CERE BT HAN

200545 H 12 H, REEE ARES (F. Schiller) #1200
[, B “WESRF” NEE, SR XT A7 i A
HIEEEZLEE. |

FEMHE 5 35 HE B X I DL, JEE MR A TR, X
DR BN LN . S POTE AT B BT I B E, MG
TEAMREKREMER. ERBER, ELRERTEWN
B, e RrEE “ﬁ%XE‘JEﬂEP”, M “ E B B
KE"D,

FEERIHRN TﬁETﬂ:ﬁﬂ]ilﬂ%@ﬁ 8% 5 A AR
MXAFEAETFAFE A . WFRNIT B —E: & A5
OB “FFHER” SREAFIMAER “REEW”, RETRER
ERERPE? EIIRETRBEADHEEH N “SHas”, B8R
TIMNF—R “fEE” WK,

A EMIE P RIEEE S SORE “EH=4#M” (Graces
of charity) FIHith “BB” (charity); %% “BK” # “JL%
#r” (Eros) FlHH “BH” (eros); 1:.@%31%@?)\“&%7@'3
“BBFE” (Hermeneutics) #H3%,

O [8] E%. (EFHM/), 62~64 7, £EE%R, L, l:f:l@j(ﬁ)éﬂj}’ﬁ/\j
1984,



Bk, #ERRREE T 9] RxHE R 80AR, XE T8 5
BEMEERBEET N—. BRHRZY “WiFEE” KE
PEEZE” (mythological or poetic thinking) ; “ﬁﬁﬁgﬁﬁﬁiﬁﬁ
HEH ‘FRHZH’ (poetic logic), [k FEBEM O,

EEHRERUEERNERR “—E M AENE R

TERMRFREIE", B ‘B LEE R REERER
EZNEN—EFENE”, 2 SRA--- KRBT EREO,

CATEERLENER, bR R R T E R B A
0. HEIFESA R (Roman Jakobson) ., Fl4E-Hids35 8 (Lévi-
Strauss) FAMPE—SMIK, A FEYRANEFEG; THE
BERBE R E” MBI (metaphor), NBZEETI R A%
RSB YR, AEURESHER.O

SRR A —BikE, RRNEENA TEEREIRX
BB EB H M F R /R D (Friedrich Schleiermacher),
TR TRERMEMRZ A, MR Dbk 53R
(Friedrich and August Wilhelm Schlegel) HASA: K H X 1R 2 JRSC
S (RSB (Athenaeum) W55, HES 1501
il MR E W ROHEREEN “ARRBEZR”. A
RENUFHROEDR], SH “BURts%” AEEERBIARN,
TS ey |
ol (EFETER) PHREXENGR. ‘LR BE&
AEFETRIR SR T EWRMT . AE IR0 T 5 0I5 28 0 I ok

@ - Richard Harland, Literary Theory from Plato to Barthes: An Introductory
History, New York; St. Martin’s Press,‘ 1999, p. 56.

@ [E] BF: GFRlE), THF, 563 T, SEHE, JbEt, mSEHiy, 1989,

® Richard Harland, Literary Theory from Plato to Barthes: An Introductory
History, New York: St. Martin’s Press, 1999, pp. 221 — 225.
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HERE ATHSIH ‘BHER

HRIJUAEBRE “BE” HRERXARREMFHE, O I
BN S, EERDHEL - MAREANAYEET
fE TR . BT A AR RR BT 25 2 TR B0 4R
B BB B A TIIE B BRI o 1T A B B
SERQOE, ERREEESHES, - RITERG8
EIEABL, - R S A AR O P B — RS
PIRER”, TOIRLMBMPHERSE “EREAAE", “—HBR
HEARIERE, —WF RN KITRITkS” O,
FERMEFA “BURRBEZ R, MERD XS
BB RRE. MU “SHOE%” BETFHEHEE
B, BTG E T SARLL I MR IR AE LR, B 3%
W BTV R SRR, W U ER 4R
B, RFATHIEES T ARNARABROSE, N “RARF
RERE, RENAHRARN—EO, -
RIEFRDMHE GO, (REBHEM) S2kd, &
B HBRIER. A RRT® %05 R RS A
o BER “HE”. “WH'O SRR (X2) WAK. Ty
EHEENP RS SHRRS IS, S8 5 “Bu” %A
TERESCHPAEIE, “BSCH B2 religious tH pious THRXH"O,
JRE XS BN % (George Lindbeck) Ry “ZB—3%

