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Mark C. Taylor is a very active philosopher of religion in A-
merica, his early studies on ‘Kierkeg‘aard and, especially, on de-
construction and theology won him fame as one of representatives
of the so-called postmodern theology. Thomas J. Altizer, in his
 Foreword to Deconstructing Theology by Taylor, called Taylor
“the first American post-ecclesiastical systematic or philosophic
theologian”. Afterwafds, Taylor, with an extensive study on va-
rious cultural phenomena, has developed a philosophy of culture,
or a theology of culture of his own.

Based upon Tillich’s two types of the philosophy of religion,
a framework of three types of theology of culture is built up by
Taylor in his new book Con fidence Games : Money and Markets
in a World without Redemption (2004). Corresponding to the
three types of theology of culture, there are three types of curren-
cy and three types of art. According to Taylor, in this isomor-

phism of the religious, monetary, and artistic systems, the fractal



structure of networks éan be seen and analyzed. Actually, all
works by Taylor in past two decades are, more or less, demon-
strations of the above theory.

In this paper, a very general idea of Taylor’s theology of cul-
ture will be introduced with three aspects as focuses: the religious
and aesthetic contents in the concepts of money and market, the
transcendent character and religious implication of the modern
art, and the virtual and spectral symptom of the postmodern cul-

ture.
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@ Wassily Kandinsky and Franz Marc, The Blaue Reiter Almanac see Mark
Taylor, Disfiguring: Art, Architecture, Religion, p. 65.
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R REO ERA, ERBEOMFET. “CE PR
PR IE 7R 5 AR T IR, E LR W — AN KOS R A
55,70 SEFREENERL, AR R YR 3 X R R B
 SMEREE, MERREREHSHFALETY. U2, FRTHEY
MEERE, REPRERHAY, XHAET R TE R A SR
o, F, e “FRams, EEARREHmLERE, -
SRFBMEFHEOTR, BREREATBRE & OBIEA TS
KEBETEE. TiEh2E, REenE e mEEEREsFE
HEEES WBERMIAGR.® XHFTESTHELEN, RER
BN 5 W g R .@

 REEEh, H3, FEKLEGMIR - EREREEIREY,
CTH, B EASSRTERREIT.C RS,
METYAROT BARE R R R Bk, ERTER
TR HR B RURNE . RENTEA A GEEAR TR
Y RS SR ERNRER X, it E S 2% /%
f, WEMGES, Fin, 7EH 6P LURE—F Xt TR T
e, AR VRS, BHED TR YA QMY
HZE THEZR, $BIRER TR HRE FEE (Anie
Besant) WUESEHRIE MBI, HE, EXANE FATEE S

@ Wassily Kandinsky, Concerning the Spiritual in Art. WiEXH R] REH

. GEEARFEEH), 24 T, dbE, FEESRIEHRL, 1987,
- @ ] REHE. GBZARPREM), 7331, e, PELSRE R,

1987,

Q@ FEH, 417, EXHHI. :

@ Cf. Mark Taylor, Disfiguring:. Art, Architecture, Religion, pp. 64 — 66.

® XTFHIAX—EESHIRALSW, TS W Mark Taylor, The Picture in Ques-
tion: Mark Tansey and the Ends of Representation, The University of Chicago Press,
1999,



 REREZIARBMEOTEE. A, XFEARRITEFBHE
B, HETENE, ENBTHECSERNEERE, REls
BB TREANHAKNKEEY, ENBAKNEARZELA
BHRYLE - I T B #; BEEPOANE “Be” WAEE
HE—MERBRIE, ERCMER, —EHERYRB N EE
M T HAGHERERT WEE, MR —MHRTERENT
#%.0 Xy EABET B~ REARRER DAY (Ka-
ziﬁlir Malevich) W Z%4H (HE LR A T H)Y (1913)
(R EMBETE) (1919), MDFEA BERESIHEME
FZ—.

