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Abstract

The Virgin Mary is a pivotal figure in Christian iconography. This paper
highlights the image of “divine illumination” in the Scholastic and neo-
Platonic traditions using Fra Angelico’s altarpiece for insight, emphasizing
the role of space, music, and material in mystical painting. The analysis
demonstrates the metaphysical mechanism of light that is implicit in Fra
Angelico’s altarpieces and in the Gothic cathedral of Saint Denis, as well as
in the polyphonic hymns of Guillaume Dufay. The article reveals a common
path that leads to the mind through art in the geographical, cultural and
political framework of Flanders-Tuscany, and completes the construction of
the image system from the late Middle Ages to the Italian Renaissance.

Keywords: Fra Angelico, Light, Madonna Altarpiece, Polyphonic Music,
Incarnation
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st Ei1otalw, Wh - ZARFAE (Fra Angelico, %Y
1395~ 1455) BERL—E “B5" KL, HEGEAAL CEERE
RS E, 8BS “BEHBRZNT” , GELEERN “SiE#E
FUARNER, MEEREPERN” FEEEEMNEEELZD—
BEEEELE, VENIMDI0ENRE, TEEALN-BHEL - B
B (Alexis-Frangois Rio) AZARFIFIHEEE, “ithigHn0wfitE ks
MRELEMEAAERTERGEL” , FHEEREHRE. CAKRS
REMRLZAMERESHREE, " —HEEELFTHOT L.
BRSNS EREF ML - FLHL (Lorenzo Valla) TEHZEFE$ L&
H: TAMEMEME - KEIEFZIE. T HAEREFRLE -
# (Giovanni Santi) ffli2: “AFUEZCMEMAOBE L. 7 1984
F, BRFBEBEH AREBEMERWEREN, “M—EEEHT
%, IrEL TR REHEY XNER, ARMAERRIFNERER, " Y
JtR R EXEEE, B TIERERENASFNER, 15RrHE
5e, ZARMBHMTITE S IR E 27 A e Al B B A A1 g
BRI SCLRER? Ay AU (E LR B B AR 7

2042, A8 - MRS (Johan Huizinga) f2H, “EUM14%

¥R A5 20205 HFHD (CSC) BIFE s /R R SR BTEE (202006360113 )
4ETERV SR, [This essay is the final result of the 2020 Ministry of Education (CSC) National
Funding Programme for Building High-level Universities (Project No. 202006360113).]

¥ Alison Clarke, 7%e Redisco very of Fra Angelico in Nineteenth-century Britain ( Masters
thesis, The Warburg Institute School of Advanced Study University of London 2014 ) , 25.

2 Alexis-Frangois Rio, De /a poésie chrétienne dans son principe, dans samatiére et dans ses
formes (Paris: Debécourt Hachett,1836),96.

Yl mE: (AR, BEE, A AW R RNGE, 20154, &
H ., [Gabriele Bartz, Master of ltalian art: Fra Angelico, transMA Yun (Beijing: Beijing Fine Arts
Photography Publishing House,2015), back cover.]

Y Matthew Bunson, Margaret Bunson, /oln Paul II's Book of Saints (Huntington: Our
Sunday Visitor, 1999), 156.
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15140 2> 22 R B AR A S BB AR . FEHT RAVE LR, AP B
N BERER ., 7 Vs B (Erwin Panofsky ) 383§, 154l
B2 SAE T B WO B B BT AS 1, TEREM R T %, BN mALEl R
22} - M E ( Guillaume Dufay ) F155 # - F¥EF FL ( Gilles Binchois ) ;
AL 5B A LR . % AR & R B R R R AR
B,V PEEHITIEANER T RBERgENEE, B, vE
EABON S BEREE O BT EEY, B R R B EEM
CIH BT R ER RS, R E e 2 R AR FIRE BT
17 B R 1 495 T AT R A M B B B Y A R L 45 g BAE
BETHERNEERE, AEMERBTHRE S HERNESE. &
S8, FREFMMEERE TR © a0 e Bl R 1 S ke 1

o Johan Huizinga, 7he Waning of the Middle Ages (Oxford: Benediction, 1924, 2009
edition), 223-224.

