&R

& 7'-5%{’ B :

W 7 TA S TR AR
— B R — R
G

s R PRy “FAL” (XL Afigure) —3, ET4EMEARL P T
“Tfa£” (type, typology) . ~ #F X, figura, figure ftype, typology
FHRERTUEMEBRNR &7, K2, XX figure ABRF AL TE
figura, MmtypeXtyposBl K& B A i sEt0m0g, 4@ XALR, figura AT
ML mEAER., RENT . ZABEBFAHNZERMATE A, figured)
PP S 2 R AR A SR Bl AR S SR, — AR %, typology A A
Fl—%& &, RATHEA19HL,

HEMEERET Lifigura—AFA AL (BoHmERo
EER, MR AENGHITHEEMATESA AL ), TFLE
Z 8 B & (Erich Auerbach, 1892—1957) , 4% 3|2 4 & 1741938
Fog—pl A (%) ( “Figura” ) P WM F 4 X FHM. 25 LA C

V2RMEEER: (BEERAEE (1D ), WERESEHGNE, 199945,
%2176-77H . [CHEN Huirong, ed., Baker Encyclopedia of the Bible (China Christian
Council, 1999), 2176-77.]

W B Archivum Romanicum 22 (1938): 436-89, EE1541939 (Florence:
Leo Olschki) . HEIB WEH S FEA: “Figura,” in Scenes from the Drama of Furopean
Literarure, trans. Ralph Manheim (New York: Meridian Books, 1959), 11-76. BHNeue
Dantestudien (Istanbul, 1944), 11-71, VLK “Figura,” in ZZime, History and Literature, trans.
Jane O. Newman (Princeton and Oxford: Princeton University Press, 2014), 65-113, A3 fp{#
A (T8 ) 5132, ¥95| FiPrincetong$ /K .
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HhA i 3F % A 48 R B eypological symbolism 4 & i figura— 3 BT 4%, & #9
BokZadV, 12 B8N, 2 i fguraiz — 3 T A A TS R X
ARL R, 40BN R IR & LR,

HEMEH LRI, EHRBFLZFE B LR D figuratt T &, ~ME
TUKRFR EmEHEEAMAGEMR, £EZ2HL, TAH 3 &AM
BTk LB R RR o RS, B TR R MHE (figural
interpretation/typological interpretation ) #= % & 4 (allegorical
interpretation ) #1345, T ME W2 %, RAXRMERALAS
S AR AT, LA RMK ELEMEL B, HEEEHF AL
X% BB AL R AR RTIE

do B3, R AMBE G GIE Y —— R AR AR AL
HEAEAEY, BEREL o RERFEE LI AL, Sk AEH
Ey; ARB, RAEHMRARAB MR AR, ATAL (figura) L Z R
(fulfillment ) % EAEAER, ERMED, EAZRETRARBELZH,
EofarawAEzMm, £ AR (Zr) (Ghw) 1o xR
BE T RS AT A 6 A AL K4 60 B B

Wb, A E CUFAGEIRET ( (BEE) 1:2) s9R,
Bk R & &7 Wik, 224 “ERMRRA7 B EKESEE ‘@R
IR, RBEREERT L Bk, AR ON FITHELET 2740
B -F ey RAG, KT AT HEAFHGY ., £H0EE? BRCHE
REFEBEAT—HRBGER, ERLHL B RENMIZE, 124
EVRTFTEMEZT: BE P TROGBEER, T REEBALETHD
2?7 CH4 EHRMEM T 2RI B TR R £ 8h 57

Y Erich Auerbach, “Typological Symbolism in Medieval Literature,” in 77me, History and
Literature, 114-20.
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&R

E(TAR) F, BACHA T ZRH8, Ht.

TA R fFHE £ B F 4R B AN Z M 5 T — 48 5
¥, AW HEREBRT Y, AFLEBES AL, A
Al SRERNE. A RARERM EZ5Me, 12
ZHEHAE A AT A A AR P Y

BAEIERTELEE WAL SRy hut b o, H%ohig
FGL . ETAZMBETY, BHAATALERLZZIR, EHHELAFZLN
AEMH, ZHERFRATHFNF. ATHA, IJARLACHE THFR
3, MALTHES, ZBL, AT ENFIE . 8. BANR
EABRA

EwAk, ALMBREEMBENRTHAHRRB, R, EAGE
WAL, BEMBEFTLA BB ARG FTAUTF. LHEOAK LAY
M R FH, A “TAERMEAENR I RERER T EHRL, 2E
MHg AE, REAEG R ERGIERLT, EREL, LR&iEaH
REmGERL, Ezik, EERLMBLZLTAEA S E BEY
—f—— B FCERIEGEETEHRALZIA, BERKER, ‘X
oy RMELZERBEM P EANGTHHONAEE (B E) T
(dodi %) RBE (dotEik) , R, DA —BHBELAZGRA K
#iza (dedfef | 488 ) , 122, SmbefT, ©MERG R E4FE FH
W Em ARG B, "

Y Erich Auerbach, “Figura,” 96.
@ Brich Auerbach, “Figura,” 96-7.
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MmEZ, AREZR_FH AL AGBES M, 77T R AL R B
Fi2E,

EREMGTALBREGETY, AEmBELOEE, HAALTRELY
ABEHTAL (type/figura) ( (A1) 2-3; (BEE) 5. 14; (F
W EETE ) 15: 21-22, 45—49) , T E 04 A4 AT ok 4 AR R B3
Fey “FART —FFL, CBLERXMEME “fieura” —FF, &
BRE R BMEEHOEZRA. M L7 AR HEfigura—FAFRE &
Lagshm . #EA | BAEHEM, LERAGLZEAACHTB TG, AHF
Haz ey Ay RV E R FA SRR L A TS, Fh R
27, BINEANLAEZ R — B EIR?