O AREZHERREBENREREREEEN, DII%EE
BRMBEARGENE T ERREYEEBEE. LPhEME
— NHRIOFTE “Z B3 X" (Suprematism) {UXAELE T AF 10
SERITTE], T ‘B EEN” WEEESRE (AR ENBAY
By, BE—BESNE (BRENEEFR). ZBHEES, &
B (R EMBEITR) B, DFIESH. “(ARENEE)
B RE—MIURBEASBBROBR, FRETHBR, BK
FATHR X — R E2S."0 TEAET (BREMEay
By BWE, GREHET —REE (LFBRABITE) KX
%, METHOHWIBRNSEEL. B8R “B%, B
SR R BAER R, fERIEARMETIAE. O MR E
DILERR: “REEH EHARER FBETEE—HEERRE
1.0 XA HE4A AR IR 1B IR M M /R (Friedrich

O 2R R] el GEERPHKEM), 46~54 71,
@® Kazimir Malevich, see Mark Taylor, Disfiguring: Art, Architecture, Re-
ligion, p. 82. ‘
@ 1Ibid. , p. 83.
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Schlegel) ZTEE/ERLAET (Novalis) BME T RRE. “BRAEHE
BRISI— RS, REELHHERE. CFREAYRER
AP —— R AR RIS, MK R IR Y AR
#.70 WH—TFDIEFRRR/RNE S, RITTUEN, &
2B E TR, BT AEX AR Mk 18R R
i, TiHBRREAEEE XS E ek, FEE, D%
HERR “BREL” BRBEHIR, RPN L 3 X
. WELENE. BEENEMSRBELEO, -
TEXE, RATATLAABRBHR A IR L R ZARBESR
VeI 1. A RIGHERI S EIME . SRR [ 40 27 bt
B H RIS, SEBERTEEERT, HTTRAMTIEA—AH
R, WH, XAHRET RN, WETEREES
BOAK . ERBER, “YAIIGALARMEEES, 4055
AT AR B B 2B R A SR, % g o T 2 ] g R
B, PEA—FIRBSUR. TEXRERII ], 2R B SRR
W, TEBATR S SRRSO, MEE, BRENER
X B [ LIS B R T T, IR E X EAREK
“BARBARER RS 5 KGR T RO, 344
KRR, LR LARZES W R AR LSRRI 3 X T B
EXEBEXES, BARIGSERESNG6G. B, £
RMBIETE « SEEMBYE (Ad Reinhardt), 412 (Barnett New-

@ Friedrich Schlege, see Mark Taylor, Disfiguring: Art, Architecture, Reli-
gion, p. 21,

@ Kazimir Malevich, see Mark Taylor, Disfiguring: Art, Architecture, Reli-
gion, p. 83.

® Mark Taylor, Confidence Games: Money and Markets in a World Without Re-
demption, p. 328. ‘

@ Mark Taylor, Disfiguring: Art, Architecture, Religion, p. 47.




man) FIBHH (Mark Rothko), #RRiLbil Al BEf, 15
MREEEENREFERDHM, R2ERAMIZHTNESE
MAEES MR, WEEARKER LEEHENEEIE, A
BHEEMBAENEHRRNS A, RARI LB —NE
o, BYFBALERENEESNE TS %hEaR I RE
B, ERELRZLEMARY, TRARUELEETAHD.
R BT FM . “RELEPHAEARAD. REARW
EER.O B%, MEAETRNBRAFAER, T L70FAR
BT, | o “

 BEFRAR, MURSEMREATXNLS, Mt
BEIREXTAROAS, HE, BHNHKERELMHEL LR
AARAR, BREMATEWEY, EARTRMAZHARES
PRRAET . XTHEMIE WD —EE, ROBERE, B
TR RETE G A UL B T B A M AR T B BB, X BB
“HEEL” R—WER, FANFEBHMNTFLHEEA.
ST R AL N RE A R A S TR AT R, TFAREK
BN~ BIRTIEL . BIEEEAR, FHARILEZZ48A
PR EIEAS 900 5 ETTHIAMERTIZ, SN AL A, X
RS LR X S AR B E AL B E S BT, TEXAE
Pete)E, SRR LR A ET A BOE  E . IHPEARST (Robert
Hughes) Fifsify: XHEHERY “fEid£ 20 48, BHEAR
AEARTGEEBZAEMEARNM . B MEETE R R
i T RATH L E AL AR RO, BT XAEFRHI, &

@ Mark Rothko, see Mark Tz{ylor, Dis figuring: Art, Architecture, Religion,
p- 83. '
® Robert Hughes, Nothing if not Critical , Penguin Books, 1992, p. 236.
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 FREMINTFEIRES LR AR OER. AMEEENEA
T, A—RETUBER, BERAAGR LRI SRR R
 NARRRZEE, KFESBA TR, “f CBH M
HOWIRET . AR LRI FIRE M. AR AR 5
7, TRFIBIHE I —F AR B E AR MR IR EE, BB R
FISRMBEAAL |, AR, HAMEE AN
e, XFE, TERMEX L, PEMZEERTRAN. 1k
Hi 3R B] T FHE B YR, BB 2 B AR £ S
N RETEH CXHER R RS, REIRMEG &
HZHMFI NSRS, TR—FMBERNEE, —FMTFkiE
TEFRAM I BILASR O S