? Brwin Panofsky, Renaissance and Renascences in Western Arc (New York: Harper &
Row, 1969), 168. HIEEA [ 3£ ] BAC - Bss s (P8 5 =iy Fh i S BB JRR /R 1
B, BETRE, L. WBMEME, 20224, F213H,

S IETG EE” EEE R R AT P - 481352 (Clemens Baeumker ) 21916
ERY, EERAPHLON THEEMBE BEHGER, SRS EXE T RW
prEFmhEER (SRS, TREE. (BRZm) ) . M2 (FRIE, B’
HHT TR R R BB RT) IR R N (PRl . PI4ERRA ., PIFAER, oHEN
MERTIEE ) o B HT TREAE DA BB B P 2 B TR O B R, R
TIEJCHIERE TS BB . OB R E R R R, W R A B HE
BEAEE, L, BKRBENNOELREFEHRMEEBENHRELTERE
2 22 H . Roberto Grossatesta, Metatisica della luce, Opuscoli filosofici e scientifici, Milano:
Rusconi Libri, 1986. (in particolare l'introduzione di Pietro Rossi).

Y LERIREE (Plotinus, 204/5—270 CE. ) R— (& MIANEFREER, PEIRK
EREBSIE TR K, RREMAR AL EREZIMANEERNEGA . nE
Bifie B 2R AR 2 EE R Sl - K87 ( Ammonius Saccas) , BMATLEIH4E .
oM EREFEIRT “FahEER" —&, WHERRESERES LHEE,
FEE G, PG B B E L, ¥ERRFEN, FHANERE
R, AR—F, K—AASERNTER, EEE T EERS, BEENE, BEXNERE
BRERIH AR, MR —ME SRR, HEERREIER, SRR A, WEAK
HRENESEE; KBICER, BEERKRK LA, REHEERER— SEIEHE S

“R—" PR O, ASHREEERAR /S (Nous ) FEE “KFB” , ®EASFEHR (Psyche)
FofE “Ase” , MARKDUEER “RE KB ROURITAERE” |, BPRDELITE
1B AR EERTE T FTE.
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SeIBE VL R R E RS IE B, AT Ot KEHRF U TR
RAEREEMEREEG ZRE; HRK, SRR ZEE
BIERYVC BRI E(E, BHERE T REEREERES LR AR
B WILBIhEE .

—. “EWGEE"  KEARHABZINLRARFMREE

M A BF R RS R BN il 52 R — R R, HE SR LR F)
13704F A 2 1 STHARY AR R 47 B R, b By 2l 7 S8 {8 BR O B8 7 —
BB, BEL, BH1420F 5067500 B fm 12 5 Rl R0y & E BlE
i, RS T REATEERRGEERHER, R 28 E P
BBk, VAR AR AT BB R TE S IR RN, IR 2 B
RENEEES T AGHMEEY, KBESMWAESIIMH, il b
W22 & e - E4F (Lorenzo Monaco ) 5 144 SEA Y JE 40t A
MR B AIE, BAMARESEE R HR A BRI S RE T, it
SR B E I E - 1Bl (Jean Fouquet) B & B ERBHEN R, ?
R - AR R BT RS A SRR S BB 5 - Y8 - 3052 (Jan van Eyck )
ERZEAPF - BF (Robert Campin ) SRMBEEY BF, WISERAR

Y Giulio Carlo Argan, Storia dellarte italiana (Firenze: Sansoni, 1978), 62.