O ZW [#E] HFRDH: CRESHEY, 465~478 T, HHHRRER, Fik, &
BH XL ML, 1991, ‘

@ RESH, 516 . F A EE, ‘

® RTHEFM/RILS . WEAMFEANX R, HSRABHEK: (FHX
WHE), BAESE T, b, PEARKFL R, 2003,

@ [#8] MRRDH: (EHS5HEY, 59, 309 |,

® [FE43, 55~56 T, , ‘

® A 7, B ] BRRSH. CRESBE), 11K,




o *ﬁ;‘:ﬁ (experiential—expfessive model) I 34T T 28 By Hit
HO, HEMAFXESEEHNREXRT S, MNEEH MR
BENZRPFNS, ERIEIRMNBHT -FTRELENE
Mo MAREMMERDHIERE, 2R “G@R” M “FRIA”
EES “BIAEZ M (Penelope) —#, 7ERBIFRIMERME
g Rl — R HIHEE O, |
“CFERE” W, ARG M HARRE

2 BT HE (Mircea Eliade) , FHFITABMLZY, EUTFHYF
E I AT REBL R AR T F L.
) E—-RMEEGEAG AN —KIE: “‘REEHBEENEZERL
IBRERE, R, RAERHEAEMSEEREERNR
IMRLEFSE (to be studied as something religious), ZZHIMRE A HE
_ HERAR. REERAEYE. OH¥, L%, BWE. EE

Uy PAREMFEMEMFRREEREASNAR, HEEER
H; XK EHPMBN, RTLANER, BHEHEE.O
BMAFHZ “BEMBEE” RHE “FHE”, FEBE “ER” I
BT ‘. LHE MHE¥. EF%, XUFEETRT
FE TR BT RMAM LM REF RIUR A
A2 XA E” (irreducible element of the sacred), FFREE
M “H5HEHE" HFEBARRBIBARETRN TR,

XERFFEEAE ZFEE. “EXREEENEE L

O &1 [E] I (BEXHAEREY, 31~42T, EEHF, BT, NEEYE
OB BT, 1997,
@ [BER] k2 BER: CNEZAR), 1557, REF, Lx, =ZKAHE,
1992,
® Mircea Eliade, Patterns in Comparative Religion, translated by Rosemary
Sheed, New York: Sheed & Ward, Inc. , 1963, p. xiii.
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| HERE ATHESHE FHER" -
P, ABHWEBEASHEZHNTH, BAKE. HEEN TR
BERMZERME”, BT “RE - HARKREN L. EH
RERAKEW, MERNFHENEE"D, XAMUAFTEAL]
RS FLE, THENIFAER . “MEMTFEAE (sacred beings) {5 B
JUBHFEA (profane beings) RLUEE”; HILENL “—HRAK.
— R, —ME. —MEIL. —REHRS., —SEEs”,
RATERTTRE “SMEMB"O, Xk, “JUE” FrRfts “RAE
F” (symbolic language), A HMELIEEMNFHLERFE 7 AL
EENFEEA.

P BRI G NP 7 SO SR RN REKE
ftid 7o E, RREHIRZE (Bernard Bosanquet) PR
AN AFTEGER, ERERAARNEEEX., BW ¥

MEEEX=ZRENO; HEARMEBHFAETREMME. B

RIBEFRERIE, MAETEBRR S, MR, T
B “SUE” JLRRR Pt a R 530 FRE—E .,
XFHHLE “RIiE”, BEMEEEF/RE (JeanPierre
Vernant) i KB4 (eiddlon, idol) FitH{R (eikdn, icon) HY
AR, T “MBR” WRIEHEPRE “RIE”: '

