEAFALN S NEBOLEL T R—FE ;s f
1 ( EGREE) ittt —P0HriE, ZHF]H:%Eﬁtl,%LEﬁ S [A) A [ E Y
SMEBIETR, 2 NITEALOG R 0 T H B fCIRpT RS, s, %
(REEXE I — R P, e P g A6 B R 1 e A e T
SMAZTE], XM R EIEN BRI, i — M

VKK - BUREAER: CERIRDETRGE ) , HoR2L - S (ER
SREE) , TREM, T, . hERAREREHR, 20114F, Z5253T0.
[Mikhail Arbatov, “Gu dai e luo si sheng xiang hua,” trans. ZHANG Baozhou, in 7z xiang
yu & ming, ed. ZHANG Baozhou and FAN Baiding (Hangzhou: China Academy of Art Press,
2011), 253.]
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ERE, BEFEENEWANM: “ARITERENE ., EERK
HAGOE, 5FEM ERIDERIDEIM SN ERR, mEXAS, £
KEFHEKINE, SHSARR]5E], 55T IMBZS R AR A R]
Sl " VXFREE O, ERREREN AT T, 5RIEAW
HMoD#EZ “RIEW” (Codus, Sophia) FEHIIMECR, ik EL
R ERYIET 2R ( C. A. Konecuuxos ) FEAAH#HTE X —
B PR ENATIORER . BERE LR EI RS E (RERRIE
(R RAEZ N IPTE ) ) (Hebecusle 3HaMenus (pa3sMBIIIIEHUS O
cumBosuke uBetos ) Hii: OGS BRFINES), MEIEEXEEES)
M5 — MR RBP4 @ CRIEW HIE MXEE
ERETHARLT Y, HEm (HY) A GEHomE iy h; 19t
R0t 2y, WP EHE FRREEL TR ZIETM ST
FRIEZ ey, KRR — PO TE B7s 2 R Rl . ARE S
B, ST A R A AR, RIRNE A et R AT E
1, A N, HRX—AREERA “X=A—K" 25k
FIEEPOGIRG . @ 7EgR s BT T R E itk ZRPHIEA R
FRETERIEW, & WY, SERIEVAERIES AP RO
ER, RBWMZEFR O HIbE EHEENRIL, A UE—
FREERIID . 4T ES . BB e b, e —N 2R %H
SR, WA AL RS IE ) B R AR REOR T H AR E H Y

© Masen Onopenckuit, Zxornocrac (Cankr-IlerepObypr: Mudpun - Pycckas
Kuwra, 1993), 43.

2 C. A. Konecnukos, “Meradu3uka cBeTa ¥ TEHU B OOTOCIOBHH UKOHEI 0. [aBia
Onopenckoro,” Zpygsr bearopoickod yxXoBHoH cemurapai, no. 4 (2016): 57.

% Tasen Onopercknil, Caauernnnk [1ages QroperHcku COTHHEHHA B 4E€THPEX
romax rom 2 (MockBa: U31aTebCTBO «MBICIBY, 1996), 417.

Y BN, TSR FORIFUMS R EEE" , (A
R (ARG ), 201155861, 25102-10570, [JING Jianfeng, “On the
Idea and Transformation of Sophia in the History of Western Philosophy,” Journal of nner
Mongolia University (Philosoply and Social Sciences), no. 6 (2011): 102-105.]
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REBUEINEE . ZROEZE (mx) ZESRIFLHAET, X—
HASHEARPHAWEFL (muo) MHE, 28 TZREBERNINTS
e RS, RIS PR AR R (mauna) o E(R
T 25 /2 DL 8 AT ALY A 1, Hifn, RMEmE X E R
RN TR R R, BelH2REE R SEBwHINER. HBEE
WrLIRH . EA—XRAREIN T ER, HIRERDL A
T L1E, X EZAR ESIHZ R A SR A5 5E B B IR
W, e EE MERR R, FrAXSHEmi EfrE,
s E U BRI RTRETER, BATREGC IR s, KB EA ST
A, FRX—EAKESEHTEA L. " C EEILOER FE
BT R GE R RE R, X ARy B AR R, © 1
EGRFTRICE T, ANEILERER 2 AHE T HIsk. IEWRIFIHTE
FERBTIG AR, AR FLBEER T R T B RAE: “RA
TERPERE S MV E LA R ERVE A - ZRE A R ETE R
gy, BRI ERGRmA PRI T e ER, MR,
U R e R 19 56 35 i P O TET AL REBR D AR T 2. ™ © “an SRt M

© C.A. Konecuukos, “MeTtadu3uka cBeTa U TEHU B OOrocioBHM MKOHBI 0. [laBia
®dnopenckoro,” 55.