2 Sergio Samek Ludovici, Beato Angelico (Milano: Giunti Editore, 1998), 9.

©FRrER (TRHEE: Nederland) B AMMES, HEikEEMHTEQEEERSE
ROTET B . FERIBG . B R ERANEBEALEE o H 5 . Rt 4t wr B, T EEE 2 5l v
F—85y, BEMEERSHE, EnBRMEREEFAEMIAR £, Mty (f5
#5: Vlaanderen, #3E: Flanders) , XABMERMEsEM @, HIRAEBFEIGHE 255

“flaumaz” , B A WK EiR. BET o BHEER LN OREEET 020 E

AR BRI, RECHESEERIER , PRI EE, TEBIAL AR v B (9 B 1 B A i
FAEPROE B GREE(E, SFE I T E R, FA ORI R R B R AR I (R
HrAn R ERIE S RO EAA R R — R, 1642 =20t 42 %0, MfaBE (Holland )
SRAGNE R ERE = B 5, AR R AT S B R o2 AR, B20204E1 AR,
T B AFE A “f#” (Holland ) 858, —REMAE HWIEXEHE “BIEM"
( Nederland ) o
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CH T, VB AR R AR R A A (R R R E T E KA,
LEARMNEL DL B 2 YA i O B B K I R B AR , ARREE, TEERERE D,
JERTPLER bR L, SN ] 2 R R e A EE 2 Y
2 N AR S Y R S AR B TR, HR B R B A
F——H R H K #5 (Saint Denis Basilica Cathedral, [E1. 2) o 2
T o o HT AR B A B I B SR My B AR & 2 R BRRE M e & — 1
FIPRGR. 12H2RBERE ZE 24 (Abbot Suger) PUAIK BB (Pseudo-
Dionysius the Areopagite ) FUFTFHHLIE = FO 2 FHEE AT s 72}
R BB RT, BHRFES BRI AR B BB S, B T2

u "
B i =

1 525} e B R AU W B A R B2 E2 P} e B s v A T

© Francois Avril, Jean Fouguet: Peintre et enlumineur du XVe siécle (Paris: Bibliotheque
nationale de France / Hazan, 2003), 432.

2 Watkin David, A History of Western Architecture (London: Barrie and Jenkins, 1986),
126-128. IBFERE A 11444E5E T, RSB FHE BT R BUE 8 52 A2 5 — B AT A &
RS T R RAE M
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RSB R MR B E AR, VEBIR, KXote, BIKRE
BB ER R MFAGEESRE. RERER, et
LERMER, FEIIEEME, Fa5EIEm AN IE T EE B
Je Ay TR T Rk RIBAE Bl i AR SCE 4L (Bonaventura ) 8 %
WMERT T, —HEREAMTTEERMMAE—EEH, Y8384, &
A 22 PR BB e P & A WAL A (Hilduin ) 5 OB 3K R 2 Hrpg /8
rEIER A T, A T RIHMEEFERI AL, A R AR SRS R 2
(EEREATE) Pagfask R fEH, ©

BE L, ERENESRH AHEREANBREIESE, B8
RERGERAELAS, BT AR HRERENIER. PHOHE
Aea e R ERRE R W E AR L S EEEER mA N
nEES IR, EMEERERRE R, ERRT SRR
RN MEE, MLES; OtREH” X “mEERHR" , A
NEFZE EWEIEGE B ARE D, A 8erE H W latit B G H
BERah. T HEL, BB DRI EERAN, I B — BB R
TEMRF R R B SR, RABWRYE R YETE = R B g B p
Mo NHERIR— “=f—88" ZF, MHEHPEEE S E H
Ti, 2B RBZM (porta coeli) , MRZIE ‘- FEHOEEE
B, PIORERSEHIESIT, MMeEERRIERERZE, £EE

VLR R (GHYRREGRTS) , SERE, B HEEH
Bit, 201345, ZE20E, [Erwin Panofsky, Gothic Architecture and Scholasticism, trans. WU
Jiaqi (Nan jing: Southeast University Press,2013), 20.]

? Jane Vadnal, Images of Medieval Art and Architecture: Saint Denis
(London: Longman,1911),19.