BH K o QT A M B P, BT R VAT AR T R R
AN FNERL, e, ARREBRGFE, PELG L, AL
WA ETA T AAE ( CRMAEMGHGEE" ) A ER T AR EY
A, ((EBEz)12-14; (FHEMEZ)5: 7; 10: 1-4; (&3
ABE ) 19: 36) ATAL MR, SRFHETRAR, LETREOT A
ROGFEM, Libde, BH FARAF T LER G ARk (L ECHET RS
A) MrAETFREMZRAGANT (LERETHTRE) ( (KK
) 21: 8; (WiEF) 3. 14-15) . TFFE, F—m L.

MatR, MAE—W, EERRAEAZROFHKFZ P, LE
B A PRI, miaT e (vt ) 2 —EAE 0., BAABERK
B RWEHE

AREHARZTHAET (i) e9hd, KA R e1F (B
A2 T ) B (s ) FAFH Gy - 0R5 ) 5 HRT784 FA7893
o, EAvteseiyn, FF EAERZEEMAM, AR, BRS
B m RN FE L, i TE—F (ER) ( (A ) MG imiE
LI RAR G ) T, BAZEAKE L AERNUE, LA
ARMTF i RIEFAER TP AT, RE AR E L A0 % 4
AR ) B R, T B, BRI RMERAAY R 4
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S, AREMAENE R, MREZREAKERIS, BRI
T8 Z 87 R B AR

REAREEGGIE, EPERAEHE (bl REH) $9-14
T, BHARHEOTK, HURKAE, P EHORT, WkHELET RE
UGB FF, PHERAFL L ENERZ —FHHEL, FékT 8
TH LR, ART FE, WBT —BEFETAAERG I A—Ib
LFEm FE L8

BRFE, HAEEREERY “F47° , LACHEATALMR
BB T AP HLEE Y RIEAREBG R, Bk A AT RS
AAEEFR, (BT ER) TG RAEA RGPV 5 BN,
TR EHEE TR RERAM, 2 ERTE BT f e R
W AAR ST, TAT A B B T IMRA L B MMM, BH
CHH EHA I, TSRO RS A RGNS, ¢

MEFHRELHIAEHEE &, —ARETLHRAA, AL
W8, R —RISIR G IE, BEAT BT b s B A FHIHE
( {FTEME) 1:2-3) BRCHESHAEERNRBEGME . “wzl, 5
— BB R BE—A A M, ML ARG A — AR B R 0
M, IS RTBANE REEGLT, BT E S mkIEYAZE, A
Baaksi, T Y ((RFE) 5 (kFRE) 19, 20)

EATR L BAZ R 6B 8 PR EAETE LR, LF B,

V2RI, (REIERT S EN G —— R AR i) RBEEARE) |
CHBISCETFE ) 20255813, 551-11H, [ZHANG Hui, “Saint Francis and Harlot Rahab in
Heaven——On Auerbach’s Unique Interpretation of The Divine Comedy,” Research of Chinese
Literature, no. 1 (2025): 1-11.]

@ /5 RIEE H Brich Auerbach, “St. Francis of Assisi in Dante’s ‘Commedia’,” in Scenes fom

the Drama of European Literature, 79-98; V) i Erich Auerbach, “Typological Symbolism in
Medieval Literature,” 114-20,
¥ Frich Auerbach, “Typological Symbolism in Medieval Literature,” 115.

¥ Erich Auerbach, “St. Francis of Assisi in Dante’s ‘Commedia’,” 85.
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VBB — B8R BEAZ R RA, RMRAZ AR A SHAL, e
T%ﬁ&%iﬁ@Tu&WT%ﬁg%%ﬁ,iﬁ“ WM A
Bk LR e TR R &R, BEH, (Ad) =R FPuAFF,
*ﬁ@%mTﬁAﬁﬁﬁiﬁ&iﬁﬁ? B, B—a @, EAEL
3@t ER TEEIER, BELAEG, AAEGES, YR
111 % 3 49 52 ARKE — A8 “F 4k 1Y B T R R A A VR B P SR IR R R
AN B R P e BRI P R, RAE ARG T
T3 R EHEHAE) BB —IE RN B A A RRTE?

R, LHERAACEMBATIGBRERY, RRHENGL,
BE— A iR R R RFRET, LERATET . KA TR
K, AT T ABRRE LB L Z T, TARR RAE L TR BLE 0.
B BEREY, Wl Th L F A Y HEE? LAY RS & R FE
Pt 46 b 04 BEAR v A S 00 K39 BT kB xbWEﬁ%%%¢ﬁﬁﬁﬁaﬁ
ZAREM “ERPREIAR (tragical realism) , AevB? BARILE A
¥, L& %&\M%éﬁéﬁﬂ&%ﬂﬁ%ﬁiﬁﬁ7

2025 F WAk AP L G AZEEIET

HATEH A
TEAE | db KSR pbd S b STACAT R PT AR
Introduction to the editor

ZHANG Hui, Professor of the Institute of Comparative Literature and Comparative
Culture at Peking University.

Email: beidazhanghui(@qq.com

¥ Erich Auerbach, “Figura,” 101-13.

Y] REA REE. CER), BB, bRl MBS, 20185,
BE653H [Erich Auerbach, Mimesis, trans. WU Shoulin, et.al (Beijing: The Commercial Press,
2018), 653.]
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