2 C.A. KonecHukoB, “OCo6eHHOCTH JIyXOBHOT'O CO3€pLIaHUsl UKOHBI B OOTr0CIIOBCKOM
KoHUenuuu cpsueHHuka IlaBna ®duopeHckoro,” 7pyzgsr beiaroposckor 1yXoBHOH
cemmHaprH, no. 9(2019): 226.

@ dnopenckuit, Zxorocrac, 26-27.

@ 1bid., 27.

% C.A. Konecnukos, “borocioBckoe HCKyCCTBOBEACHNUE UKOHBI CBslIEHHUKA [TaBia
drnopenckoro: npobiieMa 1Ml U IuKa,” Xpucruarckoe grerme, no. 2(2017): 42.
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ZEEAHAMR, BOARBNSRBOEL, a2, " @ dit,
FBMBEA A6 MEGREE, BT AN TEREhAFinE
FEMFL EWEE (mrauma) |, fECIETEERF, MmEENE
TRIEFAPE R, shRX X iR, P EXGIBRT L7
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M— R Z AR EEIDREREEAR, ERWEEDER S
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7, BYEREOWE RSB, RARTHANEHFAEFHTZAR
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ST T D T2 B R AU P O L o A 9 7 R i B 7R IE S R Y
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MEWE E RN D Hitt, ROENATRRMAHERNERIE. A, &
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LLEL SN b B IOARSCHEIE , RS TR MRS T 25 (R 25 2 it
WEEEREME, RN ESWEE 2R T —MET “Ft” 19
L, X s ERIHLEIE R A B RRIR TR TR E A S
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@ C.A. Konecuuko, “Borociosckoe HCKYCCTBOBEJ/IEHUE UKOHBI CBsIllleHHMKa [laBia
dropenckoro: mpodiema Juna u mka,” Xpacraanckoe grenme, no. 2(2017): 43.

@ ®nopenckuit, Zxkorocrac, 32-33.

® KonecHukos, “borocinoBckoe MCKyCCTBOBEJIECHHE MKOHBI CBsAlIeHHUKA [laBia
droperckoro: npobiieMa JIHIa U JIuKa,” 45.
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BEINTY, REM TSP TR Z BEEDSRIE R, # SRS R il
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SR, FRIEENTRRA PR ERE A R T AR AR
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V' ®dnopeuckwuit, Hxorocrac, 3.
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TR EERL " @ R IES A FARE A S FTR T B ERN TRE
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MER) “FEEWHE" BONEEUEE Y. B SRR AR RE
& AL BN EDENEIR, B ERENIET, ZRNEE 2 THE
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BEMNFAE SEFINY, WEEEEAZGROFN, Bkt
R, EYEEEEEARNMWEGRES, AT RENZER, M
S| T ERE R ERE R BT - X EE A UR
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VORRRbR: (RIEZEGRE) |, demt: JbsuRetlifiE, 20124, 583451, [XU
Fenglin, Dong zheng jiao sheng xiang shi (Beijing: Peking University Press, 2012), 34.]

P AL - DEE. (FTLENRHE) | kB, Ak AR,
20154F, 268311, [Jean-Luc Marion, La croisée du visible, trans. ZHANG Jianhua (Guilin:
Lijiang Publishing Ltd, 2015), 83.] {H{FEERE, DEFIERPHIEFIA (le visage )
SEPAELNEARC ISR, EREMI R A RFRAR R RAR T SRR 2, SRR
AR LRI RN LIRE, gbEE e R R R A () N EZDE MK
PIAEEHE, SRIRAS NS A SR . AR ARE, (BTEIR e visagel
ek, HSEFREGAIHA N NTEF LSS, (EX—ETE, & ARSTmk. %
TLESEEISHNMR AR, SUHRIE: (EAMENEGR—DESIERE
FEIMOPHE) L H (CHEFES) | 20150F58 51, 5543-5177. [CHEN Hui, “The Icon
as Face: On Marion’s Phenomenological Theory of Icon,” World Philosopliy, no. 5(2015): 43-
51.]
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DT
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B i, 20094F, 5526917, [Mikhail Bakhtin, B2 e jin quan ji di san juan, trans. BAI
Chunren, XIAO He (Shijiazhuang: Hebei Education Press, 2009), 269.]
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1 RGEMR SR B SWE F P AR 2= R, SR mA R
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1IERY . BERIADWE R, ARG (idol) BERIE (symbol) , ik
W& LR, A R L R R
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“EE”, QBRI T EERNER. FEW K4 (Alexander V.
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