® A. Hamilton Thompson, “Reviews of books: The Royal Abbey of Saint-Denis,475-1122,
vol. i. by Sumner McKnight Crosby”, 74e £nglish Historical Review, n10.231 (1943): 357-359.

Y RRE: (ERPHATETRHE) |, AT AL KREHGE, 20234F, 5545
H. [WU Tianyue. Gu dai zhong shi ji zhe xue shi wu jiang (Beijing: Peking University Press,
2023), 545.]
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BEAEIEW KM, ” VS, @ENETREBREEEMEEIER
SRR, PR BB, RS, SR ER
sSEaf, PEEAN/ N ERSESRREEBNERE S (F3) i
R, AEFRILER, DUSEBLA “mEZE” ; ERNEISEEaR
IBEL R RI TR, R 2 B (R I35 40 A R B B 7 B Sk A 6 5 B % BT
MR BT R AL, R TR, —DEE BRIt T, REER
BRA AT EXW=MER, £ - & - e EEEh (E4) ,
CHEEHERT HRrEE A REEN, SRR AMEE SRR,
B EEMEIRERZAFF 1434 FR1E (RIS ) (ES5) H:
MR ATEE FTAHE (Solomonic Column ) #& B B} MRETAEER, 735 = (& =F
FRIOMENEREESIEEE, EREEN S EHBLEBEEBR
PR KEAZER E. 570 3L
b i1 52 1% B TH BT B I8 8B R R
2R ERIGEREL, WP RERE,
ihee “BE” Hir; o E—FHEOE
ZWKBERBEE, T H=(REREE

B3 PR T K B B R A B B2 22 A} e Bk s 7Y A T

@ Suger, Za Geste de Louis VI et autres oeuvres (Paris: Impr. nationale, 1994), 12.
? David Watkin, A History of Western Architecture (London: Barrie and Jenkins,1986), 127.
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B s ARE, (ERNR) ,
1434—14354F, REXE,
213x211em (EWEM) , EiF
EEERE, BR

“SR—BET . RAFEHREERE TARB LML, IR A R
BEBENXRTEIEN, BHRERBEARS, “REMMES,
BT ML B R R, DUEEREDERRE, " VAR RS
SRS, RENSSAERREZEHER, RETWENLE
BR, BEFESER, ERLIECTEEAHYE B mhE R
BRI,

FE Y R EIEE FIR, KRR - Fi% - W H (Giulio Carlo
Argan) BAFLIE, “HIIERINL - A0S R E BT R — A R
A, TR, WICEST - FZEIRER, T M, A&
ERaEemER . 7 P EMEIL G, itk o FE
FEDEEENE, BCRBBEEE, “bWESRMHE—ERET
R ETE, L PINCREFEETE, ~ © IR st IB S E L EIR3: 4,

@ Cornini Guido, Beato Angelico (Florence: Giunti Press, 2000),23.

' Giulio Carlo Argan, Storia dellarte italiana (Florence: Sansoni, 1977), 146.

[t ] R REE. GhRkehE ) , ERIRE, bt mEEEE, 2012
£, F2H, [Pseudo-Dionysius, Mystica theologia, trans. BAO Limin (Beijing: Commercial
Press, 2012), 2.]
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Ble LZARE, (EBTLEE
E) ., 1439—14424F, RIE
¥, 220x227cm, EEAHE
Vg, 1HERfmIE

BEoR TR, REABERELE A4. 5, $ET=F, mEEH O+
FRARTEFEENMZ (1: 1), BEHEE ﬁE%mEW VefthET
BT g EESE A, TR AR i T, tRER “f
F7OW, ISR AR KR By, ERROHE N EEA Y
BEFBHIEFLE, EthE2MmEER FRRE., £ (EZNE)
(Es) (EBREHE) (Be) M, Hik., EEMAFREROE
BREATEEL PR, BE M NIRRT R —EREN S FIER, HIEHEE
ARES, MEEFRE, “—HTHERHEENZEHR, —FTHER
DERNFEH. BREWMOEYE, #RdRE0ER, reEmEEERLLE
EMEREFMER B ER LR, 7 O BH SEENERREFHAK
HHI = ARTE, PLHrGF AT i 2= Ao OB .