3.5@&1%%@mmmiﬁﬁ

SURLT 3 T B 2 A AR A A6 T B 4R 5 A 9
R, B—BARRARBKERFRBZENET . HED B H R
HYET 8 4, Wil 1962_$, il o« (RE (Andy Warhol) &F3L
AT HCHEE, —RRE, RNEEZROREAY. FHEK
BLERZFUBAIEIRZ EHE - EBELARAMK, RETF
CHEBER T BB L. ERAREL, BulFEEE
ERREARKIFRE. HEEENE, HRE—2 R4 IR
fy BELKN (A TKETSHE), BR—-FHRE, CEHESE
A RBAEARFIRES, RN’ REEIRRE
e, REALEEBIE: Wk, EMARTURE +EL
Bh.” BEBEEHERBNE—ALE: “RERI—IERE

@ Robert Hughes, Nothing if not Critical, p. 238.
@ Ibid., p.241.




HABR—IHAZAREK. HEFEHERSAELNER.”O HE
XA, DAPRBSRE .

EBOTTE, —MERRIRE G IR UL R 6] TR E
KBS (J.S.G. Boggs) WLAWES . WHITRE—MEELA
K, MRRIE TR — 4T, B 1984 FLK, Wi
FAWET KBSV BEMAKTES, EIFENTHEBRT. A
it AT B B RERAE R, SR R ARS . A
B, HSEIE T 1987 4FH1 1989 4R 4 BI7E 3 B ABUAF] WA .
BRPIUCH A HEREL, EHAEN A SR 23R
BE. MBI, TR LR 5 SRR
KRS 5E U0 B — W BIR S PE. 75 1984 47, Bl ST ZEZ M
TR —RUNHE S 1B T —#F 90 24RO EE, A, RIFRHTFE
W, AFE— KB LT R XA RRME. Rk, R
BEE S ERAHR, FREAE S RENREK. LSRR
PIRFR, HCAERERIRRELNEN, BRURERT. %
PHHT TR, M55 RIF LA DLE BHR R e, FFELIR 4 10
%5y, WHSLUR, BEHERTFIA G B © I R T 1 4
T, CANWRRERRRS . T, SHEITEARS SR
KRR, EBRIHE, MREREENER. W, haE
24 /N 2 P RGBS JeI AT R, R R
BRI B B HOACAE B. THAEE, SURBORE R R HAE R,
WABZARSE—SR5T . YR, BAEZHESERL N
BE—ERMIRE.Q X, RITTURBIRHHILH—

@ Andy Warhol, The Philosophy of Andy Warhol: From A to B and Back
Again, New York: Harcourt Brace Jovanovich, 1975, p. 92, »
@ ETFWEBYIA RN Lawrence Weschler, Boggs: A Comedy of Value, The
University of Chicago Press, 1999,
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FRREARIS . m%z*%ﬁm,ﬁmﬁgﬁmﬁ,gﬁaﬁ
TR L R R SRS T
FLE, ABWAKEAR T UHPREBHAT . MEH)
ZREHEK . HimER (Pablo Picasso) 87 3 M B 1) 3 B 4
H, 3f| (Paul Klee) §HZARBBEBGEE, KIZT (Jakson
Pollock) 34 F F B MAERES ., Aif, BELGELITHE
Bl gkt (Marcel Duchamp): 19194512 H 3 H, X T %HF
BB S, HMET % 115 THXE, FERHRAY
=, HHTBORT 20 4, EEERAEBESHNEE L ELE
o JaK, RRIEXILBHTF, Jo)5 N ILALE & Yo R P
Ao SR, XAERONREBRE ER, B — KRR
FIRRLE - P& (John Cage) M—HKESRFHEH, ¥E
%eﬁ%ﬁﬁ@um,tﬁ&ﬁﬁgﬁﬁ,éﬁﬁkuam%ﬁ
Lk, WENMEABTA. SR, XEHEAEEH LR,
BR, MBERMEEMNA—ERTHAERREARE (ready-
made) , WEUFLMAY () REEK (FEBCE) & (NE%E
Hi), MAE R, Wi UE % M 27 R4 v 21 45
EHEFESHENL: BELRTHHHN, AMUERRNES,
RRERNEAR. XKW, THELERAIRMNNARNZESE,
— AN 7. |
RENEED, TEEIAEIN— T b, ENTs LR
IR M T (F L, ERENRWSKT E, HE—
WA BRMBBE N LB, EEESE FFENIGEY.
“WERHEFT: RARBRERMSERPESMNEH—5.” ik
BETESKRE. “REAERERE. LFE, XAERTEE
(Gertrude Stein) FFyil) “—Z=BBLR—FBEE 433 ¥
HR—IBE. BTREAURNIE, EIESHETRES