Bl (eidolon) Fuf (eikon) =Mk 7 REH
FEAFR. eidolon REMHEEH—HEEHL, B
WA MW — B, T eikon & — A AR B

@ [F] BFALE. (HRFZHEESS), B—, 26, 297, RHE%F, 54,
A ARAt, 2001, :

@ Wk (RETENHAZHESS), W (B HEATE. (HFEHEE
£y H—, 157, ‘

® & [3E] HRE, (FE%H$), 1507, K45F, b5, BHEEHE, 1985,




B e tEN B, eidolon 4ttt R E B Ky eeeer (>

RAE, eikonee-eer BT E W R R I & — A AN Y A AL
M, WA AR LW, BR L, HELH, - 1

AR EE 2 E 2 — M A, WJ:*EE
?‘%‘ﬁ“?lfiﬁd@ D

X—F IR R BB THh e F R TEER I R A
IBTRIARAE B BEA LIS, AR, M RRIE.” GBI H4F
“BRES” B93) |

WETRIER P I EICEN SR D EBBERE L EHRFR
T RURAN, T3EAE 20 A 60 LG, BIRIEE® (Hans Urs von
Balthasar)‘; i « 8 « B8 (Gerardus Van der Leeuw) % A
FEAKRBF IR T ITEK “MaES" (Theological Aesthetics)@,
- TFEFTERNEE, WA ERITTE M 2 5EEHE
HERRRIBAIES, HFNBE N FFISHENNERR. ‘&
iE” EXFZAREFHIFRZE IR RIERER, FMUKFE “5F -
W Bk R R AR ZME—7] B, ﬁﬁﬂfiﬁ*tﬁ@
“WPE” HIERIG T IES K.

HIt, “FHENEE” BEE. HX5XFZARERUAT
] —4kigre . TEXREN L, RERATUAKHAE “EITLHE

© [¥] F/RH (HiESBE28)Y (Entre Mythe et Politique), 369 TH, 4
%i%v x5, EH’*:E!}Ey 2001,

® Hans Urs von Balthasar: The Glory of the Lord, A Theological Aesthetics.,
trans. by Erasmo Leiva-Merikakis, San Francisco: Ignatius Press, 1982; Gerardus Van
def Leeuw: Sacred and Profane Beauty, the Holy in Art, trans. by David E. Green,
New York: Holt, Rinehart and Winston, 1963,
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REQE HTESHH “FHER
BIKRT"O; #ANRELEY “FHENERO, &I
“EAKEASE"®; MEROAETS. ‘RETFRWES, of
FERTFR.O YSPREN HHEE7, RXEEERIIN
“HIRW” R, HERIEE “ARE” WBATEUER.

HiSE/R DA 2 R B AR A LA R B, AT
RRBELE A S EE, IREEER DN BB
B AR “S5HXMB” B “FEM. XERERKE
1T BT L TR, Rtts B TRITEMEAS
A S R B R TR BHIE.

tezptey (William Wordsworth) B8 — MK A S #4E
B, BRRE LR . “RTRE—REJL, BR—F
CBGWESY XA CESREHZEMNLER: MER
“0 77 fMIER EE" BENSE, HEHREELOHED
FEYE, RASTIIESERNEHIRE. SRR St
Z AT B R | AR, AR PR i B TE AR 2 A S T K
A, ILHBAS, et BfE “REEETR” K2 ¥
5 F#RE”,

O [B] FREEE. (RAXEERNER: £5) W (HAGE) HEER
S5 EIRENY, F 28, JuE, ERECE R, 1993,

@ [18] WA (RRESWE), RX/PRESR: QBERRSHE), 7
RXE, B, DUREEHCULITART, 1998,

@ Paul Ricoeur, The Symbolism of Evil , Boston; Beacon Press, 1967, p. 167.

@ David Tracy, Plurality and Ambiguity: Hermeneutics, Religion, Hope, San
Francisco: Harper & Row, 1987, p. 50. |

©® SHKEER: CRIAAR): “IBHMTARIRLA, LA MREA”