TR E TR AN “EE” , E-EEEERNGRER — ‘L
F7 OB TR . “FREDEIR” SIANTERAEERN “His” B,
EfE AT OB TR BREMN, B2 ERN, HA LSRRG

® Otto von Simson, Die gotische Kathedrale (Darmstadt: Wissenschaftliche
Buchgesellschaf, 1979), 276-279.
' Giulio Carlo Argan, Storia dell arte italiana [] (Firenze: Sansoni,1968),69.
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RF, K=" BEEARE, wEREE, KIS HEJe TR AR T B
B, BERGERTER, ERNERTEWE; SWERZRmEZE
@R EF, WE EARIER, ER EAREE, BY EAREEXR
—, BB BIEREZMEZ N ERER—, 2H T EWHE
WEWRGR, BIRBEIE (B AR ) (ecclesiastical Hierarchy )
HIEH, “PrAFERE R IR B AR R B E A AR B R A A N
B E- CHERBEBTEEMEE —RE LAWERESR
B, " YV REMEFE (anagogy ) WIS, Fh 3% EE S4B ot
Sl R, BROE A TILE KRB R, ® AT L
W, SR RF R A st e, Ve FWEBER T ESNE
JZ, EARERIBEN LA, 6 - BB R BT 2 (Georges Didi-
Huberman ) #ff 78 Z A FIBHE 2 B mZ 8 ey AU BE E R h M 8B X
TIE B EEEE R B ICR BB TR EISOK, DI R R H w2 AR
FEARTHE, Y (EBREIEE) (Be) M, ZeAFE i i 258
AR B RO RE R, AR MBI ANE T, (BRI A HE R ER AR ET =
B s aER, MR REEHREMEMRNSE. © R, S TER
Ay “ET, BEARE X RE, miEsH R ME— TR = IR
AHERR, B RS AHE S ERES RE Mt =R HER R
ZEMENE, B T WERARFEAFEAZNBMERREE

o

Ul ] kR, CeRis) | BRIRE, A8 MBIEE, 2012
4, 5161 H . [Pseudo-Dionysius, Mystica theologia, trans. BAO Limin (Beijing: Commercial
Press, 2012), 161.]

2 “Anagogy” (R EHAM3E anagogé ) B—MEETHE S, FREHMA KRR
7, ERED, EHAERETIERBERES SRRSO, 2R Henri
de Lubac, Zxégese medievale (Paris: Aubier, 1959), 624.

@ Georges Didi-Huberman, Fra Angelico: dissemblance et figuration (Paris: Flammarion
Press, 1990), 56.

® Barnaby Nygren, “Fra Angelico's San Marco Altarpiece and the Metaphors of
Perspective”, Source: Notes in the History of Are, v.22.1 (2002): 25-32.
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#, B WrEBEORZ e, Y R ARFIE R RE LT B R IEE
A7 X5 R BB B SR PO R AIR R s P T Mt B R B (E
BRI BT ERES T - 0 - 8 - & (Rogier van der Weyden )
FEATRALE, MEEZAARBREOEEREAIE T ZESE
T, VBB, ERRMESEEEMRE, B% T ARBEENRY
B, AR

—. “EBRNLEH . IAFREERAFTEL

“REFHR” BEAFREGEMEEEPEHRENER (H
7)), HERENXWEMLEREROBEER. G- BfFFE
(Laurenz Liitteken ) TEZE{E ( CE 1R B HIR & 42 ) WS = B
BRMEHEBENR AN EEEWEZMBE y— BN F R AN—
WA mpgScb R, ©ZARFIR TR, R ARSI — K
BREG2LEE - BB ABEREZREFNHE AR EETER TAEW
IR (R BOREB ) (Nuper rosarum Hores) . BEEH LRI
HIGHE R 12965, HEHEABIH AR EEER—E B8 WA
NEE, EETERBRAREhBWEFAFRRINEE, 2B RIREIE
HTAEBSE A ETE, © FTE (Es) BIERIK - AP (Filippo