BEWES 8, FELRIFENHES, ERNREREEN
fBfE. MBRBIEHN: LEAETIMR “BAHBRLOHE, FEE
KIER— SR — M0, BRI EARYRE— B
WEBHE. Aid, MEEMEKEERS =4, 1990 4E, £3
TR MERE (WAR) Wiy, KEEWE, BT —KEHR
(B BWMEAR) MER. BRaBATRIBINA, A
RBICE, NEREEA LS. MBHHTEN. X4
YR, A R A 6 (05 BRSO Ak 2 40 i 3R 5 e R 2
HEAR AR L, B, “—AN T B A B i
ERIGHE, HEPASETREAEERBAEREE. BEM
BERHRO, ” |

RENERR, “BERIBSE (virtual reality) BRETREG LR
XIE FRNABERERNSROEI. R, BR—HEN
bR, SRR R o, WA AR TR R
BREHO, BIBREK O, T virtual B—A LB EK I,
BIRTHRT X virtue (BEHREFT), BHAHHIEER virtuall
B, A —i, FBTAREEHEHANFHEA TR NS
X ZRAOFERNG. A, HEZERETH—8 PR EE
BREW, BEREMSRRGRNEN. HLRE, BRIRN
RATHE. ARSAESE, FAMWRE—FEARERES, THF
TERER—BIER AL F A AR AS . B SBT3k 588 T 45 9 B X 3
W, ABLLEFERS, BAEBRKORRNEY, KA
EGHEH G, BRARORAN. HHE2, BIRMR.

@ Mark Taylor, Disfiguring: Art, Architecture, Religion, p. 162.

@ Ibid. , p. 158. ‘ :

® Mark Taylor, Confidence Games: Money and Markets in a World Without Re-
demption, p. 331.
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BERBARENE, FHEBR TR (specter) —HT AR
MEE S, i, specter —Y L THL T XM spectrum (5
WM. BR. 41, HiAR spek BIREFHEENR. FEF, spek
t7& speculate Fll species #JIA#R, Speculate BEFEUIREH KRB, [
B FE AL, BPAE ] BB R B A XU 3 K 2 A RV . FERL T
XH, species BIFTER. B, SN, T RARNER., BRE
. EIEILH, BEAR species J ' AN & 2B, 2, HHE—
ANAIRAH A& SCAEE S T3 T B I SL Fd R 2%, B
D SREHSET, species IEEEYHEXAZ FRFFRIINRETE
. 3 species HIXfHY specie W ZFRET , XL LS ARESR
BIFESIT 5% T T 2O 52 5 f v 20 2 802X, oo D i 08 o 58 T
RZERY.O BRESKRNC L E AT A HE K X B
AELETRAS B AT BRI T — i R AR

- MR FERESSABAGEEE (EERET) LI
BEARR., A, SIRBEESRAYR KRR TMEA, W
Jedtr=F L. fEE 3k (Jacques Derrida) 7& «%ﬁmﬂglﬁﬁi»
—HHFRR: “‘SREBLARRABRE IS, ﬁﬁﬁﬁﬁﬁ,%
R TREERT, REETEWRMBY, BTHFS, - BT
WEEAL RN TF BB B RER. 4
W B, £I% iﬂ%%~AF%”®ﬁm,iAMi@£mﬁ
BA T ERREEMERAE,. FHE2RE, L i I A
REHWAERABRYFENLRERE T, EEmEe 28 R—

@ - CL Mark Taylor, Confidence Games: Money and Markets in a World With-~
out Redemption, pp. 323 — 324.

@ Jacques Derrida, Specters of Marz: The State of the Debt, the Work of
* Mourning , and the New International , trans. Peggy Kamuf, New York: Routledge
1995, p.45.




ANSEAE ERFIRRRELA, BTRR R P B, ST RRAMERN
ERAS%%. REERBIEE . XX TR TR MEERE,
B RN, W TN R, W THDIIEMER
‘DITBRIKET R KR, |

4, PFRBSIEN T DREBXTHRT 5WA KRR,
EARUETFRT . WA, WRATGASNESRETSL, W
HEFENE—F#E, RERERT —MEEHEFZHENE.O
FEFRFITEIBHE (Geoges Bataille) “BWREFF%" WgEP, &
TRTUBRX—E. REEEINEE, FEEFMEY, I
HREFMERET. MEWEMERE, BENERMENBE.
- Hik. EEREFHAT, RORBHKE TUESEE. W
 EIBEAFHST, ENHEEAGNZHAEREREk, &
RRBEREE LN RBNBDE R, EHERFRERAEZ G
LEEWRAZ S . KB, B4 T SURTIR PR R R W A
FEHIE IR, TR R. L, REMEREGHR
HEAME, MENASREN, TR—F “BRE” (Sacri-
fice) MTER, HNERAMEK, FHFATMN. EOEE,
B T AR EATIEG “PUREN”, TRIE “RIEMARE”
(Thanatos) ,® 5HARLMRFTHE “BMAEL” (The society of
the spectacle) #l “FFE54L&™ MER. £ (B +, FH#HIH
&ﬁﬁ%ﬁ%@%(&w&ﬂﬁ)%“%Mﬁ%”ﬁ%,ﬁﬁﬁ

- @ Mark Taylor, Confidence Games : Money and Markets in a World Without Re-
demption, p. 106.
@ XTiiE. EFMERESREHXRRAETUS REKS: (JGHES5HE
HA—— ISR IA T REBEIES), | GEEHCULFETD, 2004 4D,
® Cf. Mark Taylor, Confidence Games: Money and Markets in a World Without
Redemption, pp. 62—65. - /
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AR I — WS R R T X — B E L
B, “BRVLRS AN MREN ., TR B B 2
BB R BB S A i R B —E0, THH,
R TALHR GO, T ALBEAE L E RS
ERTEIT AT, HES T BTN “RILR R R R —
BEMVEA, BEEERT — ER"Q. ENRRAS HREEA
ﬂ%ﬁ%%*%ﬂ—# WEI R MEAGGRSE S,

-@ﬁ,2%&%%4@%%%@3%@@@$T%ﬁ@ﬁ,
BHFEREIRRIAM—NRIE. ARGBR, WRALBLEE
BB RH MR, TAMTERERET 2 REE, HFARRE
LR FRE, RGOSR THK LW, BNRE R
RAMTHOBKE, TR BRI R AR, SR A LT,
BEAREEA B A A, BIAKE A, B B A BB H
Wy A, BEAEANEFRER. £ R WER, K5
FTRR—BIE: “B%, MEREE— 2% B8 BR0HR
PR BRI, TR 5% 2 U7 — 0 BORE B0 o 2 77,
ERCRE—AMIE R, S5 SRS 2 A M AR R = A T 22 R
REI%, HARM@ e RBIRE, BEESARTHIENZ,
[FlH R R 2.7

BT R ARBELS, HAEE DT E R, — a5
HSCHIIR. FEREEINBELRRRE—H, FHNTFED
FRAL R RN SCALER B % — R A K R 1R —Br 1 B R

@® Guy Debort, Society o f the Spectacle, see Mark Taylor, Confidence
Games : Money and Markets in a World Without Redemption, p. 188.

® Mark Taylor, Con fidence Games ; Money and Markets in a World Without Re-
demption, p. 331.




“WER” BEER, BHNTRAEN. B EXWBUEMER
R, BHEE RS RANMASE, AR,
NBAX FHGREARER KB ERAE TH#, STEERAAX
WRSEEREERNEZ, FHERERIAATER, %5l
REEMPTERA—EL, FLE, ERAEEL, REEA
EXERFRPYUPPABBEERAREIXEREHEK: B
(make it new), FHASEIRBT currency (L. w"h) W
X, BT B T WBTA T RATHSUR, AfhE T HiEk
BELE, “BURRAT IR R K N B B T X R I A —— B
T, B0, XEEGIEMIREEIER SR EE. 5
Sh, BEBEERRTHTIHE, AYNTEHAERARE, HZE
FBEAL “BH” (shallow), Fif, BFMSEREGTER, Bl
“URW” ERMFTHH SRR N —MEEE,

@ Mark Taylor, Disfiguring: Art, Architecture, Religion, p. 144.
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