VBB (ORAORE B ER TR bR R T 5 R A S R A
), # (EBHCULET]) , 20214528, $82-25H . [CHEN Yuehua, “Guang de
jlang lin yu ling hun de shang sheng
xue de ying xiang” Journal for the Study of Christian Culture no.2 (2021): 2-25.]

? Gino Piva, Z2 tecica della Pittura ad olio e del disegno artistico (Milano: Hoepli, 1985), 11.

% Alexander Duckers, Marcello Toffanello, Van der Weyden (Milano: Corriere della Sera,
Rizzoli/Skira, 2004), 142.

¥ Laurenz Liitteken, Musik der Renaissance: Imagination und Wirklichkeit einer kulturellen
Praxis (Stuttgart: J. B. Metzler, 2011), 60.

% Bertrand Jestaz, Art of the Renaissance, trans I. Mark Paris (New York: Harry N Abrams
Inc,1995), 525.

shen mi zhu yi dui xi fang zhong shi ji wen yi mei
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B7 ZAFE, (EEEIE) ,
1432—14344F, KIERE,
112x114cm, BIELLEMEE, 6
B fm

U (106

| [l

Brunelleschi) 3% &F, W& 41.98 K, 1436 F5E T, €5 E 2 HF
BAMEIEEITE, © 25T 40U S — k46 58 1 55 F) 55 0 2 B
PSR RERE (35258 ) , R L — =R EHELR
. @

@ “Elorence Cathedral, Duomo di Firenze”, A View on Cities. https://aviewoncities.com/
florence/duomo-di-firenze (accessed October 25, 2024).

®Craig Wright, “Dufay’s ‘Nuper rosarum flores’, King Solomon’s Temple, and the
Veneration of the Virgin”, journal of the American Musicological Society 47, n0.3 (1994): 395-
427, 429-441.

196 | 255388 - 2025%



G REFCULE RN

“RITHCE ARG ECRAE Y, REE, REWEE, —
A 55 E TR ) R i R e e R ) R R M ek 45 . REE T — R R K
YN oE=S T » @

TEMEBELHER, EMEFAERRRSGS T HENEEHZER
A FT RS B EAE (Counterpoint ) TAEINSI NE B, #R A 5 &
oh FRgfEEE, © 5wk - BN (Giannozzo Manetti ) 3L F),

CERRIL 2 R B RIS, BN EEA R RE, NFLL A
MIEFE -SSR T BB AT R AT DL ER B S 2
BT DL — BB mEr BRI — 2, B E KB E R AE N
AR B, EHEE AR EHENES, AMgH, REE/R L
MeEREIART. " U, RIAERORE B AL (R R R
B, AT ENEREA T FEEE, BB MORIFE,
BB BB ET TR, E-UREBADERLEE - BE, thiERE T
PHEK, BBRBH S, RETFERMAER, HIEMME TEE., Bk
AL BB R, BT — AR R R

14D REH “REFHET” REW—ERH, K6 mER MR
e, A ERE AR E . BT (Severinus Boethius )
TEENE (GRT8HE ) (De institutione musica ) Pk B, B2 —FE
FENZ SRR, R RESOAECH TSR, HEERHAE
o, BNYERI4E 5 230 (dottrina dell'incorporazione della luce ) 3

VHsE. Recently roses (came) as a gift from the Pope, despite the cruel winter, to
you, heavenly Virgin, to whom a temple of magnificent design is dedicated dutifully and
through sacred rites. Together may they be perpetual ornaments.

? Craig Wright, “Dufay’s ‘Nuper rosarum flores’, King Solomon's Temple, and the
Veneration of the Virgin", Journal of the American Musicological Society 47, 10.3 (1994): 395.

VL) AR - SR (EEEERE) , RWrER, P PO AR HR
#t, 19924F, 5336 H.[William Fleming, Arzs and Ideas, trans. SONG Xieli (Xi an: Shanxi
People’s Fine Arts Publishing House,1992), 336.]

@ Cecilia Panti, “L’incorporazione della luce in Roberto Grossatesta”, Medioevo e
Rinascimento, no.13 (1999): 45-102.
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BRI TEREROKREETER, iy (TENZE)
(De consolatione philosophiae ) TP HHE B IZ EHE, (FE %l
) HIESEFE T hHLHXEERYSEER, Y FHA (Musica
mundana ) , JEEEEFHET “REZ%” (musica universalis) FIHE
B, 2=FhREEN, RETREWNFEME, EFERRE M
WHEBITE, 2ENMBMAZETIMS., “REZTE” GAREE
¥, BEE—SOIUER, ARSHEREANREEN B iR
CREGIEE” WA CREER WIEEME, RENBERERT
AFEY, BRI AN B, R R R, ®
BEMERZ —EEE (Harmonic) HERIME S, RS THEM LR
B, EEERWIEE. Y AXE% (Musica humana) , 5§ A&
B RETR “ERT AR, HESESEEA A CNEEEB RN
EREEERR|, MR T MRS SH B RO R, andn e
E(FERR) f1 (EEAR) REEN, EERNSERESE Ly, 25
AR B REN B N ERTE R, R AR 45 5 0y FE
EHEEBNGHRER, E—oMEREEL2EN (B& B M
5.) (The Nicomachean Frhics) o ¥ 2GR04 S Frat a0,
BB DA E R RE RO ERE N, ¥ SR EEE% (Musica

@ J. Haines, “The Origins of the Musical Staff”, 74e Musical Quarterly, vol. 91, no.3-4
(2008): 327-378. BRI E RIKK Sy AFH . AL, #3%=1#, Cecilia Panti, “Boezio
e la scienza della musica”, Storza della Civilta Furopea (Rome:Treccani, 2014),62.

@ Cacciari Massiom, ZZe Necessary Angel. Trans. Miguel E. Vatter (New York: State
University of New York, 1994), Chapt. 1.

% piero Weiss, Richard Taruskin, Music in the Western World: A History in Documents
(New York: Schirmer, 2007), 3.

VRS (hMEEEEEL) , L. RECEREGE, 19994, F84
H . [LU Yang, Zhong shi ji wen yi fu xing mei xue (Shanghai: Shanghai Literature and Art
Publishing Group,1999), 84.]

® Matthias Baltes, Dianoemata, Kleine Schriffen zu Platon und zum Platonismus (Stuttgart:
De Gruyter,1999), 51-80.
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instrumentalis ) 2 &EER, MFHEHTEME, RERHETEE
B %, HEGHTR AT BB T HE %82 e 2 2K
B, EAKEEATENEE A, A%k NKEE
JERMEA, THRERNEEMEEARZTLRERMBE S, B EE5E
SHMERE SR, CERER THEETR, EXEN AFENE
B (EER) MYEER (58) ZHuRE, BHuENTZ8aTm T
7‘6 iE S E R E R R BT B A AR T AR P (FEHE)
TE DI MRS 2 1 i (Carolingian Renaissance ) H1E5 48 T EZ/EH, I
RS HE v ) R B R AR L A0 B 4 i P 4 R AN A i AR HE i A
TR, @

T REPHORMERENR, BEFRETLEPR “ARg”
(universals) M AR, Bor T “[EHE” B “BE YHEFR. YH
Ky, BT M EA 68 SR R R AR 2 E M T e R, B,
¥ 5" (polyphony ) & Wif& 2k £ 154 18 7 e R [R] B AT 1 = 240 R

HAMRBRIESORE T RARE, Mt 2EESEFENES, &5
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